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Kant and synthesis, the key to the work: 


Evey fruity appearance of concepts in this work is resolved by Kant’s synthesis (concept-intuition that is 
reflexive) of concepts without schemas, that synthesizes a situation (theatre, cinema) with the concepts, 
and dialectical couplets of concepts, in relation to theatre practice. Being-there|existence , being-there| 
history, non-beinglexistence and Being-there|logic. Or operate through the organon presented in the 


formal dialectic, section of the work. 


1. Description I: A trajectory of the aleatory, case, in the key of dialectical materialism. It satisfies 
the audience that grasps aleatory materialism by Althusser in the form of dialectical materialism 
and historical materialism, which is written in this work, in terms of method, and strict method. 


Therefore philosophy as method. 


2. Description II: Existentialism, then, where did it disappear? Into the organization of a logic, 
Badiou, Althusser, Zizek. Where did nothingness, dislocate into the void, the empty set? It is all 
dialectical, if nothing exists, then it must be dialectical to exist. Therefore, an existential 
designation of dialectical materialism, that is, aleatory materialism. In this the last word on the 
generic term, re-presentation or representation, is life, being-there. Being-there the name of a 
logic, of existence and non-existence, the shadow of materialism. Representation de-colliding 
into a being-there, that is Deleuze. The drama of life. 


3. Key concepts: Three, and no more. Historical materialism, dialectical materialism and aleatory 
materialism, with other materialisms. It is the aleatory, that which is pure contingency of a 
nothingness, emptiness, figure, that is in historical existence a multiple, and in a dialectical 
state, non-one. The key claim of this book is that the existential, historical, dialectical and 
aleatory, case, is not-one. Therefore the non-identical of conceptual, existential and dialectical 
forms, the non-identical as the key notation of the not-one, the count-as-one, which is not, even 
as itself, not-one, the passage from structuralism and Levi Strauss to post-structuralism, the 
itinerary of this text. 


Plan of the work: 


Table of Contents 


Introduction 


- It is the concrete description of the aim of the work. It specifies the not-one, as figure of 
appearance in void. What if atomism, and the void, was the place of appearance. Abstract form 
in the Cremonini paintings, is the formal designation of void, therefore not-one. Then the 
minimal difference here, it is simply, figure or in the key of identity and difference, a logic of 
non-identical identity, such that the very nature of identity, is not. Now, the appendix, as variant 
of difference (elan, singularity), which has as its unsaid, the variant of identity (classicism). 


Structure in Regression and Progression 
Introduction 


- It is the concise definition of part one, pre-individuating the other parts. The passage from being 
to being-there, is the envelope of the entire work. An this envelope, contains the letter, being- 
there. Therefore in Badiou, Object and thing. In this work, a distance, between being to being- 
there, that is Object, and thing, in a Being and Existence, that is Being and Appearance, that is 
simply, how ontology is at a envelope of existence. Therefore Badiou’s Being and Event, and 
Logics of Worlds, as the ontological question of existence. Therefore Logics of Worlds in terms of 
Being and Event from the standpoint of Logics of Worlds. 


What is the logical progression so far? 


A. Not-one, Cremonini, non-identical and life. (Void) 
B. Being to being-there as envelope and letter. (Existence) 


From void, to existence, therefore fractal. 
What is the dialectic so far? 
Being to being-there, formal dialectic or in classical terms the one in terms of its opposite. And therefore 


a union of opposites, as formal dialectic. The One divides into Two, logic is existential operator of the 
question of being, and therefore the split of existence and being, as being-there. What is the true thinking 


so far? Being, Essence, Notion, ontology, phenomenology, truth. Here a diagonalization of ontology and 
phenomenology towards subjective truth. Therefore not just a dialectic as common but in Zizek, a 
parallax as a set of appearances, in the frame of appearance into its inconsistency. Or in Badiou, an order 
of minimum, maximum and variations. Here the construction of a concept of difference, qua identity,as a 
dialectical measure. 


Take a situation, take a period, take a determinate structure, take a dialectical sentence. The dialectical 
sentence in this work, is at every point, the substance and its formal writing. Therefore each sentence is 
dialectical, as Sartre and Foucault, a temporal, progressive-regressive method, which finds the abstract 
designation of the sentence, word, figure as the .level of description of the movement of thought. 
Therefore from being to being-there, take the sentence, “this systematizes, the passage from being to 
being-there in tendencies”. It begins with, system and dissolves into tendencies, and therefore a 
tendential dialectic is at work here. 


It takes place as a formalization of non-questioning, non-Marxist, non-dialectic of figure, tendency, and 
answers. What is the answer, it is not a question, it is a tendency to declinate. I will say no more. 


Now in this text, dialectic stands organized as a response to the tradition of dialectics, in favour non- 
presentation of non-dialectical approaches of the non-existent answer, the bizarre theory of speech, 
performances and theses. Therefore A to B, Cremonini figure, to being-there. A dialectic on the go, as the 
indeterminate to determinate or indeterminable dialectic. What is dialectical about this? It is a line, and 
nothing more. It is a answer, without question, it is a position without analysis, it is an analysis forced. 
What is the method? Being to being-there as here to there as topology of dialectic in a figure, thesis, and 
not dialectical opposite necessarily and in its stead so many dispersions. 


Sense 


- A bracketing of existence into the logic of sense. Here immediacy, mediated as simple sense- 
event. 


What is the logical progression here? 


From void to being-there. Therefore first instance, sense-event, why? The thesis that in the beginning 
there is sense-event, in excess of structure. Therefore a mediated sense, qua sense, that is sense. 


e Introduction to the Dialectic 


- Sense as aleatory starting point, also the priority of transcendental contingency of Being. 
Therefore Deleuze you might suggest, actually, a thesis that form, is what Deleuze misses, and 
therefore it is formal sense, and therefore non-existence, that is the key in which to read sense 
as figure as well. 


Logical progression here: 


Sense, to non-sense, or no-sense, or non-existing, therefore from void to being-there, its sense, and then 
figure as the shadow of sense. And therefore the passage from being to being-there, is in a aleatory 
sense, sense, and shadow. There is a wavering here. Not exactly simple sense, and not exactly pure 
indetermination. But the void, is life, as sense-logic of non-existence and emptiness which has a priority. 


Therefore what is this dialectic? Sense to emptiness. Is it a sense-event or is it emptiness? It is a 


sensuous form of emptiness. Basically, the emptiness prior to sense, and sense-event as the event of 
emptiness, and life. 


(i) Introduction 


(ii) Formal Dialectic 


- Formal dialectic and axiomatic dialectic, and element-group Levi Straussian 
dialectic, as being to being-there, as being and existence and shadow. There is 
here an organon presented, as Kant’s categories. This is the space of a 
beginning of emptiness and sense-event, of life, turning into a line, and nothing 
more, a strict formal presentation of the state of existence, and its 
consequence. Therefore a life and its conjunctural state. 


Logical progression here: 


If sense, begins, emptiness and sense as life takes place, then where or what is the 
trajectory of this existence, or life or sense-multiple in the sense of structuralism, of a 
phoneme, voice and its destiny. The zero-point of phoneme is its structural void-place 
turning into a procedure of speech, sound, music, in fact local truth-procedure. 


(iii) Interpretation of the World through Kant 


- The Kantian subject and object qua transcendental as the virtual category of 
relation. Here, we discuss, the first question of after, element, and axiom, to 
element and group, what is the transcendental form of this, it is relation as 
virtual, or relation prior to elements, such that the transcendental is now a 
configuration. It is element, and axiom, element and group, and operations, 
such that relation exists. And therefore the constitution of the question what is 
a transcendental? 


Logical progression here is from the transcendentalization of elements, groups, and figures, to the 
consitution of a transcendental. Much like Kant begins with sense (Hume) and then constitutes the unity 
of its manifold, in a transcendental, that as not-one does not exist, except as the aleatory constitution of 
non-transcendental, and therefore the big Other exists and does not exist, antinomy. Therefore 
transcendental and non-transcendental, the two modes of philosophy, is finally, a pre-transcendetal and 
transcendental procedure, that establishes a new definition of transcendental, as a figure. 


(iv) Kant and Science Fiction 


- What is the present socio-historical world in a transcendental mode? 
Logical progression: 


The definition of transcendental as socio-historical cultural a priori and a posteriori. Basically the mode of 
sense, and its groups of sense, in cultural transcendental. 


(v) Kant and Deleuze 


- Kant and Deleuze to grasp this structure of pre-transcendental and 
transcendental with a virtual and actual, that is defined here as the minimalism 
of Kant, and short-circuits to grasp the literary and musical abstract figures, in 
terms of virtual and actual, that is to grasp the virtual as a aspect of form. 
Therefore Hegel, as a thinker of a expanded transcendental or formal 
operation on sense, here as music. 


Logical progression: 
From sense, to Kant, to the transition, in Deleuze, that is the formal aspect of Deleuze, grasping Deleuze 


as the invention of form, similar to Kant, but more minimalist, and therefore a new cultural materialism 
qua materialism of transcendental. 


(vi) Recapitulation 
- A structure of element and group, de-stabilizing. An initiation into post- 
structuralism here at an elementary state, or beginning state. 


Logical progression: 


Transcendental, world, and is figuration as the form of transcendental as not-one. 


(vii) The Present 


- A conjunctural aspect of transcendental, and therefore a origin-structure form 
of philosophy introduced. Where the late Althusser, for whom, origin is 
cancelled out and kept virtual, basically the definition of a variation on 
transcendental, is here in the opposite mode grasping sense as labour- 
perception in structure, to grasp a mode of transcendental analysis. Therefore 
the transcendental exists, here, as conjuncture, and therefore a shift from 
transcendental to conjuncture, as the dilemma of this book, transcendental is 
what? And sense is what? And conjuncture is what? Therefore a new structure 
of transcendental, sense-perception, or origin-structure, as conjunctural, and 
therefore no teleology, but yes to a cancelled out origin. 


Logical progression here: genesis and structure = sense and form. 


(viii) Void Dialectic 


- The concept and dialectic, in Kant as construction of a concept such that it is a 
geometric construction of synthesis and schematisation. Here the concept and 
dialectic as a construction of a conceptual object of knowledge (Althusser), and 
its metaphorical capacity to constitute a dialectic, of the missing term here 
sense qua metaphor. 


Logical progression: 


Sense, transcendental, genesis and structure, as the very form of concept and therefore encyclopaedia 
Hegel, and literary motifs. 


(ix) Historicist Dialectic 


- A supplement to void dialectic, as historical concept. Also note, the term, 
philosophy of history in conjunction with Badiou. 


Logical progression from sense, and groups of sense, to its socio-historical concept.A repetition of the 
previous movement. 


(x) Aleatory and Dialectical Materialism 


- The construction of a anti-philosophy, aleatory lines, and possibles, that are in 
the form of the anti-philosophy of transcendental, Hegelian, historical and 
other dialectical materialisms, with a pure line. The organization of aleatory 
materialism as metaphor, or line. 


Logical progression: 
Here a sense, form, and finally the dialectic of line, clinamen, etc. as declination, 
therefore the organization of the first movement from sense to structure, in another 
movement, of line, that is a minimalist dialectic, of sense-structures transitioning to 
another sense structure, the aleatory form of philosophy, without structure. 
(xi) Historical Materialism 
- The aleatory form of declination, now historical materialism and its re-birth. As 
a logic of organization of history, in terms of the same transition, or dialectic 
qua Braudel and history. 
Logical progression: 
From sense to structure, to its de-stabilization in aleatory materialism, here in not the simple repetition, 
but a logic of history as the conjuncture in presentation. Why present conjuncture, after aleatory 


materialism, because the case, stands universalized, and therefore universal history as the trajectory of 
the aleatory case. Unsaid, aleatory history. 


(xii) Nietzche, History, Narration 
- Anti-philosophical movement with history. 
Logical progression: 
Anti-philosophy as the second-current, of philosophy. A thesis in this book, every philosophy must stand 
with its anti-philosophy as precisely a style of philosophy. 
(xiii) Deduction 


- A logical term, deduction and induction, the conclusion of the Kantian, and 
Hegelian synthesis, with declination. 


Logical progression: 
Conclusion of the new logical organization of philosophy, in terms of pure logic and declination, such that 


logic is never analytic, but always in a state of declination. Another thesis in this book, declination is the 
name of all logical correlations, objective statements, and axioms. 


(xiv) Final Words 
A poetic title to a conclusion, and the statement of a new existential philosophy, at its birth. The implict 
philosophy of life and existence, is the re-birth of existentialism. 


2. Existence 


What then is existence? 


(i) Lacan 


- A first note on existence, clinamen and poem. Such that a materialism of the void, 
designates the impossibility of simple existentialism, and operates at the level of tenors 
of philosophy, spoken from being. 

Logical progression: 
From Hume and Kant, to existentialism posited, to a critique, such that existentialism is anti-philosophy 
from the Lacanian standpoint. 

(ii) Determinate Existence, Althusser and Zizek 

- Existence in a second sense, as spontaneous philosophy and meta-language, as the 
second critique of simple existentialism, and the operation of subtraction from 
discourse and ideology critique as the form of a Lacanian-Hegelian philosophy. 

Logical progression - 
From Hume, Kant, and Lacan and Hegel, to a new type of philosophy. 
(iii) Politics as Passage 

- A passage in history, to re-organize aleatory, historical, and dialectical materialism, to a 
politics, and therefore a passage in the previous section, on history, as objective 
science, here critiqued. 

Logical progression; 

Existentialism and Historical materialism as a problematic, that does not stand the dialectical materialist 
philosophies. 

Contemporary Sense in Structure 


3. From Being to Existence, in the construction of a concept, that is the determination of a philosophy 


- The formal structure of the void, as interval, and death drive here as negative and positive at 
once. 


Logical progression: 


From Hume, Kant, to Lacan and Hegel, to their equalization in a new economy of space, concept and 
form. 


(ii) Interval or cinema 
- The intervallic spaces, the interval as a space, all of this is the event of cinema, as site definition 
of an interstation or intermission, that is the beginning of a new form. 
Logical progression: 


From Hume, Kant, and Lacan and Hegel, and the invention of form, as the site of a philosophy. Here still 
as site. 


(iii) Interval or music and Intervalence and Negation 


- Interval, music, intervalence and negation, the void in its appearance, as destruction. The first 
moment of destruction of philosophy, in the form of a politics qua subtraction and destruction, as 
the movement of philosophy qua existentialism. 

Logical progression: 
A distinct from Badiou, but related logic of site, and destruction of orders, into pure dispersal, and 
dialectic. 


(iv) Interval in Politics 


- The shift to singularity, and the formalization of the space of the situationists. 


Logical progression : From contemporary sense, structure, and history, the beginning of dialectical 
materialist philosophy, as singular. 


(vi) Interval in chance, necessity 

- Existential operator of speculative materialism. There is chance in life. 
Logical progression - A new site, a new space, a new chance, all the clearing of a space for exist-ence. 
Where exist-ence, with the dash, is a definition of existentialism in Sartre’s sense, shifted to a new theory 
of existence, which requires a negation, and affirmation of all previous philosophies. 
(vii) Interval and Existence 


- Bolano and Ginsberg, such is life and exist-ence, in the void or interval. 


Logical progression: A void, and its sense. A repetition, of life. 


(viii) Intervalence 


- A definition of the virtual and actual of existing periods, or a new theory of history, to a new 
theory of existence. 


Logical progression: From stated position, to its critique to a new space. 


(ix) Interval, Intervalence, Terminal 
- History and Event. 
Logical progression: A new materialist conception of history 
(x) Interval, Intervalence, and Terminal in Transparent Subject 
- The space of subject. 


Logical progression: A thesis on the necessity of the subject. 


(xi) Surjet 
- Operation to infinite orders, in a new form. 


Logical progression: Does infinity still exist? 


(xii) Variations of Interval, Intervalence and Terminal in Surjection 


- Existence, history, time, all in surjected reflection. Reflection, here a term for infinite in-cised 
into existence. 


(xiii) Surjet and Subject 
- The operation of surjection minimally defined, as a passage. It is in philosophy, the first time, 
existential aspects, are infinite. 
(xiv) Surjet and Form 
- Surjection and form, as cinema, or art, or life, in orders of infinity. 
Logical progression of the three statements on surjection: 


The passage from existence to the infinite, such that it grasps reflexivity (reflection), as a function of the 
transcendental and post-transcendental model of existentialism. 


(xv) Form of Life 


- A line, and the recommencement of a aleatory materialism. 
Logical progression: 
What is the aleatory to existence. A remark on the affinity between aleatory materialism and existence 
pre-figuring the aleatory sense-logic. 
Logic of Sense 
- A proposal that logic of sense, is the logic. 
CONCLUDING SYNOPSIS: 
In this determination of a philosophy, with its clearing space, we have a situation of space without 


existentialism, as a function of non-existentialism, or without existentialism operative, in the end, here a 
cabbage, there a head, the topos of death drive and site. 


Part Two 
Sartre, Althusser: Dialectic, Art 


The genealogy of existentialism. 


Thesis I 


- Sartre’s existentialism, is already emptied of existentialism, and concrete in language and 
abstraction, and a number of situations are adduced, and a philosophy begins. 


Logical progression: 


The space of Sartre’s concepts and existentialism, as the historical and literary quality of life, as the 
economy of existentialism. The existentialisation or historicization of a concept in the first section, is here 
reversed into the conceptualization of life, and to be read as dialectic. 


Thesis II 


- Individual life, situations, historical situations, all with a view to a literary existentialism 


Logical progression: 


The space of Sartre, over all existentialisations of concepts. 


Thesis III 
- Totalisation of life, and we must grasp the concept in its index in life. 
Logical progression: 
The space of Sartre, turned into a philosophy of life. And the birth of a new type of philosophy, a 
philosophy of life. Therefore the necessity of the space and its historical and literary vitalization, to 
become a philosophy. 
Thesis IV 
- A new topos of existentialism as the temporal interior of exterior space, therefore the inside of 
an event in Badiou, the interiority of Kierkegaard, the Act in Zizek, all the space of an interior 
decision. 


Logical progression: 


The philosophy of life, in topos as interior of a space, that is the correct definition of philosophy and life, 
and existence and literary and historical quality. 


Thesis V 

- The expressive totality of Sartre, as positive, not critique. The beginnings of a method. 
Logical progression: 
A slight slip here, from the space of existentialism, to strict method, which should have been more of a 
search for method, or the principles of existentialism and method. In fact the whole book is a 
constellation of slips, that make some sense. 
Thesis VI 

- Transcendence and Event, what is Sartre’s Badiou? A taking place from the inside of the event. 
Logical progression: 
From sentimentality, and life, to the central drama of Event, as the highest pronouncement of philosophy 
in Badiou, grasped from its participation, and therefore how to live the drama of the Event. Again from 
sense (sentimentalities), to structure (philosophy of life), to dialectical materialism, Event, Truth, as the 


space for a existential operator of the Event and Truth, there in Badiou as fidelity. Therefore the space of 
the interior, in Badiou. 


Thesis VII 


- Existence and temporalities and incidents, and limited experiences and their formalization of 
this indices in life, in terms of the great sphere of representation, how to represent life, it must 
be lived experience in concepts, temporalities, figures of profile and whole (in phenomenology), 
and aspects of social relations (Marx), all eventually, the mediations of base and superstructure, 
of life, in terms of a totalisation, or a representation, in the figures, of series, groups, and 
structures, as his Strauss, that is a attempt to synchronically and diachronically, measure life, 
that is the progressive-regressve method on the go. 


Logical progression: 


The shift from existentialism without existentialism and the space of existentialism, to the representation 
of existence, is Sartre’s existentialist historical and dialectical materialism, where conjuncture and event 
is the space of decision, subjective truth, and totalisation towards the greater Marxist commitments. 
Therefore method as guiding principle. 


Thesis VIII 


- The Kierkegaardian Marx, and the becoming of a student into workerist politics, as absolute 
knowing, or the unity of Universal-singular. 


Logical progression: 


Kierkegaard as existentialist, Marx as structuralist, and singular-universal as the line of interpretation in 
Sartre and Kierkegaard, all constituting, for this book, the decisive key in which to interpret all 
philosophy, universal and singular. Therefore the shift or break within this book, from sense, structure, 
etc. to singular-universal. 


Thesis IX 


- The singular-universal as historical materialism and its communist tragedies, and other 
positions, of objective and subjective unions, the axiom of contemporary political philosophy. 


Logical progression: 


To read all history, aleatory, and dialectical materialisms in the singular-universal as preferred key. And 
therefore the theory of theoretical practice, that is materialism and singularity. 


Thesis X: 


- The Look, and figures even Messianic figures, as this book interpreting sculpture of the Greeks, 
as the paradigm for concepts of life. Therefore the unthinkable conjunction between Sartre and 
Agamben, that is the concept of a Kierkegaardian singular-universal, losing its temporal 
suspension, towards the space of whatever, that constitutes all of this implicitly, which becomes 
the matrix for the last part of this book. 


Logical progression: 


the return to historical materialism, in a new philosophy of history that is my own, which in a Braudelian 
form, commences with the Greeks to the present as the longue duree of class struggle in history. The 
need to shift from Sartre’s modernist literary and historical moments, to the concept of history in this 
book, as a Kierkegardian key or a Agambenian key, all so many variations on the concept of history, here 
registered in the genealogy of existence, to point towards a sublation of history, existence and 
philosophy. 


Thesis XI 
- Therefore temporality, grasped as a diagram of the pure present in Sartre. Another major part of 
the work, how to interpret through diagonals the temporal figure of a philosopher that are by 
the next part a complex of abstract figuration of time. 
Logical progression: 
From existentialism, to history to figures of temporality and time as the passage of a structure, or the 
existence of a structure. 


Thesis XII and XIII 


- Kierkegaard, Sartre and Nietzsche, as a figure of sublation contemporary with Bolano’s figure of 
the junkie. 


Logical progression: 


The orientation of my own philosophical interests, overcoming Sartre. And therefore the genealogy of 
existentialism, is destroyed. 


Thesis XIII to XVI 


- The completion of destruction of Sartre’s existentialism under the disagreement over surrealism 
and science fiction, and Bolano as the figure of a postmodern view on existence. 


Logical progression: 


The previous site of destruction was interval, and the next is the site of existentialism in a modernism, 
towards a post-modernist modernism, that is even a new classicism, of aleatory materialism surpassed, 
into other materialisms. Therefore the tension in this book, between, history, existentialism, aleatory, 
dialectical method, and post-Lacanian spaces, that are all in a single blow, passed towards a new 
philosophy of spirit as the figure of aleatory exist-ence. 


Thesis XVIII to XXII 


- Explanations of what should be read as if a theory of literature, and reflected on to find, atomism 
at its purest of life itself. 


Logical progression: 


Hume, Kant, Lacan and Hegel, Sartre and existentialism, destruction and its counterpart resurrection, all 
grasped as science fiction and the definition of atom as a line, which counter-calates post-modernism, 
into a new type of modernism. So not Lyotard, and language games, unless Pascalian, a new language 
game that is style. This is the whatever counterpart to Sartre, and therefore the shift in space here 
treated genealogically for Kierkegaard, Marx and Marxisms of Sartre, and others, shifted as a 
problematic to the space of language games, and new forms of philosophy. The shift from Sartre, to 
Althusser, in a diagram that is the existential conjuncture, or declination of philosophy, from Sartre, to a 
Lyotard at the moment. 


Part Three 
- A complete revolution in philosophy introduced so far. 


Logical progression: 


Destruction of destruction, or the operation negation of negation. 


Wittgenstein 


Ts 


Encounter, the new beginning of philosophy, structure, and fidelity and consequences. As 
absolute in Hegel, the end, that is the return to Being. 


1.1. Variation in Wittgenstein, case to world, and absolute and thing. Every encounter is a 
movement between, the lover and his world. 


1.11 Encounter is a fact, a necessity, and ontology is the meaning of encounter. 


1.12 The qualitative infinite in Hegel as the movement between general and case, the ontology 
of being-in in simple terms epistemology is ontology, there is no Kantianism possible, without 
Hegel, as the simple determination of being to being-there as ontological for this investigation. 


1.13 The world begins with negation, and ends with encounter or negation of negation.In simple 
terms, history, interval etc. and this final movement of Wittgenstein, Heidegger and Nagarjuna 
constitutes the negation of negation as Witggenstein pronounces of set and element, that is the 
book, is a first Hume, Kant, then Lacan,Hegel and then Hume, Kant, and then existentialist 
genealogy with postmodernism, as present history, that then stands negated for a aleatory 
materialism of Wittgenstein, Heidegger, Nagarjuna, what is this if not dialectial unity, that is a 
Borromean Knot in the Wittgensteinian sense, that is a first thesis, its negational movement, and 
then its negation, as Set, element, and negation, of element that belongs to first set. Therefore 
the Heideggerean return that breaks the circle. 


1.2 Element as name for set, and belonging without individual. Therefore the element is the 
function of this book. 


Logical progression so far: 

In simple terms, there are three classifications in this book, first the classification of logic of 
sense, and historical, and dialectical and aleatory materialism, then a second classification, 
existentialism and postmodernity, and then finally a return to the first aleatory materialism, but 
in such a way that each element remains. In the end, I am aleatory, dialectical and historical 
materialist, and postmodern and highly philosophical. It is life, to be like that. 

2.01 Conjuncture as state of affairs. 

2..011 Inherent for an element to be a part of a world. 

2.012 Necessary logic binding the world. 

2.0121 Necessary or contingent, a structure. 


2.0122 The forming of a structure, out of nothing, and contingent interactions. 


2.0123 The contingent order of necessity overcoming contingency, and the constitution of a 
duration. 


Logical progression: 


From classifications of the book, into aleatory, existentialist, and historical and tendencies here and 
there, all becoming part of a necessary logic in retroaction. Therefore ontology, turns into episteme, and 
the limits of my world. In simple terms, this book is biography, and logic, and how I spend my time, 
reading and logically writing. In simpler terms, this book, is a bizarre dialectical classificaton, of the 
history of philosophy, just a philosophy and its interpretation is how this book was born. If you take the 


concept of philosophy, and then interpret it, and make it a bit biographical, it becomes a compendium. 
Why? Because philosophy, and its interpretation, is a meta-language, and therefore, language and meta- 
language, become the order and its order with a third party that is personal life, which is this complexity. 


Heidegger 


- Heideggerean edifice, is a division between two modes of being-there. Present and ready to 
hand, and Dasein, as two modes of Reality, or temporal figures of existence, with the Being and 
Time, division, being being-there as in-general or in-singular or a variation of the Two. Therefore 
existence flits into a realism and a existential militant or classical subject. 


Logical progression: 


Modes of reality, from a logic of sense, to existentialism, to postmodernism all the way back to 
existentialism as a classicism. 


Nagarjuna 


- Therefore the free-poem of negation, indeed complex cycles of time exist, there is as well, a 
certain interpretation of Buddhism, as concentrations, meditations, and Nirvana, and forms of 
life, that is finally a modern interpretation of a form. It is in the poetic sense of Aleatory being- 
there, that we grasp the in-adequate note on paper. 


- Logical progression: 


Sunyata, as a state of being-there, the portrait of a materialist philosopher as writer. He is a figure of 
Buddhist being-there at times, and this is finally, the complex orders of Wittgenstein, and Heidegger, so 
many interpretations within interpretations, freed towards a poem. Therefore how does the entire work, 
conclude or systematize the passage being to being-there, or sense to structure, or existentialism and 
structuralism, and aleatory, historical and dialectical materialism, it is simply a logic of what you feel like 
reading, or philosophizing about. We begin with sense, we proceed to structures and conjunctures, we 
get at times logical in the Wittgensteinian sense about orders and classifications and the meaning of 
ontology, and then we become Heideggereans about time and being-there as a function of ontology, and 
then we sit down and think about negation, as Nagarjuna. No destruction, no subtraction, no 
existentialism, no materialisms of classifications, just being-there contemplating and singing. 


Aleatory Economics and Astronomy Conjectures: 


First, Marx in aleatory games, to be defined as praxis and then the event of indeterminacy. The messianic 
work complete, all of Benjamin repeated, where the determinate judgement is the organon of the work, in 
a key statement, the logical exterior of life, defined in steps of messianic precision. Here the more 
geometrico of Spinoza intervenes in a Kantian form of life. What is this if not Benjamin and drift. The 
organon ordering life-steps in Messianic form, is how to interpret aspects of existence and life, and is the 
cinematic ordering of the formal dialectic as drift. And finally the element, is here transformed into a 
more geometrico, that is finally, the whole work, re-interpreted, and the key to the work - a subjective cut 
of interpretation as my lecture forcing. It is in the high problematic, the incompletion of Hume, Kant, 
sense and structure as a logical progression towards sense itself in its Hegelian or Kantian or Messianic 
form. 


Appendix: I: On Psychoanalysis 


- Method for psychoanalysis. Just an appendix, for Deleuze. 


Appendix II: World politics 


- A thesis on singular politics and power relations as a minor variation on the microphysics of 
power as analytic. 


Appendix III: Badiou, Deleuze, Zizek I 
- The meaning of the entire work. 
Appendix V: Badiou, Deleuze, Zizek II 


- Some Imaginary interviews for a return to life as meaningful. 


Introduction: 


There is a passage, from being to being-there. In this minimalism, there is ontology and phenomenology, 
as a difference between being and existence. This ontological difference, between being and existence, or 
Being and being-there (in Heidegger), is in an antagonism or gap (Zizek), or a abstract question of 
ontology to concrete synthetic judgement (Badiou), which in this work is a structure of passage. This 
passage, is abstract ontology to a figure of abstract existence, or antagonism in declination. Therefore 
the gap between being to being-there, is not reflexivity or subjectivity (Zizek), but the unconscious qua 
void. The shift from reflexivity to the unconscious is the site of all further questions. Abstract being to 
being-there in the abstract, is a form, an appearance and a structure of the void. Therefore violence in 
the void, the cut and antagonism (Zizek), and the different figures of the void or its minimal de-coupling 
of Plato and the count-as-one, is in this work, diagonalized, as a figure of the void, its appearance and 
therefore the non-count of the non-one. The cut, is a naming of the thing, or its murder as the relation 
between the count and the thing, in one, it does not exist. What exists or is there or is ontological 
difference, is pure declination. Therefore the forms of appearance of a thing, a structure, an object is 
their structure in the void, and the void, is minimally complex, whose minimal difference is decalage 
(Althusser), multiplicities and sense-event (Deleuze), the gap between the thing and itself or antagonism 
(Zizek), the void as ontology or pure rupture or pure abstract indetermination or void-set (Badiou), or 
subject as real (Lacan) is in this presentation, the declination qua pure designation in formal terms or the 
purely formal nature of thought or figure or identity and difference in a logic of organisation of the void 
and its structure (Sirohi). Therefore it is in agreement with Zizek in his purely formal arguments at the 
level of the concept and with Badiou’s logical orientation, as a new type of formalism. There is to all that 
is one, another frame, the frame implied by the structure of the one (a variation on Zizek). 


Finally the void is the real, and its structure is compared to physics in relation to astronomy. That is the 
bet is that less than less than nothing is formally the question of what is the least, the unnullabe least, it 
is a moment of minimal interpretation (in Zizek and Badiou), for me it is the space of abstract 
indetermination transitioning to the determinate and therefore interpretable in terms of a diagonal. The 
pure thought of the least, is minimally a dialectic, a opposition, a formal structure, that introduces less 
than what is or exists, and must be the condition of what is, and therefore is parallax at its purest, 
rupture, or singularity that is a minimal formal gesture, of an interpretive cut, that is the figure of 
positive negation. It is impossible to decide if anxiety or enthusiasm is the name of this site, because they 
stand foreclosed into the interiority of a decision, or a figure, such that a cut is the real of a declination, a 
declination so formal and so pure, that only generic mathermatics and a generic language, and a generic 
orientation desiginates the name of this place, this purely formal void is the structure of number, or the 
structure of void-set as condition. The void-set as condition is the group of category theory, grasped as a 
set-piece, or a historically existing minimal difference, that is condition is the beginning, the structure of 
the void is a condition, and is a pure declination, of moving from one place to another place, that is being 


to being-there as the formal dispositive of the void. There is a movement in the void, in its last or least 
position and that is conditioning the ontological argument in terms of a little piece of the real, that is a 
pure gap of reflexive subjectivity qua unconscious, and self-relating negativity against the backdrop of 
death drive is in actual terms the formal structure of space and place and its minimal interpretation as 
wavering or indeterminacy and determinacy that is formally identical to sheaf and number, or being and 
existence. 


The book that follows, operates between being and being-there, and structures this in terms sheaf and 
number, such that the exterior of the dialectic turns towards its interiority, that is a philosophical 
preference, but also the nature of the determinate and indeterminate, and its passage. Where the 
organising logic of aleatory, dialectical and historical materialism is reflected through its interiorty qua 
logic of sense and even Kierkegaard in each part, that consequently organise a logic of these three 
variations in terms of each other, and distinctly, such that the reflection of each part in the other is 
purely formal and is to be interpreted. That is a dialetical aleatory materialism, such that historical 
materialism is an index, and in this dialectic, there is a formal opposition as its very structure, such that 
the opposite is true in a diagonal of formalization of the question of Being. Therefore the interpretations 
of each position, is a real of thought in operation. That is operation is grasped as a formal structure, of 
grasping the contours and its historical or philosophical relevance. It is in the end, the dialectic and other 
materialisms, in terms of the free-structure of thought, interpretation and informalisation, in such a 
concrete number of logics, that clash together to form a apparatus or method, as the unconscious 
structure of each part. That is method, as dialectic, is grasped in terms of dialectical materialism qua 
formal and other dialectics, so many classifcations of the dialectic, which is a structure of thought and 
reading, to the extent that the formal structure of historically existing structures is grasped as its 
classification in some order. Therefore method is dialectical materialism, when the dialectic is organon of 
all statements, discourses, films, representations, structures, and determinate existence and its forms of 
appearance. The method is historical materialism when grasped in historical method. And the method is 
aleatory when grasped as notes in in-adequate form. Therefore each method, with its philosophical 
orientations, is then organized along the big metaphysical question of the void, being sheafed in being- 
there, such that each method, passes from indeterminate to determinate, and the variations of thought, 
such that an abstract Idea finds several conceptual units (Zizek), and therefore the line of reasoning on 
each determinate critique, is the figure of declination enveloping each method, The method is therefore 
enveloped in the larger thesis of being to being-there, indeterminate to determinate, as the meaning of 
the question of Being as its Macguffin, or ontological difference between meaning and the thing, or 
discourse and object, to the extent that there is a question of Being in being-there determined, and the 
figure of the method is the figure of its forms. Therefore if life is implicitly philosophical or the figure 
redoubles the content, or form, then the sheaf to existence and being is found in an organon of Being, 
that is method expresses existence and being, in such a concentrated force of interiority that Hegel is 
surpassed. Declination here as a figure of the fall, or swerve or formalism of antagonism, is to move 
towards Hegel, as formalisms. In other words, declination is the designation of a formalism. The 
formalism is aleatory, dialectical and historical materialisms and other materialisms, that is in Hegelian 
terms practice grasped from the aspect of form, that is in terms of this text, the formal organisation of 
the dialectic, and discourse, into a new formalism. Declination is a formal term of a tendency, that is the 
ontology of that which falls, or organises and disaparates into a structure of appearance, and then is the 
name for swerve as a formality constituting a purely formal appearance of curvature, void, thought or 
philosophical tendency. 


Now the structure of the book proceeds from structuralism to post-structuralism as its full circle. 
Therefore Appendix IV: Badiou, Deleuze, Zizek I, is the destiny of this book, and another account of 
minimal difference. 


Introduction: 


This book traverses Hegel, Kant and the formalization of being to being-there. It begins with a formal 
dialectic, proceeds to the constitution of three concepts of interval, intervalence and terminal, in the 
sense of Deleuze and Zizek, with a fourth possibility surjection. It then retroactively constitutes the text 
with a logic. It is an exercise in the dialectic. It constitutes several levels in which it operates, the level of 
history, that of philosophy and literature. It is strictly Hegelian in its operation. It operates on the history 
of philosophy and provides a method, that is strictly ontological. It could be grasped in terms of 
tendencies in the Althusserian sense, that becomes a system of the passage being to being-there. All of 
this is best interpreted as biography. This book at every point, is to be read as a draft of what it says, and 
must be grasped as a structure in regression and progression as an a priori, of what is, in sense, the 
coincidence of the two, that is aleatory materialism in a draft of words, dialectic and philosophy. 


e Introduction to the Dialectic: 


(i) The formal dialectic, void, historical and aleatory materialisms, all speak of the structure of a passage, 
in terms of the sense-logic of aleatory materialism. It is to find in terms of a certain order of sense, a logic 
of structure in its transcendental contingency of the priority of Being. 


Formal dialectic: 


There is existence, being-there. There is a formal dialectic, of being and existence. This is between the 
place of being and the place of existence, as a two-fold space of determinate and indeterminable. The 
passage from the abstract to the concrete, with the form of being and existence, in temporalisation in 
being-thrown into the world, and being-in-the-world. This aspect of Heidegger, is grasped through Hegel, 
in a complex mediation of being-without space and spatial designation of being there. There is a priority 


of Being, over the structure or, order of being-there. That is, the formal being-there, as the dialectic in 
being and being-there. The phenomenology of existence, is a prior position-in-the-world, grasped as an 
entity, that exists, only if, existence is bracketed to existing, and therefore the Kantian, derivation of 
existence from thought, in a gap between the two, is to be grasped as formal structural being-there. The 
formal cognition as gap between apperception X, and existence, is constitutive in formal being-there. 
That is I exist only as formalization of the space of being-there constituted by the question of being. 


The transcendental structure of being-there, is grasped through an indexation in the world of concrete 
existential index in the sense of a determination of existence. Therefore the formal dialectic, proceeds 
from indeterminate being, to being-there, and then proceeds in a formal passage, to an encounter. It is as 
if, the duration of existence, is prior to the world. The encounter, is a formal passage from language, that 
is being-in-the-world, to an encounter in the true infinite, that is a notion of dialectic of existence and 
singularity in a formal position of falling. The infinite is a language of sense-event, in terms of the proper 
place of existence, elements, bodies and world. It is the retroactive structure of an encounter of a couple 
first meeting. The language, that is the form of the event, is the poem in Heidegger. The poem is in the 
form of singular destiny, of an aleatory subject. This as element and axiom, of a duration, is to be grasped 
as the axiomatic dialectic, that is the formal dialectic, in an element of the union of a position and the 
falling, as the axiomatic procedure of the encounter with the infinite, in the form of a poem, after the 
period of existence that is an empty set. The axiom of being is separated from itself as the shadow of 
dialectical materialism indicates, that being at this point is in existence without being and nothingness is 
being without existence until we reach being-there, where there is being in existence. The axiom of 
dialectical materialism, grasps the formation of a situation in axioms of durations, passages and periods 
of being and being-there. 


The axiomatic dialectic, is an indication for the formal dialectic to be undertaken. Therefore the axiom 
people separate from state, requires the formal dialectic in separation in duration, place and existence of 
the generic people, in distinction from the state and government, which has its place, and therefore an 
impossibility of the transition towards a people-state. Another axiom is party and state, their separation 
introduces the dialectic of formal localisation in party-state, as an impossibility, since there is a division 
of the party and state, into a constitutional power, that introduces the topology of praxis. Among the 
people in general or the state, the axiom existence, is separate from in-itself, and therefore the formal 
dialectic introduces their union and other forms, in terms of a place of existence and in-itself. In this 
sense several relations between existence and forms of existence, or non-existence or formal prohibition 
of existing, are structures in existentiation. 


The formal dialectic proceeds through elements, there are only elements, at the level of elements at an 
abstract designation of existence. However, asymmetry constitutes abstract designations of encounter. 
Walter Benjamin attempted to grasp set theory and intuition, qua higher consciousness, that is, attribute, 
and infinity in its own kind, or definition as set theoretical infinity. The definition is simply three orders of 
numbers in a complex articulation ( articulation even in terms of reflection and enunciation) of the three 
orders in the following variations. An element, a situation in formal structure and its mediation, is set 
theoretical infinity (encountered in mediation through the infinite in nature). The passage towards set 
theoretical infinite, is from being to being-there, that is from indetermination to determinable, and 
therefore from abstract to concrete, that is from an abstract designation to an existence as designation, 
from being to the reflection on nature expressed as attribute, infinity in its own kind. Therefore the 
mediation between being and being-there is infinite, that is relation. Intuition of infinity. 


There is now an organon in the sense of Kant’s categories: 


e Conjecture 
e Element 


e Group 
q. Figure 


The formal dialectic, proceeds in set theoretical forms, in grasping the positions in the existentialisation 
of a form. It proceeds through unities in isolation, relation and descriptions of existence as an Idea. 
Therefore the formal dialectic, lists the exist-ence, of durations and passages of the trajectories between 


being and being-there. It introduces a formal complexity of beings and being-there. There is a formal 
dialectic, in the place of being and the place of being-there, in the infinite. In simple terms, being in 
relation to being-there, constitutes a passage, a gap which is the encounter with the infinite. The void- 
structure of being, at an abstract designation of existence and the form of existence, is the triangulation 
of being, being-there and infinite encounters with the position, inter-postion and mediation to the subject 
of infinite forms of appearance in the modality of contingency. Therefore multipliclities in lieu of a 
definition of an Idea, introduces a Plato of the formal dialectic, qua dialogue. 


There is the position of the third party in Sartre, that can be grasped in a political situation, as an 
external and internal element of the leadership in union with the people. Thus the formal dialectic 
between group and leader, becomes an existential operator in the figure of the third party, that is in 
Laclau and Mouffe, oriented by contingency of the decision-to-hegemony, and therefore every existing 
collective politics can be grasped through the element of a third party, in terms of the contingent-most 
decision towards assembly, or occupation of a factory site. This is a constellation of politics to the infinite, 
because with it the formal dialectic, is turned into a form of union of an element with the general people 
and an infinite mediation when the attribute of the intellect (that is an intellectual group) constitutes a 
formal intuition of the whole. The dialectic, approaches a constellation, constructed out of the formal 
positions, distributions, conjunctures and formal figures of a politics. The introduction of form, is the 
definition of a local procedure. Form in the guise of a praxical formal dialectic, is the expressed forms in 
a given situation, therefore, the political Idea of a form, is the contingent logico-practical orientation 
towards a formalization of an operation in situation. This implies, the abstract function of forms, that is 
the construction of a form as infinite, as utopian configurations of the form of a collective movement, 
theatre, phalanx or mediation of the third parties, in the sense of abstract forms, of leadership, qua third 
party, and the people, and figures such as the Jacobin leader’s addressal of the collective-people, or ina 
poem of Greek formalizations of assembly in Homer’s Illiad. Other configurations of the infinite, in 
praxico-logical forms, are the formal dialectic of three elements in a union with the generic people. This 
introduces, a configuration of a formal dialectic between two groups in leadership and subjacent formal 
addressal and an existential operator of the people, subjacent to the people towards a formation of a 
movement. The final position of a formal dialectic in limited mass movements, is when the general 
movement of the people in a situation, led by a union of all elements in a figure of an insurrectional 
occupation, that exists after the enactment of a contradiction against the police, divides into a disarray of 
people from the initial situation, leading to a formal dispersal of an element into a group elsewhere as an 
element directing the people towards a place where there may be an existential operator of the 
continuation of the mass movement in the form of a gathering, and its amplitudes towards individual 
existentialisations and formalization of a figure of two individuals encountering a meeting at a singular 
capacity in location, that is a modern place of Marxist culture or a historical party room to infinity. The 
relation therefore of the formal dialectic, towards its concrete position and relation between positions, is 
that of the axiom of union, towards a element, group and relation dialectic expressed in political 
movements that configure the infinite of social relational positions of third party, the people and 
contingency. 


In terms of the earlier definition of the formal and axiomatic dialectic, we grasp that the position of being 
and being-there, were two places of being and existence, except there is their relations as complex forms 
of the meaning of Being, that expresses itself in the configurations of dialectics in the relation of a certain 
place to another place, by way of a complex of mediations and relational complexities that enact figures 
of movements and forms of the dialectic between any given number of entities, as the Being and beings, 
of an ontological difference, between the singular and the universal. The relation between two or a 
number of positions, or durations or existences or existing formal configurations of the general, is a 
complex of relations, that are configured as Ideas of the collective and individual, that is the analysis of a 
singular-universal complexion of formal relations, as the theatre or opera of the people which could even 
be instantiated in non-collective minimal forms of social relations, friendships and relationships with an 
aleatory of that which exists in the cinema of a relationship, Les Amantes Reguliers, excluded from all 
formalization and grasped through the interior of a formalized space such as the gaps, and interstices of 
encounter. Thus the formal dialectic moves towards a non-element, non-relation and non-set form, that is 
aleatory. 


There is only a dialectic of a series of element and group relations possible in the formal dialectic, and 
therefore, an aleatory materialism defines the element and group in a formal topology of the abstract, 
that is the indistinct contours of the element losing its form to the group which also loses its form to 
constitute a generic form. The formal figure of the element in relation to group, can also take place in 


terms of the infinite, that is the formal gap between a relation and an element, transposed onto their 
internal characteristic of that which is in excess of and less than a element or group, therefore their 
purely formal relation. Therefore there exists, in a generic situation, a set of relations, a group and 
element dialectic, that is then configured into Ideas of the collective. Then we may argue, the social 
relation does not exist, what exists are aleatory encounters and the forming non-forming relations of the 
genericity. This is to grasp the topos in an aleatory materialism of the formal dialectic, therefore 
existence proceeds only when there is a aleatory form, existence is indicated in the direction of an 
aleatory fall, in opposition to the people that are historically determined sections of the general public. 


Interpretation of the world through Kant: 


The dialectic of element and set, that is of relation between an entity and its existing relations, is 
configured by way of relations as the bracketed exposition of element, relation, set. Therefore the formal 
relational dialectic, proceeds when one configures the relation, between a set and its elements, by 
linguistic abstraction. Therefore relation prior to singular elements, implies that there is an indistinct 
relation between elements. This implies not elements-in-relation, but element as relation to the world, 
and therefore an element of relation, what exists are only relations between elements, the in between 
being its contours. That is we grasp the element and set, through the relation and therefore several 
complex relations between the element and itself, the set and itself, and the element and set, and element 
and relation and so on to infinity, that infinite sets of relations. In the Spinozan sense, we grasp the 
articulation of a relation to its elements, in terms of singular bodies within a larger body, into infinity, and 
therefore a minimal set theoretical structure of the infinite, finite and infinitesimal that is the true 
infinite, the Cantorian strict infinite, in terms of bodies. The body, in another body without losing its 
singularity and therefore a singularising element. The form of a body within body and so on to infinity, 
requires logically a principle of individuation, that marks the existence or conatus of each body. 
Therefore we may model social structure in Spinoza, as the Marxist principle of finite proletariat 
transforming social conditions to an infinite collective, and individuated by reflection. We may grasp the 
position of the intellect, as that which proposes an infinite singularity, para-political to the finite, and that 
is a utopian configuration of Jorge Luis Borges and the writer’s union he was a part of in Argentina in the 
1960s. Therefore relation to grasp the series of groups and elements, in relation, in terms of a structure. 
Therefore relation as virtual, is the structure of relation taken in isolation and then brought into relation 
between elements, that then configures the linguistic abstraction of elements in terms of paintings, 
literature, music and film. Therefore the virtual relation of music as a certain type of infinite in existence. 
Therefore we may grasp relation as a virtual category, that is exemplified in Kantian terms when a 
specific empirical instance of a building at night, is in a reflected concept grasped through its workers in 
unity or disunity, that is a fall in the virtual category of disunity as a Messianic form of the far left. With 
this a virtual of class relation, in terms of a figure, that is taken into the inferred concept and grasped as 
an Idea through filmic comparisons that explicate its structure in terms of Fight Club in a cinematic 
sequence of interpellation out of ideology, in the scene in which there is a discovery at a diner, of the 
invitation to an underground future. Therefore we have a modernism in Kant and Hegel, that is reflected 
concept and the inferred concept, that constitute through antinomical status of the categories, the 
grasping of a structure in terms of an Idea. This is modernism, because the reflection as a sense of the 
paintings of Picasso, is a consequence of the formal structure of the form of the painting, and therefore 
we can grasp the building at night and its workers, in terms of their formal structure in a concept and its 
ideational form, that is a dialectic of form and content, individuated through formalism. In other terms, 
existence is a principle of individuation of relation. 


Kant operates in concept and its emptiness. This interspace, as a surface of the duration of existence, 
introduces a configuration of Ideas at the level of sense-experience. Therefore there is in Walter 
Benjamin, a structure of the concrete in existentialisation, of a configuration in Ideas. Thus the 
experience of a cinematic department store, as a minor part of life, becomes a structure in dominance, as 
does paths or roads of the interior of street, that is at once concrete and structurally, on the side of an old 
Greek building, with moss, decaying. There is in Kant, a certain dominant structure of Ideas, and the 
reflection, is grasped as interpretations of everyday objects in a function of structure as form best 
depicted by the structure of absence, negation and limitation to a structure as form of appearance. There 
must be therefore a Benjaminian account of Kant, grasped as an inventory of everyday reality, sense- 
experience of daily life, in terms of the construction of a concept of cinematic descriptions of Ideas for 
living. The bookstore on the left, the bus stand near there and the plaza itself, configured as a cubism of 
cinema all grasped as interpretations of Ideas, in reflections on the level of a inventoried Idea. How then 


does it become utopian, is it a question of reflection on daily life. It is the collection of a set. The set is 
zero, to infinite. 


Kant and Science Fiction: 


There is as a counterpart to this inventory, a certain genealogy of inventions that change the world, in 
terms of Philip K. Dick. In the 1960s, Philip K. Dick, the science fiction writer, was at the vanishing 
mediation of a historical situation and its future. The attempt to grasp in a Kantian sense, the nature of 
technology as singularised, because of the new forms of capitalist technology that just came to be 
invented, such as cassettes, landline phones, video games and no internet till the 1990s, introduced a 
1960s historical situation grasped as inventions, which changed the very form of culture from the 
historical to the futuristic, and therefore the problematic of Philip K. Dick, as vanishing mediator of the 
imagination of the future, as composed of infinite variations on singularised technology, in the sense of 
changing the fundamental co-ordinates of daily life. Therefore in Ubik, there is a miasma of a dream, in 
the poemic interpretation of dreams as pointing in signs towards reality, the study of a complex war 
between Inertials and Pre-cogs and telepaths, is a way of configuring singular technology and the 
problem of power, police and corporations, in a world of commodities that appear everywhere. As Zizek 
argues therefore, the future is utopia or nothing. 


In The Crying of Lot 49, Inherent Vice and Gravity’s Rainbow, Thomas Pynchon constitutes a world of 
appearances. There is the counter-culture of the 1960s in America, as the site of constellation with the 
resistances of Marxism in France, that is seen as the site where contemporary culture in the post-modern 
period of history, turns into an opposition to capital. There is a snapshot of the 60s in The Crying of Lot 
49, seen from the position of a woman and her poetic sense of being a detective, towards an abstract 
symbol of utopia, even as there is in the Private Detective of Inherent Vice, the appearance of a poetic 
detective with memories of a lover, that constitutes the point of configuration of certain minor signs of 
Marxism, in a few sentences, that express the fact that for the counter-culture of contemporary students 
engaged in the miasma of partying and being on the left in their studies, even as their interest lies in 
music or literature. This is therefore a fraction of counter-culture that the left has to depend on for its 
authenticity, even as their dialogues take place in the superstructure of a base, that is a language of 
culture in music and cinema. This is therefore a science fictional configuration of the left, in times of 
defeat and victory. Kant can be grasped here as the thinker of singularity in a world, where the universal 
is understood as singular universal on the left against a world, on the right, that is simply the extent of 
the right-wing in present history. 


Kant and Deleuze: 


Deleuze exists between Kant and Deleuze, a whole world is found. There is in Kant, the Idea of form, 
which is colour and perception. There is therefore a heightened perception of hues, intensities, and even 
the science fictional structure of where we are situated, where we are present. Which becomes a time of 
perception. How do we perceive through the transcendental what we take ourselves to be perceiving, and 
therefore perception in Deleuze becomes cinematic because cinema is a concept of perception, insofar as 
the perception of a world, trapped in categories that actually become conceptual insofar as these are 
conceptualizations of perception in instances of cinema. There is an inner time, and an outer space, their 
equalisation in a form of appearance is cinema. Or the opposite that is pure perception in the 
transcendental, as the aleatory materialism of perception in Democritus. There is a Democritian 
localisation, of the subjective designation of the objective passage from being, to the da of dasein. There 
is in one case a conceptual radical empiricism and therefore the origin of all knowledge is an empiricism 
of Hume in conceptual terms, or in another case as perception of an aleatory world. This then becomes 
our past, what happened there in the past is all understood as a time-image, that is an image with time, 
or a movement-image, that is an image with movement, and therefore, a whole aleatory hidden and 
subterranean history of what was actually happening in terms of possible worlds, and therefore the 
aleatory formalization of that world in the past. 


Deleuze, is a being-present, being-active, being-passive, and being-there. There is world, in which there is 
a being-there, except I exist in the world, through being-present, or being-of, or being-in-a passing to 
another world. There is therefore an abstraction, working upon abstraction to produce abstraction, that 
is a abstract beginning, abstracted from to pass into another place in the world of the beginning, and 
then producing abstraction by finding a determinate abstraction of my level of abstraction, which is a 
wave-length or a line of flight. 


Then a virtual and actual, in formalism is the invention of a form in philosophy. It is the formal aspect of a 
virtual positioned, in opposition to the actual, and therefore the conceptual elaboration of an empiricist 
situation, is grasped through the virtual. The virtual and actual, univocity and haeccity, is a formalism, of 
what takes place in the virtual as the alternate history of what takes place in the actual. The formalism, is 
to grasp the cinema of the virtual and univocity in abstract relation, to the situation. Therefore we begin 
with a situation and look for its virtual in cinema. This is a minimalism of Kant. 


It is possible to grasp history through Deleuze, in two among many modes. The first is to go to an 
episteme of the past, compared the episteme of the present, and through point by point comparison, 
imagine the cinema of the past, in its details, of clothing, speech, and sense of time, and script, of their 
location and relations between characters, and then write a pure history of social history. In another 
mode we may grasp the history of a period, in terms of the contemporary cinematic virtual to the 
univocity or virtual of a work of literature. Therefore an example, the history of the working class is 
understood as the representation of the literature of Kafka, specifically The Burrow, in a cinematic virtual 
Fritz Lang’s M. This is the cinema of a Fritz Lang’s synergetics is the dreamt of outsider as killer, 
destablizing the government and the underworld, as a part of a plot against the what could be the 
diegetic reality compared to the historical situation of Stalinism or Nazism. The status of sound in Fritz 
Lang’s first sound film, is the nightmarish quality of the historical interstices.This is the virtual in a trope 
of the Kafkaesque position of an attempt to go underground as a way of escaping Stalinism. 


Therefore, origin-structure of cinematic perception and structure of phenomenology, like in Tran Duc 
Thao, which is organised around the infinite variations of virtual and actual. Therefore the sense of a 
philosophy as the virtual and its actual, and therefore its cinema. We may therefore grasp, concepts, 
networks of concepts, and cinematic images, films and phenomenological situations, in a complex 
articulation of the virtual and actual. Therefore the virtual of the concept conjuncture in Althusser, is 
grasped through the last evening in the film Le Feu Follet. Therefore Deleuze in an invention of 
formalism, that is Malevich’s Black on Black. 


Therefore aleatory dice in virtual/actual, univocity/haeccity, from Deleuze, is in Hegelian formalism, a 
complex combination, of the number 12 - 36 or infinite series, that begins with virtual resonance in 
actual, and actual resonance in virtual, that combines in a structure with structuration of structurality of 
music, in terms of a series: 


Like a Stone by Audioslave, is structured in its letters, with lyrics that are “Alone I wait, until the day is 
done, and I sat in regret, for all the things I’ve done, for all that I’ve blessed and all that I’ve wronged”, in 
this there is a structure of lyrics, in terms of concepts, that are alienation, structure and form, and 
negation of negation. We grasp therefore an intervalence, in terms of an interval, that is purely the 
invention of a concept that is intervalence of time. In terms of Deleuze’s categories, in Hegelianism, we 
grasp that alienation, structure and form, negation of negation, are related in a sequence that is (either 
in films or in concepts) the conceptual architectonic of Hegelianism, that is broadly Being, Essence, 
Notion, which fits these concepts exactly, therefore the song has Being, Essence and Notion, except there 
is a dice-like structure to the lyrics and music in relation to categories, and categories in relation to 
Hegel. 


Therefore the dice like Hegel, is in Deleuze, the virtual line of atonality, and the actual lyrics, and their 
combination in the song through voice and sound, that constitute the opening of Hegel, and its middle 
and end, in Being, Essence, Notion broadly, and minimally, the categories of Quality, Quantity, Reflection 
and Grounds, and Subjectivity and, Judgements and Syllogism of Life, all grasped as even more minimal 
in each of these categories, symbolically, Being, Quantum, Contradiction and Formal ground, Universal 
singular and particular. Even more minimally their contents or forms, of which Being, that completeness 
and emptiness, empty intuition and nothing and neither more nor less than nothing. Therefore in the 
actual and virtual, univocity and haeccity, we grasp all of Hegel, as speaking of in this moment of time, 
sub-species aeternitatus, the song, in terms of we may posit, Nothingness, Subjectivity and Life. 


Therefore modally we grasp the WHOLE of science of logic, in terms of these three figures, of Being and 
Notion as relevant to the posited three figures (Nothingness, Subjectivity and Life), mediated by Formal 
ground, that is formality in phenomenology, and therefore Essence, and so we have Nothingness, Formal 
Ground and Subjectivity and Life, all forming in virtual and actual terms, the virutal actuality and actual 
virtuality and the series of combinations of v,a, as differenciation, dy/dx, that is the virtual becoming 
actual, and therefore a construction of a concept, is inherently Hegelian, if we take a concept, 
Nothingness and differenciate it with a related concept in the song, Subjectivity. Alienation then can be 
grasped in minimalism as positive alienation, that is emptiness. 


Recapitulation: 


This aforementioned concrete dialectic, of element, group and relation, then can be opposed to the 
abstract dialectic of these very forms. That is element at an abstract designation, becomes an abstract 
figure of places in which each abstract element is placed, and that as determinate being in place 
critiques, resists and displaces itself, towards the figure of abstract designation of existence, in the form 
of a questioning of not a element-group dialectic, but what qualifies the third party, what names their 
positions, and what in a dramatic figure of the dialectic does the collective which is a distribution of a 
logic, of places, dis-connect from the qualified positions towards a subtraction that is the figure of the 
formation of a collective, as abstract existence that is more concrete than concrete existence discussed 
above, and therefore a concrete universal of the people, in the struggling universality of a critique of 
representation and hegemony over the people. Therefore the relation introduced here is grasped in the 
lyricism of Beckettian dramas, and the figure of the eccentric intellectual of the workers, and their 
actualisation in a poemic form, that is exist-ence as the passage from the pre-revolutionary to post- 
revolutionary period, in a phase of the formation of a collective, in which the eccentric worker is the 
itinerant figure of the abstract distantiation from place. A subtraction towards formation of a collective, 
that has as its demand a struggling universal. The working of set theory as non-set, non-relation and non- 
element. Therefore the dialectical opposition between being and being-there, as formal concrete and 
formal abstract. 


The present: 


The present is grasped as a conjuncture. It is the Ideology and Ideological State Apparatus essay, 
understood as the places of the apparatuses. There is an extension of the concept of ISA and RSAs, in 
terms of Companies, Labour and Government as apparatus of the State. There is further the constraining 
of the subject in terms of ISAs and RSAs, and the formation of the Subject in terms of the resistance to 
these formations. There are further variations possible to understand the categories of people, and 
fractions and classes in terms of Ideologies in the multilple. These structures, and this subject-form, must 
be understood as forms. In for instance the Cultural Revolution of China, in 1967-75, there were the 
empirical things in a flat spatialized imagination of the abstract function of forms, as abstraction in forms 
of society that were the Party-State, the students’ Red Guards, the Workers and the Army. We may also 
therefore grasp the present in terms of paintings and their political reading, from the position of what it 
means to the working class, how the workers interpret the figures in the sense of what a space is for the 
worker (a form introduced by Peter Weiss). 


Now we must grasp Louis Althusser as the thinker of structure, which is closely linked to totality. It is 
strictly distinct from origin, and therefore a pure structure, that is a totality and the structures within it, 
that are State apparatuses, capital and its organic composition, and categories, fractions and classes of 
the people. However, his critique of Tran Duc Thao, can be read in a distinct way. There is an origin tied 
to a structure, in phenomenology, therefore labour-perception as origin of structures in phenomenologica 
appearance. Therefore what is seen, in the origin-structure, of labour-perception. 


Void Dialectic: 


There is a certain parallelism in dialectics, it is the equation of any given concept with another, as 
guiding thread of grasp logical and non-logical relations between concepts. Therefore we grasp a 
conceptual object of knowledge, when we construct the concepts in terms of other concepts in a pure 


parallelism, of the equation or the parallelism of an out of joint kind, that can grasp the historical number 
of concepts in terms of its other concepts. Take concepts as far apart as Being in Hegel and Monad in 
Leibniz, their equation introduces a guiding thread of how Being is Monadic, and therefore the structure 
of the monad introduces the form of being, in its very structure, as the structure of Being. Therefore 
monad is another term for structure as such, and can be grasped as world. Therefore monadology is the 
study of the constellation of worlds, in terms of their being-in-structural relation, and therefore an 
architecture of Being in the world grasped through cinematic cultures. There is therefore a non-logical 
and logical comparison of the construction of concepts, in an index of relations. The logical rigour is a 
linguistic attention to the figure of monadology in Leibniz. It is a non-logical correlation, which then 
constructs of a logic. Therefore we may further through the guiding thread of their equation, by 
suspending the equation, and grasping their opposition, Being in Hegel is the construction of a structure 
of Being, and monad is the construction of a concept of singular Being. Therefore in a dialectic, the two 
concepts are similar in that there is a focus of structure, but different in so far as there is an opposition at 
the level of the singular and the general, Monad is more singular than Being which is an expression of 
ontological depth, therefore their dialectical unity is when the parallelism of monad a singular 
constitution of Being as such, is furthered into definitions and constructions of the concept Monad. The 
construction is Kantian, reflected in the 2 + 2 = 5, or the equals as a geometric construction of a figure. 
Therefore a construction of a concept is, in this case, Monad in its definitions as singular, as individual, 
as unconscious in form, and as in relation to God. And therefore the definition Being, which is a pure 
thing, is to grasp their logical comparison as that of the pure thing of a mediated structure. The isolation 
of a moment of purity, or unicity, or singularity. The formal analytic of the dialectic, is to be grasped 
through another variation on the theme of the dialectic. It is the metaphorical dialectic. That is the 
dialectic passes then from a certain axiomatic dialectic, to the dialectic that can be grasped through the 
metaphor of logical structures. There is in Being, non-Being, Becoming, in Hegel, the metaphor strictly 
related to each category, or concept, the height of existence, loneliness and the falling in love of an 
individual. Or we could grasp the metaphorical dialectic of the formal dialectic above of element, group, 
union. There is an individual, he has a group of friends, and they become activists of a worker’s union. 
There is in the set theoretical variation, an individual, a political group, and an encounter. Or we could 
grasp, the metaphorical dialectic in terms of an interpretation of concepts in terms of the Freudian form 
of a dream and then explicate the oneiric structure of concepts. The metaphorical dialectic also studies 
the story of say Badiou’s transcendental. By each step it could be: a. the story of each concept, b. a 
digression on its figures, and c. the general structure of metaphorical poems in terms of the major 
structure of the concepts. There is also possible in general, a theory of reading, that is to the letter, and 
its reflection in Althusserian terminology, most importantly the semantic rigidity and impenetrable 
Spinoza’s Ethics. 


The void dialectic, is a series of variations on the concept its formality, and the construction of a literary 
variation of the concept, to introduce an intelligibility of the empty and therefore semantic rigidity of the 
form of the concept. It introduces a play, into the formation of concepts, and is a unconscious dialectic, 
that has to with the variety of structures implicit in a concept, and therefore an opposition in terms of the 
direct implication of a concept. The infinite imaging power of a concept, is the structure of how to 
awaken a concept, and therefore its intelligibility in terms of a comparison to the existential level of the 
concept. Therefore, there is an oneiric opposite to the determinate concept. It has a cinematic economy, 
of the imaging power of each concept in a dream-form or localization in existence. 


Historicist Dialectic: 


The comparative historicist dialectic is the third form of the dialectic in terms of similarity and difference 
of each concept in terms of another concept, therefore the historicist aspect emerges when we historicise 
the concept. This is the binding of conceptual object and real object, as an order of concepts in history. 
Take the concept of Event, it is historicised in Mexico with the formation of Maoists, even as a subjective 
truth, and other forms of history develop. The formation of the Zapatistas from the land struggles of the 
Maoists, constitutes a separate history of the construction of subtraction. The subject, and subject in 
passing of the Maoists, is related to the history of the subject. All of this is in recorded history a form of 
description, philosophy of history and logical comparisons. 


Aleatory and Dialectical Materialism: 


The constellation of formal, metaphorical and comparative historicist dialectic, is to be grasped against 
the backdrop of aleatory materialism as translated into a dialectic in a formal structure of the void, and 
non-history. There is a construction of a philosophical orientation, in terms of a hermeneutic, the body of 
philosophy, and a line. Therefore we grasp anti-philosophy qua philosophical act, in terms of a 
hermeneutic, that has as its basic structure, a genealogy of clinamens - style, accident, declination. This 
clinamen, posits an interpretation of a body of philosophical writing. From here, we develop an objective 
line on existing structures. We also grasp, the proceeding and retraction, of tenors. Take in being a 
Zizekian, a Lacanian tenor of philosophy. Therefore we read a philosophical work in a phenomenological 
key, interpret in terms of a clinamen (declination), and draw a line on it, in terms of tenors of proceeding 
and retraction. We therefore grasp an aleatory materialist structure of the line. It must be entirely 
original, and therefore an original in terms of a line of reasoning in the possible aleatory world, drawn 
closer by a line of thinking, that amounts to a line of poem. This introduces “the hermeneutic, philosophy, 
line”, in terms of a pure line of the aleatory possible world, until we realise it exists, now itself. 


The dialectic, in terms of being to being-there, is an Althusserian form with parallelisms. It structures the 
world, in terms of a pure constellation, and then develops the fall into a structure of the world, as it is 
given. Aleatory and dialectical materialism combine through the clinamen, a genealogy of which 
determines lines of reasoning as a dialectic of aleatory worlds. The formation of a construction from 
existence to world, is to be grasped in terms of the possibility of aleatory worlds, and therefore a dialectic 
of existence in formal, void, and historicist terms, oriented by the thesis of an aleatory materialism. 
Aleatory the throw of dice, is the dice-like materialism of the encounter of lines, parallel, forming, not- 
forming missed, but then later an encounter. 


The construction of a hermeneutic of aleatory materialism, is presently the lexicon of a void, at the 
minimum of a world, which then may or may not be a world. For then there is world, or there is no world. 
A further construction, is to grasp the world, and the swerve as the geometry of the void. We will then 
present aleatory figures of terms, quite like element, messianism, combination, letters, translated into 
aleatory, clinamen, line, poem. The geometry of the aleatory world, is a set in poem of time, an encounter 
= aleatory dialectics of time and poem, that is, in a hermeneutic, a clinamen, style of the game jenga. 


What then is aleatory dialectics in time and poem. It is in a single word, late, now-Time. It is number in 
concrete-time imagination, as a room, with aleatory amplitudes, which you arrive a bit late in now-time 
with an unconscious of subjectivity that has a structure of anticipation in a lateness (subjectivity in the 
letters), with politics and philosophy. 


Finally we may say that this is an aleatory dialectic, of element, group, relation, in terms of world, being- 
there, and line. It is a dialectic, because there is a given situation, negated in favour of another situation, 
element, world. It is the determinate structure, in determinate negation, towards a negation of the 
negation, with a virtual of late encounters. 


There is a local dialectic of culture. Therefore the impossibility of what is said, traverses the limit, in 
Allahabad, a singular multiple. In Europe there is a local dialectic of multiplicities, which is where the 
One divides into Two. Therefore we grasp, the axiomatic local dialectic, in terms of the Other, with a 
differentia specifica. Every nominal is universal. There is an aleatory poem in Madrid, in its grey and 
white buildings, modernist and Greek at once. 


Therefore we grasp this poem of existence in a distance to everything that is relevant in the world. And 
therefore Hyppolite, as a figure, the concrete figure of which is the aleatory world removed from the real 
conditions of existence, it is the imaginary that requires a non-relation relation to the historical. It is a 
void, in relation to history. It is an orbit of truth, visiting the central plaza, and being-there. 


Historical materialism 


There is a structure of a priori in the method of history. This a priori is an episteme as method. It consists 
of a philosophy of history. We begin with pure narrative, as a Greek structure of description. We begin 
with structure, event and process, in metaphors. Then the sense of Perry Anderson, take an empirical 
detail and determine in the concept, the levels, structures, instances, determinations of a empirical fact. 
Then the construction of a detail. We begin with the aspect of time, duration and lengths of time. There is 
a long duree, of class struggle, a relatively middle of length of time of history and culture, and a short 
duree of class struggle. There is as well, metaphors of time, in terms of variations of structures appearing 
as phenomena in time, conjuncture, macro and local micro levels of the conjuncture, and metaphors of 
unity, types of struggle, and comparatives in history. The final structure is that of causality, or in a 
Kantian sense a cause for an effect as the definition of E.H Carr's statement that a historian determines 
each effect with its cause and is therefore a determinist. With this complex episteme as a priori one may 
write a historical sentence. Comparative history, is a contemporary period compared to another 
episteme. Episteme is periodization. There is the Greek episteme, the ancient classicist episteme, the 
classical episteme, the historical modern episteme and the modern episteme, and lines of continutity and 
discontinuity, or comparative historicism. Genealogy as the order and connection of ideas, therefore a 
genealogy of ideas, that is a genealogy of the idea of politics, resistance and art, not discursively embedd 
them in a context, but in the opposite direction of grasping ideas without context, and therefore a 
genealogy of forms and the pure level of ideas of forms, from we could periodize, Marxist political ideas, 
to Leninist and worker control, and Maoist ideas, and finally the contemporary ideas. Genealogy if 
poemically grasped,is language, is biography, is metaphor of worker’s struggle as becoming, in the 18th 
century and 20th century, compared as a long line of worker’s politics. Genealogy of the concept of party. 
In a Hegelian-Badiouian sense we must therefore arrive at thinking in history, what is the thought of a 
historian. Therefore narrative, time, metaphor and causality, in comparisons, to constitute a reflection. A 
reflection is the oneiric level of what “took place”. It is also, a memory at the level of what “took place”. It 
is even, melancholia as what “took place” in a Proustian sense. 


In France, the working class has a short duration of class struggle in periods from 1960 to 68, and later. 
If we understand a comparative, there is in the same period a working class struggle in India. The 
duration of class struggle, recalls the long line of class struggle from antiquity in Greece, to the Roman 
and later periods. The structures of state power are periodized in their concentrated form in the modern 
epoch. There is in this conjuncture, a cycle of class struggle due to the decline in wages and the objective 
crisis of capital. There is in the Indian class struggle, a unified wave of sharp class struggle against wage- 
repression, and therefore a final intertanglement with the Chinese Cultural Revolution. There were in 
these times, workers resisting, state repression and the people waiting for a historical transformation, 
that took place, as an encounter in May 1968. There is in the infinite unification of intellectuals and 
workers, a unity of Marxism and an event. There was in India, in the form of a reflection, a Naxalism, 
included an intellectual group of militants, students in the colleges in Delhi, that wrote, encountered a 
lover with grace and went underground. There is a poem, of going underground. 


Nietzsche, History, and Narration: 


For Nietzsche, philosophy is encountered, which I read when I was twenty-seven, by an education. 
Therefore it is quite like pistol shooting, or being lost in a forest, or even a Homeric language learnt in 
the gymnasium, and spoken in terms of a rigour, not a dead languge but one that is alive, and brought to 
life in a narration. I remember first reading Nietzsche, when I was 26, and there I found in Thus Spake 
Zarathustra, a singular vision of destruction. It was the sublime, in a pure destruction of the sound of 
Wagner. I pass into the world, when I in a pure insurrection give rise to the line of a philosopher. The 
point is not to shoot, but to clarify the shot (Badiou). I believe a topology of Nietzsche’s exact measure of 
philosophy as a pistol shooting in the forests, as a young student interested in philosophy, and with a 
companion to discuss philosophizing. It is like asking what exactly is history according to the writings in 
antiquity in Greece. I would say the shot, is exact when we grasp that it is to understand that the world is 
historical, this historical world is grasped by a historian who studies the structure, or historical character 
or to miss the mark, a unknown people in ordinary life. Or to be closest in shot, to the historical world, to 
understand the drama of the historical people in an uprising. 


Deduction: 


There is a formal deduction, of being-there and being-for-self, that is the infinite encountered in deducing 
Hegelian moves. There is in aleatory materialism as the introduction to the formal, void-structure, and 
historicist dialectic, between worlds, in a deductive rigour. We must deduce first, Being, as a question of 
ontology, and then proceed to the non-being of being-there, in terms of a deduction, of every position in 
retrocation. That is the passage from being to non-being and being-there, in terms of the Aporia, in 
Derridean terms of the passage, as a pure poem. There is in each position to another position, a 
deductive opposite that introduces retroaction into the logic. Therefore from here, we must move to 
figures, of concrete materialism of aleatory encounters, in the formalization, of opposites to the proper 
deductive rigour that is also aleatory in the most poetic part of an appearance that is not necessarily the 
form of the sequence. Therefore we deduce a being, that being exists for (in deduction) another, and from 
there we introduce the catching of a moving train, that is a piece of poem between the deductive next 
step, and its gap from the inductive next step, and therefore the poem of Being, between being-there and 
being for self. This is the pure poem of deduction in the opposite, in the aleatory figure of catching a 
detour, that is a non-opposite opposition, or opposite opposition, or poemic figure of place, or the 
amplitude of the aleatory between being, being-there and being for self, in a series of deductions of 
concrete figures of say being for self, which is being in love. 


Aleatory materialism proceeds in terms of deduction and induction, and its variations. The pure poem of 
aleatory materialism, is a contingent spontaneous deduction, in the opposite and the variations of 
opposite, not-opposite, not-not-opposite, and aleatory opposite, and deductive opposite. 


Finally aleatory materialism in deduction, introduces cinematic episodes of life. 


A game can be introduced here if phenomenologically, your being-there is interpreted deductively in 
taking an underground. Note that Alain Badiou, is a poem between deduction and induction. 


Final Words 


There is a formal, void-structure and historicist dialectic grasped through a deductive position in an 
indirect indication to the aleatory materialist thesis of being in this world, to being-there in an aleatory 
tendency of the world, grasped through in one sense historical materialism and formal dialectics, that 
focuses on two positions and their union in falling, and therefore the passage from one historical world, 
to the next, first as poem and then as determinate negation, as line in its poetic function and line of 
reasoning as figural dialectics. To grasp the cinematic dialectic of formal, void-structure and historicist 
dialectic, in articulation and unity with the aleatory materialist position on each dialectic, and with a 
historical materialist conclusion of the syllogistic mediation of each with all. It is the being, of an 
encounter in time, individual life and history. 


A minimal philosophy of life, implicitly develops in leading life, that is exist, read and engage, the world is 
everything that happens. There is an existence, when a description takes place. It is the strict historical 
form of existence. The passage from being, existence, place and world, to effective passage, is the 
formalization of a world, in terms of being in existence, and a place as the site of a world, that is the 
beginning of a episteme, that compares to other epistemes, in a passage in determinate forms of each as 
aleatory. I grasp the world, exist, non-exist and pass through a series of places and worlds, formalized as 
politics, art or love, or a remembrance of things past in history and determine the infinite in the passage. 
But denser words have been said. 


II. Existence 
Lacan, addressed 6th February, 2019: 


In nothingness, there is a beginning, the world is finalitude. The finalitude of existence. Discrepancy, the 
discrepancy in which all begins, in which every disappearance is the evenement. Discrepancy again, 
discrepancy throughout, what there is is the relation between worlds, evenement, displacements and the 
void. The void then, is it all finally. I get up, go out and everything is changed. There is in a beginning, the 


end of every letter, and existence is so caught up in a Being, that existence becomes the only thing. I 
must be in. 


Therefore I rise up against anti-philosophy, and speak from my being that the event nor I, and this event 
is a rupture of every existent that has lived in the void of materialism, which I will name |’materialisme du 
le vide. It is of course a dialectical materialism, till silence, and the anti-philosophers of nothingness, 
through the aleatory transmission of the vacancy of a seminar, which was a critique of hen kai ban, from 
the moment onwards of den, which I pronounced as alienation and separation, except there is the event. 
The event is singular, think here of Kierkegaard. The event is then rupture, think here of a Hegel, never 
read before, a Hegel so lapsed, into the purity of being, place, dialectic, that every form of being and 
nothingness, nothingness and being, pure being and the language, and the real of semblance. 


Semblance, then, I will stop here. 


Event, truth, I will speak here of the being of a poem, lived in existence and followed through, in an 
accident, the being of the accident, what is the ontology of an accident, what is your ontology? 


I recall that the subject of which I began a transmission, is a transmission of subject, being, and 
existence, with the tenors of Heidegger, Hegel and Plato, and Kierkegaard. Heidegger is the thinker of 
loss, and the forgetting, the forgetting that everything else lapses. 


I lapse, I fall, I write in a few theses on the clinamen. 


e The clinamen is a pure chance. The chance at what, at a surreal number. 


e The clinamen is a forgetting of all memories, all traumatic experiences, the fact of trauma, the 
most important, the most dense meditation on existence, the writings of Lacan. 


Determinate Existence 
Althusser and Zizek 


There is a formalization of Zizek, that is possible through Althusser. This path, is a determinate 
orientation on Zizek, as opposed to Zizekian positions pure and simple. Therefore we require the 
systematicity of Zizek to be organised. It is in an approach, the abstract Idea developed in several 
conceptual units. Therefore the abstract Idea of Ideology, is grasped in terms of several conceptual units 
of Ideology, interpellation and Kafka, or Ideology, knowledge and practice, or Ideology and economy, or 
Ideology and form. In this sense, each abstract Idea in Zizek can be the key through which we interpret 
the rest of his ouevre, including the concept of subtraction developing a subtractive operation or 
discourse. Further we see in Zizek, spontaneous lines of demarcation, that is not his spontaneous 
philosophy, but the spontaneous philosophy that he introduces, through lines of demarcation on 
everything. It is a theory of everything, to question every praxis undertaken, every moment of life, in the 
level of contemplation of ideology, or moments in personal life. One can even refer to spontaneous lines, 
as what is the topology of this situation in terms of a spontaneous line on this moment, according to 
Zizek’s work or lectures. Therefore a spontaneous philosophy begins. Therefore anything one is doing 
can be grasped as ideology, and therefore a philosophy of the moment, as critique of ideology. Say I am 
at a store, looking for headphones, this begins the moment of ideology. One must simply state that this is 
an ideological phenomenon, because for such and such a reason, and this begins a commentary, a 
bracketing of daily life into the domain of ideology. There is therefore a spontaneous philosophy 
developed, and meditated on. This is reflected when it is not only in his lectures, but also in his writings. 
He therefore improvises in the forms of his language, a philosophy for the moment. It is therefore a 
practice of philosophy, to meditate on his concepts. What then is meditation. It is a Badiouian term, 
which can be grasped in its mode of specificity when we propose a meditation on a concept in the work. 
The elementary question, how does thought appear, is a way of asking, how does thought function, how 
does it begin to question the elementary aspects of existence, conjuncture, daily life, and how does it 
become a question, a negation, a thought that if active asks for the transcendental conditions of 
possibility of the world as it locally appears. This operates as dialectical, in Zizek’s sense, when we 


understand that reflection, ideated figures, thought and meditation is approaching the object from the 
opposite side, it is therefore the process of Hegel, that is object taken up into its notional form, that 
returns to materialism, because it is matter which fits the notional form. It is therefore dialectical to 
approach an object, from the side of thought, meditation and reflection, to grasp that idealism has the 
form of materialism. Therefore the old debate between idealism and materialism, stands immanently 
differentiated, as a line of demarcation on the concept of the opposition as internal. 


We grasp, the concepts of Zizek’s oevre, in a givenness, when we establish the minimal structure of his 
philosophical work, reflection that is memory. It is Kierkegaard’s becoming in the contingency of life, and 
Hegel as objective memory, which constitutes the manner in which memory constitutes singularity. It is 
the singularity, of a subject, in terms of what facts in his biography, make him singular and on his 
readings, lectures and phases. That is the Spinozan attribute of a substance, is the res cogitans as an 
infinity in its own kind. Therefore even the living present is a memory in reflection. Therefore in 
biographical memory, the singularity of politics, and political education, art and artistic education, 
science and scientific education, love and friendships, and infinity in its own kind, in a definition or 
speculation on the meaning of the past, present and future. That is to read in a theory of encounter, the 
past in terms of the present and future, in imitative rays, singularity like references in a book.. Therefore, 
a theory of encounter in Plato and Epicurus, as the interstitial status of the Idea of Love, Art, Science, 
Politics. The complex structure of the theory of encounter, revolution, subject and generic collectives 
engaged in a participation in the Idea, through an encounter with the Idea that is a description of an Idea 
, its zero-level, in the passage from the Idea of Art, to a poet’s life, read in terms of Epicurus, as an 
interstitial status of an artistic existence, logics in the notes and jottings, the peculiar form of science in 
the multiple logics of Marx. That is a poet’s life, in terms of singular logics in his encounter with a 
predecessor in retroaction. 


What is meta-language in Zizek? It is a meta-discourse to the situation, take the form of a meta-language 
to your language or an interview. There is in Althusser, a meta-language would suggest, a meta-discourse 
on his theory. Therefore the position, mentioned above, on marginal logics, is in a meta-discourse, a 
theory of space, in his writings on theatre, and a theory of reading, in so far as marginal logics are the 
symptomatic points of a major work, and therefore we must read in a mode that grasps the aleatory. 
Reading aleatory materialism, is to grasp its logics, that is its, multiple, clashing logics, in an organisation 
of the figures of logic, that are elementarily, Epicurus and aleatory materialism. We will read the void and 
atom, as a central figure of Heidegger, when we grasp that in a figure, there is the void as a question of 
being, a cancelled out and virtual origin that turns actual or existent. Existence and the world is atomism 
as a structure of life, therefore the clinamen is a coming into Being, of an origin found in the destination 
of Being, as a long arc of atomism. 


There is a meta-language impossibly actualised or interpreted, in the form of question and answer, in the 
marginal non-axiomatic exteriorisation of the logic that is between neither philosophy nor the predicated 
existence in their extreme opposition, or between philosophy and non-philosophy, as the form of marginal 
exteriorisation which requires a response in the same figure of exteriorisation. Therefore, the question in 
for instance, is there a philosophy of the encounter in the formalization of life? The answer would be, the 
formalization of a figure, is the philosophy of the encounter in a structure of life, that is lived in a 
philosophical designation of the encounter when I arrive at the center of the city, of late, or the plaza, 
and then structure an orientation on the basis of a pure figure, that is an abstract symbol of the form of a 
philosopher, that is I am qualified or quantitatively designated as a philosopher in the exteriorisations of 
a figure of art, that is I exteriorise art. Therefore there is a philosophy of encounter, when I exteriorise in 
the form of exteriorisation. 


The purely formal dialectic, is to grasp the gap between formal structure and reality, that is to grasp that 
there is a formal structure opposed to reality, and this figure of a formal structure, is the abstract 
container of existence. As an abstract container of existence, it is diagonal. Therefore there is an 
antagonism, in the formal structure of social relations. This implies the formal structure as container. 
Therefore the abstract container of a domain of ideology, is its formal container, the state of the 
situation. We grasp therefore the contours of social relations. Structure and element, therefore as 
phenomenology. That is the structure of appearance, of any given structure of reality, in its structure qua 
appearance, is consisted of elements as epoche of the structure, and therefore we understand the 
phenomenology of going to the supermarket, when we grasp the abstract structure and its 


phenomenological epoche as sublation, in the guise of class struggle in ideological terms. Therefore every 
site is to be formally constructed. 


The dialectic then, is being to being-there, mediated by reflection and negation, the reflexive space of 
negation, is to be grasped as formal, and therefore a purely formal dialectic, is to be grasped in terms of 
clinamen, as a formal structure of the passage, from being to being-there. 


Therefore a figure of Zizek. We grasp when we study, the speculative, abstract and practical reason as 
the form of the brain or we could extend to existence. The practice of the parallax, as individual life 
praxis in Sartre’s sense, of opening a can. With this we grasp the parallax of the practical in an abstract 
sense, that is an opera, in the form of a question to Badiou. And then we grasp the three main concepts of 
the Act, the place between two deaths, and subtraction, as the space of death drive in terms of the 
unconscious, being a place of extremity, and therefore a philosophy of subtraction and destruction, that is 
a figure of site, and evental site, that is as an Act, Antigone. 


Politics as Passage 


The October revolution in 1917, was led by Lenin, in a insurrection that then seized state power and was 
victorious, after a twelve year period of organising and formalization of a centralised military 
organisation or party, that in the April Theses of Lenin, called for a new form of state power, and 
dictatorship of the proletariat, in organs of Soviets. 


There was the Spartacus Bundus League of Germany turned Communist Party in 1919, which led a 
general strike, that took the form of an insurrection. The insurrection was composed of a hundred 
thousand of the general public, workers and students, armed committees and organisations. It was an 
uprising that was crushed by the German state, after which Rosa Luxembourg and Kar! Leibnicht, leaders 
of the Spartacus league and the newly formed German communist party, were caught and murdered, in a 
tragedy. 


These two episodes, in communism of the early twentieth century, there is a certain grasping of the idea 
of revolution and its tragedy. There is the Leninist politics, of a communist party, and the moment of 
rupture that is the organisation of an insurrection, that displaced the Marxist mode of politics, into a 
Marxist-Leninist mode of politics, that had as its key position, the formalization of tactical questions of a 
strategic aim. Therefore, a formalization of a discipline of a party organisation, and its democratic 
centralism, that engaged in a politics of insurrection, led by a figure, that constituted the problematic of 
its Being, as the distinction between spontaneous worker’s struggles and consciousness, that is the 
passage from being to being-there of the politics of communism, that is a forcing of spontaneity into 
organised stikhinost, that is element, group in pre-figure of the people and conjuncture in a diagram of a 
clinamen from leader to the people and people as figure, reflected in the German period, as a tragic class 
struggle. Therefore there is a question of Being, that turns into an atomism, of how the sequence from 
one place in struggle to another place in struggle, requires a deviation, and a clinamen towards a 
subjectivity that constitutes, the swerve towards a struggling position raised to an event Therefore the 
existence of class struggle, is then grasped as the conjuncture, in terms of a concrete analysis of the 
concrete situation, till it is accentuated into the sharpening and concentration of class struggle, into the 
party leading the class, in the space of an event, that is a clinamen from party to class and the people. 
The historical account of this movement, is to be grasped as the subjectivization of the people, and 
therefore the atomism of a singular history, of declination and constitution of a take. The German 
insurrection, found no organisation is the classical understanding, that it was not Leninist enough. But in 
actual fact, it was a pre-mature attempt at seizure of state power, requiring a leading group to organise a 
committee that would represent it in the contingency of the rupture, a clinamen to state power. 


Contemporary sense as structure 


III. From Being to Existence, in the construction of a concept, that is the determination of a philosophy 


There is a void. Its construction is a formalization of the void. There are three voids, non-being, non- 
existence and nothing. From this void, we formalize a fourth that is a positive void, that is being as 
infinite. Therefore an infinite thought begins, it is void-place. That is void in space. That is spatial 
nothingness. That is the space of nothing, which we argue, is constructed as a positive void. Therefore 
what is this positive void, as positive void-place, that is the house of being, is a world of existence. This 
introduces a tarrying with the negative, but what if it is purely positive. That is a notion of space, being, 
existence as positive. That is to grasp the affirmation of negation. That is imagine, a individual who lives 
in a space, and from here constructs a world, that transforms his existence into the duration of a 
friendship, and love, that then constitutes the space of existence. Therefore how does non-being, 
transform into being and existence. Therefore what is the pure poem of being in love. That is what is the 
formalization of existence, according to no axioms, except one that is being-there. And therefore, the 
formation of a world. 


In its mathematicity, the void-space, is infinite. The space of the infinite is adjacent to being, and 
therefore we grasp existence when we are existing in a positive affirmation of the world. The only 
negative is the negation of negation, that introduces a negation of negativity. Therefore death drive, is 
purely positive, that is a destruction that is music. A philosophy of life, in terms of the void-space, of the 
infinite traverses Badiou, Zizek and Agamben, it is the whatever, or the death drive, or being written into 
by event, it is most originally the void-space as interval. 


Therefore intervallic existence, is passed into the interval of a positive void. It is an infinite interval, in 
which there is a selection of possibilities that are exactly contemporaneous with the individual. There is 
only a chance, that chance is an interval of what chance means, and therefore there is a possible infinite 
in the interval of a situation, where there is a intervailing moment, of delay and waiting, that is the sign 
of the infinite in an intervallic space, that is an interval of existence, passed into the dialectic of the void, 
that is a positive interval, is an interval in which something happens. There is in the space of the void, an 
interval, when there in an interruption of the repetition of intervals, that consitutes the number theory of 
the void. There is one and an interval, by which we relate one to two, and this marks, the passage, the 
interval as a resonance of the one and its passage to two, and the pure passing of intervals that 
constitutes a logic of sense, that is the interval of existence. We could argue that the separation of the 
situationists in the 1960s, passes through an interval, that is their in-ordinal interval. Their strict 
existence, at the level of an intermission of art and politics, and theory, which constitutes a syllogism of 
the interval. What happens, is that there is a void-space, that is being-there. There is also however 
thought, and artistic experimentation, which formalizes a being-there that is interval. Interval that is 
void, that is thought, but also an intrinsic form of artistic acts in a formal space, that is exactly the space 
of an interval. It is in its cinematic economy, the space of an act, but the act is formal, and it is the notion 
of a formal existence in artistic programme. 


The basic argument of the interval, is that there is a formal structure, that is form is the clinamen to the 
void. It is to argue that the void is a formal structure. That is to begin with the void, is to begin with the 
form of the void, the structure of the void. Therefore we name the void, in terms of its spatial definition 
an interval. What then is a void prior to space, the formal structure of the void. It is what precedes the 
interval, that is interval itself. If we get that the interval is both space (the spatial form of the void) and 
what precedes space, we grasp being to being-there as two forms of the void, but how can there be two 
forms of the void, when there is only a singular form of void. Therefore in the structure of the void, there 
is void and void-space, which is therefore equal to itself, sublated and that is how we understand the 
void. It is purely the passage from interval to determinate interval, that is an interval to itself. Therefore 
the minimal space of the operation on the void, to construct the concept of a positive void, is an operation 
in the sense of an existential operation, that constantly constitutes the formality of the formal void. And 
therefore in Being and Nothingness, that is from being to concrete existence, we grasp that there is a 
form, that is the formal passage from being to nothingness, is its union in a falling, that is a sublated 
form, that is the form of sublation, that is the form of being and nothingness as the singular form of being 
and nothingness. 


Interval or cinema: 


Interval is the name of a beginning separated from itself. It implies, something like, a beginning that is 
separated from the actual beginning. It is the form, of the virtual in Deleuze. It involves a separation, in 
its very form, a non-identical separation of the form from its content. And therefore a purely formal 
individuation of content. It is the virtual in the form of actual, that is an actualised virtual, that is the 
unity of opposites. Therefore we can read the name, cinema into the economy of the concept of interval. 
Because there is in cinema, the position of a gap, in its very form, that is the gap between what it shows, 
and what it is. Therefore there is Bazin’s ontological realism, that is reality defined as fantasy, in terms of 
the concept of interval, is the gap between the formal level and its own formalization as an interval. 
Interval, phases, gaps, intermissions, non-coincidence, a formal sheet of cinema as intervallic, because of 
the distance within formal description. Interval, as the taking of an object and forming a story, image, or 
notion of art, in terms of the internal distance between the object and its description. Therefore the 
example of Fight Club, at the level of an interval-plot, about a man and his friend going towards the 
underworld of a fight club, that introduces an interval in the very form of cinema, that is intervallic 
figures, intervallic places and intervallic episodes. The interval is the distance between, a room and its 
outside, or a space of life and its intervallic opposite of another place. Except the opposition between a 
place and another place, takes the form of a interval if there is a coincidence of form and content, in 
terms of an overlapp, that is a structure of space, that is formally intervallic. Therfore examples of such 
places, are interstations, an internally distant form of dialogue, and an internal distance, between an 
individual formal in these contradictions in structure of appearance in interspace, is the interval defined. 
The space of science fiction pure and simple is interval. Or to grasp cinema in terms of long durations of 
scenes, slow development of plots, and marginal locations like the film Stranger Than Paradise by Jim 
Jarmusch. Another term for interval, is therefore contradiction that is exact in terms of a decalages, that 
is other-worldly, or intervallic in terms of the spatial opposition, structure and its outside. It is therefore a 
formal clinamen to a structure, world or figure, such that it amounts to a construction of a contradiction, 
in intervallic amplitudes, of interval-spaces, times and speech, that is even the structural mismatch 
between form of dialogue and modernity in the film, Romeo + Juliet. 


Interval is the spatial presentation of gaps, limits and interstices. There is the pure sensation of interval, 
in an empty space, there is an emptiness in interval, that constitutes the formal operation of intervailing 
and waiting. In its specificity, the interval, is a waiting for the Other. It is in a space of being-there with 
or without existence, and is a formal period of the wait, for a passing from life to a meeting, union or 
falling. There is in the formal operation of interval, a measure of time, that prolongs and constitutes a 
formal relation, that is in delay, mismatch, that is the formalization of a space of an individual, that 
subtracts from discourse and constitutes a waiting for the arrival of chance. There is an interval in 
relations of structures and structuration and structurality, that is in the relations to a structure, that is a 
conjuncture grasped in terms of the problematic proposed or questions asked by the situational 
conjuncture, not as the theatre of points, but as the Other of a place, the Question of a site in existence. 
We therfore grasp a situational conjuncture, when a meta-discourse with place begins. There is chance in 
the space of the interval, that is non-chance, non-contingent except as contingent exceptions. The 
formalization of the space of the subject, is the formalization of an abstract symbol, of place for subject 
that is the place a subject belongs to, and disappears into. 


There is here the possibility of literature and history and classical subjects, being formed and grasped as 
the education of a philosopher, that is beginning to philosophize. There is the bizarre chance, that the 
philosophical subject, is instituted in the interval as the formal discipline of the man, who following 
Kafka, is engaged with the world in the burrow of his writings, manuscripts, literature and philosophy. It 
is the Homeric conception of the forming of an individual, the heroic, tragic and the classical subject of a 
historical poem. 


Interval, is a period of time, or an unconscious space that is site. It is a period in which the subject, is 
constituted in withdrawal. There is therefore a subtraction implicit in interval, insofar as the subject 
constitutes a interval, in the unconscious space of an interstation. That is the subject is a formal clinamen 
as interval to existence. The form is that of a subject, insofar as the subject is formal. Therefore what is 
your ontology? It is the separation of a thing from itself, in terms of the form of a separation, that is the 
form of the void, that is the form of a subject. In this interval, the subject, is constituted in the 
unconscious space, of a margin, in a bus station, that is the cinematic economy of existence. Therefore 
interval as the space of the subject in subtraction, or withdrawal or formalisation. It grasps history, in 
terms of the formal position and another position, in a series of encounters. Therefore we grasp the 
series of a historical montage, in the form of Le Feu Follet, The Fire Within. Here we grasp a series of 


encounters, in the form of a poem. Or in Tout Va Bien by Jean Luc Godard, where each episode is 
transitioned to the other, in terms of a montage. 


Therefore the politics of the interval, is a subtraction from existing discourses, worlds, places, towards 
the constitution of interval of thought. The interval is an emptiness, it is a subject, and it is distinct from 
the Sartrean simple subject and the Badiouian complex subject of event, insofar as it is a diagonal to 
both, and constitutes a form of subject. It is the politics of an interval an intermission, a transmission of 
the artistic form to its political indestination. The interval is a period of waiting, subtraction, self-relating 
negativity and subject. 


Interval or Music and Intervalence or Negation: 


The form of music, is an intervalence in sound. It is to grasp an interlude in its enactment, that is a pure 
intervalence between the sound and the situation. There is lyric, that is letter, and there is sound. 
Therefore the sound of being in a place between, that is in an interval, is the constitution of the transition 
from being to being-there is a intervalence, that is the form of the interval in sound as an Act. Therefore 
we grasp music in Metallica’s middle period, of rock music. It is the interlude in its very form, and 
therefore there is a sound that is in its very form an interval, a series of interludes in each piece of the 
albums Load and Reload. It is interval, intermission or interstices, because the music refers to another 
world, it is a transporation or transit to the world of an interval between being and being-there, because 
it constitutes a world of intervalence in the actualisation of the virtual, in the form of record-listening, 
that is the appearance of sound as interval. In its very structure Fuel by Metallica is an interlude 
composed of other interludes, in the Act, of a interval in sound that appears in the form of a void quality 
of virtual intensity. Therefore sound as interval, is the sound of the void, that is the void appearing, and it 
involves the constellation of a series with history, and an internal reflection, an interiorisation of sound 
into love, in a personal life, that is the conjuncture of the interval becoming historical, in an appearance 
of the sound of the void. 


The indestination of sound, is the passage from a position to another, in its very transformation. 
Therefore the dialectic of a union of opposites, series and virtual in Deleuze, is grasped not in a pure 
utopia, but in a gap, interval or intervalence between negativity that resonates determinately with the 
transit in its negative function of a sound that appears. Therefore we realise that a vanishing mediator, is 
a destruction. There is however also subtraction, as the gap between a formal suspension of the order 
and its determinate resonance with the sound or thought, X, of a passage. There are a series of possible 
transitions, a complex configuration of the whole of history from several distinct origins in Sartre, 
however we must diagonalize this historical totalisation, with the event in Deleuze and Badiou, and grasp 
the utopian negativity in The Death of Marat, the first modernist painting in the French mode of politics. 
It is the impossible position, of in a union with falling, to grasp the vanishing mediator, as a passage to 
one structure to another structure, in the form of destruction, that is subtraction, that is the form of the 
void. 


In the formalization of the modern practices of music, we grasp the passage as interval of sound in 
absent-presence. Therefore the atom and the void, there is in sound, a atom that is formed as void. In 
this, the materialism of Henry James according to Zizek, is the formalization of sound in the atom. It is 
neither presence nor absence, but their interval. That is the ontology of the interval, that which is in 
quantum incompleteness, but also a determination of the void structure of existence. Therefore it is the 
positive void in the form of negation. For there is in an interlude, the dialectic of being-there, in terms of 
a formal structure of negation. It is to grasp the utopian negative. As void and atom, absence and 
presence, there is the passage from void to atom, in a formal clinamen that is atomism in the void, in 
Kierkegaardian terms between fear and trembling. 


The act, in union of a falling, is the interval. The interval is a space, it is in this sense, grasped in the 
Maoists. Yet there is a possibility that there is a more formal structure of the mode of politics, in logics of 
change. There are minor variations of the theme of interlude, it is the interval in different positions of 
intervalence. 


If we move from quality, in Hegel, that is the figure of the void, to its narrative in the Phenomenology of 
Spirit. We must understand music as narrative. Here we grasp the music of Metallica, in terms of a 
narrative, that is the objective spirit of music, is an interval of X. There is a objective spirit of music, in 


terms of quality, intensity and contradiction and resolution, which is in a single level, the narrative of a 
virtual co-presence to the situation, in terms of the qualitative intensities of contradictions, resolutions 
and intervalence in an organic virtual of love, in the history of cassettes and single cinema halls, or in the 
present compared only to living in neighbourhoods with an organic virtual as the formal historical trope 
of the music. Further the historical reason operative in the structure of music that is the formalism of a 
rock music that is in the zone of personal existence, and therefore the formal structure of music is 
defined in terms of a historical existence in the 1990s. The 1990s introduced rock music, and the recent 
2010s introduce post-rock and a length of cinematic sound, with the disappearance of cassettes and cds, 
towards immaterial forms of listening to songs with speakers or headphones on cell phones and 
computers, to the sound of cinema. Carrisa’s Wierd, a lesser known music group, organise music as 
determined tendencies in the subjective expression of violins with lyrics in a woman and man in two lines, 
in a sound of a night of the world in the form of an interval. In fact, the interval in Carissa’s Wierd, is the 
space of non-existence, non-being, nothing, in the key of a tragic recovery into the form of an interval of 
love. The owl of Minerva, flies only at dusk, or a late evening. 


Therefore, finally, how does a sound form itself. It is through interludes, and tendencies, and a structure 
of noise as music, in a tonal blues. Therefore, a moment of atonality diagonalizes with the tonal system, 
and therefore we have a minimalism of sound as tendencies of notes. Notes are the being of tendencies, 
that have to work in delay, and slowness or the opposite of slow speed, that is the interval as delay. This 
structure of music, introduces an interval in general groups. Groups that follow this sound, is a culture of 
abstract negation of the world towards the structure of fantasy. The fantasy of this space, is the virtual 
correlation to the actual. Man makes history in circumstances not determined by him, is a virtual making 
of history, in actual terms. Therefore the virtual communism, is the actualised operation of a subtraction 
that is the historical existence of a mode of production, is transformed through Acts that are in excess of 
the structure. There is the possibility of withdrawal, self-relating and subject as subject of art, that is a 
subject of a form, or formal subject. As a constitution of history, there is the operation of an underground 
current. 


Interval in politics: 


The space of workers is an interval, it must be constituted as a form of politics, in terms of an interval. 
The form of a workers’ politics is to be determined. It requires a formalization of politics, it requires the 
constitution of a form, it requires the phalanx to be constituted. There is however the interval, that 
develops a politics that disengages from the space of the workers, to arrive at the space of intellectuals 
and students. It is an interval, when there is no political organisation of a people. Therefore the interval 
is the period in which a periodization takes place. We must periodize in the interval from Marx, Lenin and 
Mao, to an absolute singularity. Therefore an adequate interval, is that which grasps the periodization of 
Communist politics. In India we may periodize the Marxist, Marxist-Leninist and Maoist orientations, with 
an absolute singularity, that is formal politics. It is the formalization, of a new notion of politics, that is 
interval, intervalence and surjection into form. Therefore surjection. It is the passage from one position to 
another, in a surjection. The surjectional operation, is a transposition into infinity of construction as 
meditation. Therefore the formalization of structure and singularity, then introduced to the people. The 
surjection is an operation in the interval, to periodize politics. Surject each position, from parentheses of 
intellectual or student, in the formalization of a singular group. 


Interval and chance, necessity: 


There is the space of interval, in the place between being and being-there. Therefore the interval is a 
gap, that is an antagonism in the structure of being, and therefore being-there is a determinate effect of a 
determinate cause, in an infinite number of determinate causes, that constitute the interval as the space 
of coming to be-there. Therefore being-there is a determinate interval in constitution of a new passage, 
towards the intervallic structure of existence. It is in relation to the structure, that the interval announces 
a discrepancy, the gap between the structure and itself, that is class struggle precedes the constituted 
form, and therefore, the relation prior to elements. Except there is, a non-relation, that is the non-relation 
of elements, that constitutes an atomism of the interval. The interval is an atom, void and clinamen 
relation of the gap between, the interval as passage. Therefore every atom, structured in the void, is ina 
clinamen, an interval of being-there as atom. The atom, is a constitutent, constituted by the void and its 


division, how did the atom appear or come to exist? It is so, because of a displacement. Therefore the 
interval between void and atom, is displacement. There is the void, that is charged, and constitutes an 
atom, the form of the atom in its appearance is a determinate contradiction, not-there, there. Therefore 
the interval is a displacement, from not-there to there. We may argue that the interval is the name, for 
the passage from void to existence, it is as well, the name for existence in a series of places, in the night 
of the world. Therefore interval is the space between an entity and another figure of the entity, and its 
mediations, all of which is the constellation of atoms with no law except fidelity. Therefore interval as 
constellation, is the non-relation of elements, that is in a structure there is the non-relation of atoms, as 
relation, and therefore a pure atomism of traversal, structuration, and gaps, intervals, and interpositions, 
and dice-like existence. The interval is the gap of the throw of dice. 


We may exemplify this principle, in terms of an approximation in Jorge Luis Borges’ ficcion, Tlon, Uqbar, 
Orbis Tertius. There is in the passage from an infinite conversation, to the world in appearance, a 
density of an object, a spinning top and its shadow. Here we grasp that the atom of existence, is a 
displacement, it is here in this interval, that a existence is defined. It is the throw of dice, because there 
are a series of chances, which falls into the only chance, because there is in Ortega y Gasset, the 
function, Iam I, and my circumstance. Therefore, how does one pass towards a chance to decide, it must 
be pure chance that I decide, therefore I am in the position of myself, and circumstances, when I surject 
to another circumstance or the same circumstance as a decision to participate in. If there is no option, I 
exist in a holzewige, the only chance is surject. I therefore pass from one circumstance to another, or ina 
new way in the same circumstance, if the displacement is effective to a conatus, and therefore the 
clinamen of decision is related to conatus, that is the singularising principle of a decision, in terms of the 
interval of time it takes to decide, and the decision itself being an interval to what comes to pass, and 
therefore the decision and the circumstance, is a interval of time, and an interval of decision, whose 
topology is tense world, leading to existence. The Burrow of Kafka understands this tense moment, very 
well. It is the decision, to interval existence, and pass to a better existence, that can only come about with 
the final moment, either p or non-p, that is a division, that is the subject is formed in an interval that is 
subtractive. There exist only intervals. To live is to be closest to contingency, that is to be closest to 
chance, and therefore a decision, therefore an interpretation or a world, and closest to the decision to 
move towards the passage of another interval, that repeats the previous interval in terms of drive. If 
there is the least existence in a world, and it keeps getting lesser, there will be an infinite according to 
mathematics, yet there is the only possible move, staying closest to chance, and therefore atomism 
develops through chance, and then a regularity appears. Therefore there is the void and atom, not-there 
there, through displacement, whose elementary definition is from one position to another, which only 
chance can decide. And therefore the science of atomism, is non-relation and chance, and therefore 
interval where chance decides fate. Therefore I am I, and my circumstance, except it is all based on 
chance. Alexandre Koyre, spoke of the constitution of science through pure accident, pure chance, in 
Galileo, and therefore we must understand, epur si muove, nonetheless it moves. The relative certainty 
that there is a heliocentric world, is to posit an opposition so strong, that it exists only in a leap of faith. 
Therefore, atomism exists in non-relation, chance and strong contradiction, that is a strong opposition to 
the existing world. If there is a function, Iam I, and my circumstance, there is truth only in the exception. 
The exception is defined linguistically as an exceptional, unique or exceptioned atom, therefore, the atom 
deviates. The deviation of an atom, the declination of an atom is its strong contradiction, and therefore 
there is epur si muove. In terms of politics, the interval is a figure of true change, in strong contradiction. 
Therefore Chance is God, in regulating atoms, that is chance in a entirely closed space, in a tense space, 
except there is in the shadow of chance a necessity in retroaction. Therefore atomism functions 
according to four principles, non-relation, chance, position or strong contradiction and tragedy or utopia 
in forcing. Therefore an atomism, can function as void, atom, clinamen and take. It can function as void, 
clinamen to atom, forcing and take. Therefore the clinamen and forcing is how a void appears. Therefore 
God is chance and forcing according to position of the atom bound by a limited number of axioms. God is 
chance, selection (forcing, the clinamen of necessity) and position and axioms in an interval. Therefore if 
we take an individual Walter Benjamin, who axiomatically cannot acquire a job in most universities which 
determines his position as a notional yet unrecognised philosopher, and the few universities in the level 
of a possible option, do not take him or take him, is the level of chance and necessity, and his proposals 
and publications are his forcing, what is the probability of him ever finding a job. In the interval, this is 
the space of decision, circumstance and chance and necessity operating at the level of forcing, yet there 
is fate of the philosopher. Therefore all is determined by fate. Therefore contingency and necessity are 
clinamen to each other, and fate is the necessity of chance, or in history chance is explained in terms of a 
determinate cause. Therefore we can explain why chance worked in that direction, and that is fate. 


Therefore God is chance, forcing and position with retroaction of an explanation that if adequate touches 
the real, and therefore there is fate or destination. Therefore atomism is grasped, when there is a fate- 
like, structure of chance which is the Messiah, who is unfathomable, except as a bet. The problematic of 
atom, void and chance and fate, and Messiah, and the non-objectivity of the Messiah, is to be grasped in 
political terms, as a void, the appearance of the void that is the atom, and the fate-like objective shadow 
of non-objective structure of chance, to the level of forcing. Therefore, there is a void, an atom, its 
appearance in a strong contradiction, forcing and Messianic chance or fate, that is to argue that the 
Messiah arrives one day after his arrival, and therefore the position of the atom, its declination, or 
appearance from the void through a forcing, is determined in a Messianism of existence with only the 
historical explanation counting for the divine. Therefore an atomism, proceeds, with an interval in which 
the atom, declination, void in a forcing of strong contradiction, keeps guessing the Messiah who does not 
actually exist, is only the form of a promise that is the formal structure of the void, with a rational bet. 
Therefore the final arguement is that the atom, is formed by a void, oriented and has the structure or 
form of a Messianic promise, with axioms that delimit the space of the encounter, and the level of forcing 
that constitute the axioms which accumulate and amount to delimiting the Messianic promise. 


Finally we must lead an atomism of the interval, that is a void appearing into an atom, in a displacement, 
declination or swerve, that is a Messianic form of appearance, and this determines the position of the 
appeared atom, in relation to its forcing of a strong contradiction, that follows a fate-like chance in 
retroaction, in terms of a rational explanation haunted by the Messiah, that abounds axioms retroactively, 
delimiting the space of the encounter. Therefore the automaton and theology. 


Another account of atomism, is the appearance of a strong contradiction maximal, that says God does not 
exist, the world is perfect as it is. This is the form of an encounter. Therefore an atomism of this type, 
follows an existence appearing maximally, that is the void appears in an atom maximally, that constitutes 
an encounter, and we lead existence as a necessary truth orienting our existence, and then chance is 
defeated towards the construction of what endures. Therefore it is an atomism, of a construction of the 
maximal, where every other decision is servicing the goods, that amounts to axioms in the order of being 
that is a rationale of the state, but not that of the event, the rupture, the maximal appearance and its 
truth. 


In the film 13 Tzameti, an interval game, a circle of people in a basement, are supposed to put a bullet 
into a revolver, beginning with 4 bullets, and ending with 1 bullet, until they revolve the bullet in the 
place of the revolver, and by chance get shot or survive and pass into the next round. Here there is 
intelligence (forcing) of the placement of the bullet that plays a minimal role, and essentially an axiom of 
chance. The rules of the game are axioms, delimiting the axiom of chance is the interstices between, 
subjective and objective axioms, as chance that is axiomatic. It is the space of chance, in a situation. God 
is forcing and chance, according to the position of the atom. There is therefore something divine about 
free will and determinism, that is contingency or chance (blind contingency) in a closed loop with free 
will (choice, selection, intelligence, virtu, forcing) and determinism (axioms, rules of the game), in an 
interval. The causal, i.e. historical explanation is necessity in chance, that turns it to fate, but more 
exactly, as an explanation with the space for chance. Therefore free will, determinism or pure chance, it 
is the same thing, and therefore Spinoza. Therefore the space of the encounter, is chance. 


Therefore there are rules of the game, free will of an atom, and a delimited space of the axiom of chance. 
Therefore we living in a place, appear as atoms,where axioms delimit a space of the operation of chance. 
How then does an axiom of chance, at a site, operate? The workings of chance, are in axiom, grasped 
through the film Pi. There we have in an interval, a mathematician trying to discover the number, whose 
mentor is an old man who plays with him the game of go, and there is an incident of Jewish Rabbis, trying 
to associate with the mathematician, until he discovers the impossibility of the number and argues that 
mathematics is the language of nature on a park bench, that is utopia. Therefore the role of chance is 
delimited to spaces, in which the number is grasped. Therefore each position is in relation to chance and 
number, and therefore we grasp that the world of chance is a Macguffin. Therefore we realise that in life, 
being led towards the discovery of chance, there is the void of a place, and the atom appearing, that 
introduces axioms in its appearance in place, and an axiom of chance that is violation of axiom, or more 
exactly an objectivity of chance, that is its delimited space, with free will. The logic of the axiom of 
chance, is a space of speculation, in the diagonal of regular axioms, that is the game of jenga as magnetic 
attractors, or intervalence or two spaces of interval synthesised and overallaped, that is drive. The axiom 
of chance is contingency not in the modality of necessity, but the becoming necessary of contingency, it is 


the moment anxiety appears and therefore a decision is made, and therefore a logic of chance is a 
diagonal to necessity. Therefore chance is a mistake, or a accident. The ontology of chance, is the 
ontology of accident. Therefore the ontology of the film Pi, is space of chance, intervening in life, at 
several moments, because there is a Messianic orientation of the number as regulative Idea of the film, 
and therefore the regulating idea of the axiom of chance, is a chance-like life led in objectivity, that is the 
non-interval interval, that is when an event happens. The happening is a relation of non-relation, and 
therefore it is exactly the diagonalized axiom of order and necessity in chance. 


In the film Death and the Compass, based on a ficcion of Borges, there is a situation of a detective and a 
murderer, engaging in a diagram of chance introduced into the world by the violation of an implicit 
axiom, and therefore the intervalence of the two positions, the axiom of chance is a diagram of a 
rhombus, a geometry in Spinoza, an expression of God, etymologically a spinning top, or “I turn around”, 
interpellation to utopia that introduces an intervalence in a form. In the opposite direction, the diagram 
of a line, etymologically is a rope or thread or a path, would be chance and therefore the line segment is 
an operation of God. God throws dice, but in a direction that can be grasped immediately, simply and 
directly and that which is a structure of a walk on a road that turns, that is eternity. Therefore chance is 
measured in intervalence of a line. In simplicity, atomism is a line, with Messianism. Every line in Spinoza 
leads to God. Everything we do is a line, leaving the room and going out, is a line, is utopia. Everything 
we do is a Macguffin, and therefore a question of Being. Chance therefore is an unexepected position, 
and therefore a line that is diagonalized to God, therefore we must recognize this diagonal shape of the 
line. A declinating diagonal is chance. 


In formalization, there is (i) a void, (ii) an appearance of the atom, its position determining the field of 
chance and strong contradiction, forcing, and (iii) axioms of the world. The delimited space of chance 
that is a diagonalized line of intervalence, after subjective and objective axioms, operate according to a 
dialectic, that is determinate structure of chance according to position or category, its negation and 
declination, and its negation of negation and return to first position. 


Interval and Existence: 


Therefore there is a figure, he is a man who begins his place at the house of Being. He then goes out fora 
walk, or takes a bus after waiting at a station, the time of the night, is when he is placed in between two 
worlds, that is interval. He then, in a cinematic economy of interval, follows existence according to an 
atomism. There is a individual, he is a man, he transits, waits, and then arrives at a destination where he 
meets his lover, and there is a whole philosophy of life, in this simple description. I get up, go out and 
everything is changed. Or in Bolano, the truth is like a strung out junkie in the middle of a storm. 


In the night, I wait at the metro, I wait at a train station, or I wait at a street, opposite an old cinematic 
modernist building, with a decaying sense of its nature. Then I transit, and arrive at a destination. In life, 
the line of an atomism, is found, when we declinate, and therefore in pure chance, take a decision, to 
transit and meet a friend, or a lover, and there find that here a line, there a building, we are in an interval 
that is at a party, where the lights have gone out, and we are hanging out at the railings, and its raining. 


In a certain Allen Ginsberg, there is a line. An atomism, that is read aloud poems in a voice, alone in a 
flophouse, spend time at a restaurant and a pub, spend a night in a different city, that you have travelled 
to by the interstate, and think of jazz or free verse and understand Marxism. Therefore poem as the 
question of Being. Therefore, I live, I transit, in an interval, that encounter another, at an interval, that is 
the interstation. The generic procedure is existence. 


This is zero, of being-there, and non-being in existence, we must become a minimal, and then turn 
towards the maximal. This is the diagonalization, operative in life, that is in waiting, and transits to a 
meeting. There is in the interval, a space of reflection, there is therefore a night of the world, there is 
therefore, in the interval a diagonalization to existence, and therefore chance, encounter, by clinamen, is 
the waiting, and the duration of what happens after. Therefore a figure of the interval, is reflection. 
Reflexivity operates in the space of an interval to an interval, that is drive, in terms of what reading, 
speaking, writing, listening, must mean. 


Therefore we must learn anew these words, a thought on architecture, cinema, literature and poetry. A 
thought that organises a intellectual orientation, on the atom. The atom, is in declination. 


We understand the world, in terms of the interval, every space of chance, is in actual terms, the space of 
politics, and it is an action at a distance, to exist in a messianism. There is in the interval, a decision 
taken, to be a political militant, all of this is how biography becomes meaningful, except there is the 
figure of the intellectual. The role of the intellectual as it used to be known as, is to configure a 
formation. It is all upto you, a line must be drawn, is there the position of an intellectual possible today? 
If there is praxis, we must determine it as theory as well. In this sense, participating in politics, must be 
an orientation, but not necessarily the determining one, unless singular, unless effectively unique. 
Therefore existence in an interval, the self-relating negativity of thought, and therefore drive, if 
necessary to be understood, grasped, the Owl of Minerva, flies only at dusk. 


Intervalence: 


In scientific terms, intervalence defines a metal in two states of oxidation, or two states of a metal and its 
oxygen level. Therefore as a metaphor it could be grasped as music (related to metal music), in two states 
of forms of life (oxygen as life), and therefore we have the intervalence or gap between two forms of life 
or two states relating in music. Therefore two states in music as form of life. Therefore the gap between 
the two states, is pure virtual of a negation that is music. In cinematic terms, this relates to an example 
from Zizek. I first watched the film Enter the Void, as a young man, and found it virtually the most 
fascinating piece of cinema, for a long time in memory, and therefore judged at a later state that it is the 
introduction of a drug surrealism into cinema. I watched the film again after a period of six years, and 
realised it was very ordinary, very normal. The state in between these two states, is utopia, formally the 
cinema of the accident. Therefore there is music as the gap, the interval of an encounter. 


Intervalence is the space of pure chance, that is the position of an individual in between two positions, his 
interval, in the form of a decalages. There is the pure sound of Linkin Park’s Somewhere I Belong, in 
which a bass line of vocals, relates to a higher state of vocals, with only virtual threads of electronic rock 
sounds in between. There is in this utopian configuration, of lyrics in sound. “ When this began (virtual 
higher state), I had nothing to say, and I get lost in the nothingness inside of me (lower state)” What it 
creates is in political terms, a philosophical negativity that resounds, and therefore electronic music with 
rock, as a melody that is in its ruptural form, the interlude of a structure, in an intervallic state. This 
configuration of utopia in its passage, is the sublime. 


Intervalence then, as a structure of the place in between, the virtual X, in which the music or cinema 
resides, and therefore a utopian configuration, that constitutes a passage between two positions or forms 
of life, or modes of production. And therefore, the interval of the present before the period of communist 
rupture, is to be grasped as an interval waiting for the rupture. In this interval, we formalize a politics, 
thought and art that organises the space in between of this conjuncture. It is a space that organises 
existence, of individuals, towards a concept of the communism to come. 


In the intervalent space, of a place, there is a pure virtual. This virtual establishes the pure surface of a 
sense-event. There is the intervalent moment of a limitation, that is the vanishing mediator of a passage. 
It is the place between two states, or after, or before a state, and therefore in a in-formalization of a 
designated happening. It is the happening, of a fact, or a world, in terms of what counts as a 
indestination of its undergoing. It is to grasp Sartre’s dialectic of facticity and transcendence, or the 
making of transcendence into a facticity, or a facticity into its transcendence, as the intervalent space of 
the two, that is an in-formalization, of a fragment. It is therefore the economy in cinema of a contingent 
encounter, in the film Oslo, August 31st, of the moment after the party when the main protagonist, a man 
deciding his suicide, meeting a woman, who he briefly falls in love with, as prefiguring his passage that is 
intervalled permanently into visiting a swimming pool in the morning after the party. This pure non- 
coincidence in virtuality, between his anxiety and decision to commit suicide and the plenum of a chance 
at true love, at the site of a swimming pool, constitutes an intervalent space of their love, chance and 
temporal positive interval. 


These series of intervalent moments, constitutes a form of positive void, in the backdrop of a negation, or 
did we mean in the backdrop of a positive void. To grasp contradiction, is to grasp interval at one level, of 


series, and to grasp intervalence at another level, a higher level of the Real of the symbolic. Therefore 
there is a gap between interval, and intervalence, that is the gap of the structure and its implied space or 
background. Therefore contradiction in two modes, the interval and intervalence of a structure. Together 
they constitute a thought on the organisation of time and space, that is forms of the void, that is the 
interval must be thought of through an intervalence in its envelope. The interval is enveloped in an 
intervalent space. The exact correspondence between these two types of negative and positive unions of 
opposites, in two distinct senses, is to grasped in a in-terminus. The terminal point of their coincidence is 
death drive. 


Interval, Intervalence and Terminal: 


Therefore the triangulation of the gap, in three senses of interval, intervalence and terminal, is to grasp 
them at a singular level. There is in a terminal, a end-point, or zero-point, that is the description of the 
space of an interval, in its container, or unconscious endtime. Therefore there is a space of the interval 
bound by the terminal, the point at which the interval ends, or comes to the place of the end. The end of 
an interval, is its end-point, it is a negation of negation, and therefore an evental place. It marks the last 
destination of an interval. Here we reach Beckett, and in music Katatonia’s Rainroom. “Like a slow 
scenery, I’m losing all my faith,” is the space interval, in the music a clean interlude to the harsh vocals, 
where interval, intervalence and death drive all coincide if grasped in loss. Therefore there is a death 
drive, to the moment of an interval, the passage in the conjuncture prior to the sublime. Therefore we 
lead life, in a passage, expecting the end of days, expecting endtime, or expecting the destruction of this 
world. This moment of negation of negation, is grasped in a closed loop, of the future of a traumatic 
encounter. It is the end, that presupposes a beginning, and therefore there is in this moment, a 
discussion, a place, a world, where we state the definition of an end. It is the end, of a period, and a 
beginning of a new period. It is in this interval, that Lenin worked in 1920, it is in this space that 
situationists define a future, it is in this space that Deleuze spoke of a chain of events of a new signifier. 
Therefore the interval, as intervalent and terminal. The terminal, is a position prior to the return to the 
house of Being, and therefore the space of l’avenir, the future lasts forever. Therefore we may grasp, that 
every dream-like sequence of events, is the space of endtime, that is death drive. There is definitively as 
well, in this terminal, a Beckett from Molloy. 


“T get up, go out, and everything is changed. The blood drains from my head, the noise of things bursting, 
merging, avoiding one another, assails me on all sides, my eyes search in vain for two things alike, each 
pinpoint of skin screams a different message, I drown in the spray of phenomena.” 


If read in a slower form, if read very slowly, we grasp that the intervalence of this moment is pure 
negation, and the words are an interval and the site is a terminus, death drive. Therefore there is in this 
interval, a pure sound, a no two things that are alike, that is a union of opposites in separation, and 
therefore in an extreme contradiction, a structure of emergence, that is in the point of a economy of 
writing, that is in the space of the event. What then is the site of the event, it is the letter that is the 
terminal prose of Beckett. 


Interval, Intervalence and Terminus in Transparent Subject: 


The space of a transparent subject, is the space of drive, event, writing, whatever and interval. Therefore 
the transparent interval, is that of a negativity, it is the space of the subject that arises out of subtraction 
from identity, that constitutes the space of singularity, and therefore thespace of the sublated subject. 
There is however in the economy of transparent subject, an intervalence. The transparent subject is 
semblance, it is the pure semblance of the real, that is a semblance qua semblance as real. Therefore the 
space of the transparent subject, as semblance, is to be grasped in the intervalence of negation, and the 
economy of subtraction and destruction. Therefore there is a subject, when the being of the subject is an 
interval, in Beckett’s sense, of a figure in an interval of memory and the present, and therefore the 
constitution of transparency as the semblance of the real. Therefore The transparent subject is a positive 
void, that is in the form of negation, and therefore an interval subject, with an intervalent negativity, that 
is the form of contradiction. Transparency in its economy, is a pure and simple subject, that is clear to 
itself, and lucid in its self-evidence, but if we grasp transparency in the logic of division, the transparent 
subject is the form of negation, that has a will of the people, that is in Hallward, yet the economy of 


transparency is also, to be a semblance, in the Lacanian sense, it is also to be a reflection of purity in 
Hegel’s sense, and therefore the purity of the self-transparent subject, is its immediacy, which passes 
into a mediation, that is subtraction, and therefore the drawing of a line of demarcation, that is the 
transparency of a decision, that is the emptiness of a void, that is the void-space of interval, in terms of 
the mode of decision to be taken, as a decision that is self-transparent only if it is a void of reflection that 
is immediate mediated in subtraction, and therefore there is a problematic here of the relation between 
immediacy and its mediation, that is the subject and its line, and therefore a pure deviation as the 
ontology of a self-transparent subject, that is the semblance of the real. In transparent interval of itself. 
Therefore there is a gap in the subject, it is its interval, it is semblance of the real, that is Hallward’s 
lesson. 


Therefore semblance, in a minimal sense the structure of purity, that is the appearance of a pure 
structure, a formal structure of the void, in terms of a logic of sense in Hyppolite, that is the mediation of 
sensibility, by the understanding and to reason, that begins from the void, and finds a structure, of the 
void, in terms of a logic of sense, that is the sense of death and existence, tarrying with the negative, and 
therefore a formal semblance of infinity, in a specific form of the unconscious that is the infinite derived 
from the void, like in set theoretical terms of the relation between null sets and axiom of infinity. 
Therefore we exist, in an unconscious tarrying with death, that implies that being as existence is tarrying 
with the void, that begins a pure logic of sense, in the interval between void, existence and sense. The 
evental site, is a certain section of workers, that are poetic in sensibility, because they are not the most 
exploited, nor the least exploited, but the pure interstices of ordinarily expolited workers in between 
these two limits. Therefore an intervalence of the worker, introduces a logic of sense into the worker’s 
movement. 


Therefore, there is in the self-transparent subject, a void, this is the semblance of transparency in the 
void, that is the relation of a diagonalized situation of workers’ politics. In the semblance in Lacan, there 
is that which is even more pure, in its form of semblance. We grasp this from a homology, derived from 
Zizek’s position of an Althusser-Lacan debate, that can be the parallelism of Althusser and Lacan. 
Therefore where Althusser writes of structure, structural causality, ideology, overdetermination and 
underdetermination, and encounter, there is in Lacan homologies, of the Symbolic, the Imaginary and the 
Real and object a. In strict parallelism, which makes the Althusserian reading of Hegel, as in the form of 
a shadow of thought and the shadow of disgression, as the mistake in things of a phenomena, which is in 
Lacan a virtual Hegel, that has to be uncovered, as a veneer to the semblance, that is the Hegel of a true 
semblance.Therefore semblance is a problematic in Althusser of the structure and its form of appearance, 
there is a structure of appearance that is the forcing in the passage from mediate to immediate in a 
lesson of Hallward, that is the form of rupture, that is the fictional status of reality transforming into the 
mobilization of forcing, that is destruction in semblance and therefore the pure form of destruction in 
semblance is its real, the shining through of a proletariat in appearance of the void, in the form of 
negation and its appearance most perfect in May 68, that was the virtual argument of you are looking for 
a new master, transmitted in actual terms, and you are heroic in your attempt to find a semblance that is 
in the sense of a morning, an interval that is semblance in structure articulated with the real. Therefore 
we must grasp this writing as a formalization of semblance, that is the semblance of appearance of the 
void in the form of a subtractive suture to being, that is the subtraction of the void, in its appearance, and 
therefore pure form of real, if grasped in temporal terms of a closed loop of contingency, necessity and 
atomism, that is a non-line line in Lacan. A non-line line is atomism when everything that is done, has a 
shadow of its non-existence, non-being, non-living, nothing, and therefore, if you are walking from the 
room to the outside, there is a negation that is the intervalence of the line. 


This is a line in the state of non. Therefore if you transit to a plaza, it is the line as non, when you learn 
the lesson of psychoanalysis in the unbearable lightness of being no-one. There the subjective and 
objective axioms that are implicit, or evident, and the delimited axiom of chance, are all in the state of 
non, that is the axiom of fidelity, and the obedience of non-axioms as a chance life. 


In Beckett, there is a line, if read slowly, from Molloy that exemplifies this: 
“And even my sense of identity was wrapped in a namelessness often hard to penetrate, as we have just 


seen I think...Yes, even then, when already all was fading, waves and particles, there could be no things 
but nameless things, no names but thingless names.” 


Therefore one falls in love, when one is a name without a thing, that is no reason to explain, the meaning, 
cause of love of the name, of the loved one. Or one is nameless, non-existent, non-living, when one is 
alone. And therefore there is a slow fading, of waves and particles, that is the possibility of falling in love, 
as that which is truly recognised, in its form, that is the evening of encounter with someone you knew. 


Surjet: 


Therefore the interval, is a passage, towards surjection. Surject, is to be a subject, it is pass into the 
domain of infinity, in direct transmission, as if in a passage to the infinite. Therefore the interval is 
surjected into a form. There is the subtraction from all that is there, towards a surjected place of 
meditation, in the sense of Rene Descartes. The interval in the form of surjection, is a surjected existence, 
that is the passage from being to event. It is the political period of reflection, interval and singularisation. 
It is the interval in the form of a new existence. It is the intervalence in the form of a determination of the 
place of intervalent space. It is the night of the world, it is the moment of the passage to infinity, the 
surjection into a higher order of existence. It is the grasping in Descartes, of the fact that there is only 
God, structure, and singularity. There we must question structure until, we find an adequate logic. 
Therefore surjection is the space of certainty. It is the surjected place of a subject. It is the surjection into 
a theoretical circle, or into a world. 


Interval, intervalence and terminal, all stand for the determinations prior to or reflected on by surjected 
place. It is surjection as diagonal to the place of interval, intervalence and terminal. It is the place of 
surjection that introduces an infinite space. It is therefore a planar space, it is therefore the place of the 
atom, it is therefore the place of Reason, and non-reason, operating in a space of dialectic. 


In terms of Rene Descartes’ meditations, there is a structure of philosophy, that is determined through 
doubting and reasoning, that implies that there is one infinite, and multiple types of infinite, because one 
cannot exist in only the pure infinite, but must pass into a series of infinites of its own kind, that grasps 
infinity in terms of a surjection and a place of infinities of distinct kinds. Therefore the structure of 
existence implies a multiple types of infinite, which is the digressive structure of thought and existence. 
The surjection into the infinite, raises the question, what is the infinite? It is a sense, of an intervalence, 
that is artistic and in the order of reflection, of a higher quality, in the sense of the universal judgement 
in Kant’s Critique of Judgement, that understands, that form interpellates a subjective and objective 
critique or appreciation of form. It is therefore infinite, when grasped as a knowing, seeing, perception 
and understanding, that is Althusser’s definition of science and art. There is however, also the question of 
surject, that introduces a quality of reflection and understanding, and form, the is the definite knowledge 
of the infinite in some kind. Therefore to surject is to formalize a quality, a reflection and a Jogic. 


In Rene Descartes meditations, we must ask, what is a meditation? It is a structure of thought in a 
philosophical structure of reasoning. Therefore surjection is the passage to clear and distinct ideas. 
Therefore the order and connection of ideas is grasped in Descartes. 


Surjection is the fourth term of the terms interval, intervalence and terminal. It is the key in which we 
interpret the three, as if one has left the underground. It is to surject the interval, intervalence and 
terminal into the order of infinity in its form. Therefore surjection is the period of the interval, and 
intervalence taking an infinite order and connection in terms of the mediation of these terms in an infinite 
order of reason and non-reason. There is in the interval of a period, a passage, and therefore surjection is 
a number theory. It implies that there is null set, zero, one and two, surjected into infinity. Now nothing 
exists, but there is something, this something is less than nothing according to Hegel, but there is as 
well, more than nothing, and therefore there is a series of nothing and something, in variations, Badiou’s 
phenomenological transcendental. Therefore zero-point, and one, formal presupposition of one and two, 
and its infinite number of variations. It is the situation you are situated in, as an appearance of the void, 
in generic terms. That is the way a situation takes form, that is just the void appearing as an atom and its 
variations. In situations of the appearance of numbers, one is an person, two are two persons, or a 
couple, and three is a triangle in a relationship, and four is a variation of two and two, and therefore, 5 
becomes a group, and so on and so forth. 


Variations of Interval, Intervalence and Terminal in Surjection: 


If I surject an interval, in a school, a corridor opening to a garden patch, in a building with a sense of 
openness and infinity in its openness, then we grasp that its intervalence exists, a certain terminal or end 
of interval, intervalence and in space of chance meetings, indirect gatherings, all constitute in the order 
of a surjection, with the partage du sensible in the order of the infinite. Therefore the garden patch, is the 
space of soil, infinity and biology.. There to surject is to pass into the infinite order of reason and non- 
reason, of what constitutes the interval, intervalence and terminal in its meaning, or reflection. 


I may surject into the order of infinite, another interval that is the plaza of a city. It is an interval, as 
people gather in a space meant purely for intervalent time, and a break from daily life. Therefore there is 
in the plaza of a city, an order of senses, that is infinite in its series of passages, that makes one think of 
arcades, and time in its architecture. There is a surjection of its interval, intervalence and terminal, in so 
far as it is the space of an infinite sense of the place. Surjection includes into the three terms its 
interiority or exteriorisation, in terms of its sense, or its real. 


I surject into the order of the infinite, a college in a university, that has an interval in its formal 
architecture, and is intervalent, and has an zero-level history, that constitutes in surjection, the fact that 
its real is the multiplicities of conversations in the margins, and spaces left to the infinite power of a 
certain type of immanent idealism. In surjection, this college is an infinite in its closed character of a 
space of learning. 


I surject into the infinite, a moment of daily life, that is waking up early in the morning, or speaking to a 
loved one in the evening. 


Surjet and Subject: 


The subject, that is constituted at the level of three terms in the order of the infinite, is to grasp the 
subject in terms of his pure infinite power of organisation of a logic in life. There must be a surjection of 
an individual into the order of a subject, when he encounters the lover, in a grace. There is the order of 
the infinite in a subject that stands for a historical existence. There is the order of an infinite in its own 
kind, in certain aleatory cases of politics. There is the aleatory that is surjected. 


There is a subject, when there is a politics that constitutes a singularity. There is in ordinary politics, the 
space of the infinite only in a singular sequence. Therefore the formation of sequences, is the idea of a 
singularity in politics. There is surjected a Maoism in a place, when it constitutes a case of reflection. 
There is surjected a politics when it organises a thought, the organisation of a thought, is the place of 
politics, and therefore politics, thought, time and modes of intellectuality, in Sylvain Lazarus. It could be 
a thought of politics, when there is a sequence of memories, encounters and the raw real of a situation, 
Badiou. 


Subject is surjected into the order of infinity, when there is an encounter. When there is a singular, love. 


Surjet and Form: 


When one passes from an interval, to its end, there is the appearance of a form. Form, is the name of the 
localisation of a destiny, it takes form out of nothing. Therefore surjection, into a form, is the constitution 
of a subject, and a formal clinamen to the subject. Therefore surject into a form, is the passage from one 
one form, into another, when there is something like the happening of an interval. In Wittgenstein, the 
world is all that is the case, this can be surjected to meaning that the world is located in a case, and the 
case is aleatory. Therefore the world is a totality of facts, that is surjected into a regular life, as facts, that 
is facts of what takes place. There is the taking place of world, and a taking place of a fact, and this is 
surjected into infinity, when a fact that is how the world takes place regularly, becomes in axiomatic, the 
existence or non-existence of a state of affairs. This sequence implies the interval, intervalence and 
terminus, as well as its surjection, as the passing through of a period, a state affairs, a regularity into the 
truth-process of an infinite. Therefore the world is everything that happens. It is the pure passage, of an 
interval into another interval, that ends at a point, and begins a new process. This is Hegel and 
Wittgenstein read together. Therefore the form of surjection, is a meditation, on the form of situation, 
and its surjection into a reflection, that is the coming to be in this way of a subject. It could also mean 
that the interval, intervalence and terminus, which is the happening of life is pure and simple in itself, 


and needs nothing more to be said, except the surjection of this life into the form of a existence. There 
must be a surjection out of an underground metro, that leads to a florist. Therefore surjection, is the form 
of an event, the structure of a passage, into the level of subjective disposition. Surjection, is the name of 
an operation that does not exist, it is properly speaking in the position of philosophical Epicureanism. It is 
simply what comes to pass, what happens, understood in a certain order and connection. We may argue 
that surjection is not necessary as an operation in life, it could be lead as logical outlines of an existent, 
becoming non-logical in its subjective forms. Therefore from surjection, which is the imposition of a form, 
towards, forms of life, as the actual designation of Hegel and Wittgenstein. 


Form of Life: 


Therefore a form of life, to be undertaken, is intervals that is, I wait, I transit, I meet a lover. 


Therefore existence awaits a generic procedure, that takes place. 


Logic of Sense: 


Therefore a logic of sense distinct from Deleuze, and Hyppolite,, is a Kantian structure of sense, that is, 
sense at the level of the understanding. Sense in Deleuze is an incorporeal event of a thing, a real 
genesis of sense. Sense at the level of an image of thought is also then determined. We must however 
think of the sense-structure of a painting, or a trancendentally ideal thing, and therefore the logic of 
sense is the transcendental mode of appearance of a world. It is also the sense of the infinite, it is the 
sense of the gap between a thing and itself, or the transcendental form of appearance of a relation 
between two things in an internal reflection on thought. It is the sense, Karatani defines as the 
bracketing of cinema into non-theoretical and non-moral, aesthetic sense. Kant has the non-unified 
subject in unity, that is the subject of a noumenon, or the logic of a world as thing-in-itself. Therefore a 
co-incidence of opposites, a structure of noumenon, as the formal structure of a world. Therefore infinite 
number of compossible worlds, in a world, that is a noumenal beginning or as it is, in the order of 
thought. This follows Hegel, as basic structure of sense, its understanding and then its passing into 
semblance of the real, that is the contradiction sublated. 


Axiomatic dialectic 


e Sense is a structure of meaning. 
e Sense appears in the noumenon. 
e Noumenon is the formal structure of all that appears, or counts as appearance. 
e Noumenon is the gap of a being and being-there. That is the formal dialectic in sense, 
as intervalence and interval, or more simply, the transcendental of a world, as it is. 
e The gap is the space of reflexivity, in between a thing and itself, in a transcendental 


materialism or transcendental ideal matter. 
2. Matter is nothing, that is noumenal. 


e Nothing is material, in the gap between a being and its becoming. Everything can be interpreted 
as the gap between an object, and a thing, that is the difference of a thing. 

e There is matter in nothing as noumenon. Noumenon is the state of things, and the state of affairs 
that is a structure. 

e There is matter at the gap-state, or in the state of a gap, or a gap between matter and itself. 
That is quantum physics. 


3. There is aesthetics in a formal structure of sense. 


e Sense is the form of matter in interstices. 
e Atomism is the organic appearance of the world. 
e Kant has a transcendetal mediation of this appearance, that implies linguistics or form at the 


level of perfection. 
4. Atomism is the unique and singular mode of appearance. 


e Singular appearance is the ontology of style, as formal unity of a structure and a noumenal 
dimension of the spirit, or being-there. 
e Spirit is the name of a structure of sense. 
e Sense is the fall, it is the structure of the world in transit. 
e Sense is appearance. 
e Appearance is the structure of sense. 
e Sense is unique, it is a structure of singularity. 
e Appearance is the structure of being-there in an infinite aspect. 
e Infinite aspect is the order of sense. 
e Athing thought in reflection. 
e Reflection is the structure of a contradiction, it is the form of the thing-in-itself. 
5. Understanding at the level of sense, or sense at the level of understanding. What then is the level of 
understanding, it is the formal structure of the gap in sense. 
e The understanding and sense at the level of the world, is the simplified structure of an order of 
being-there. 
e  Being-there is a sense-object when it aspires to a universal judgement that structures the world. 
e The world is an object of sense. 
6. Sense is a sense-event. 
e Sense event is the sensible structure of meaning, and its interval in sense. 
e The end of meaning, is also a structure, or de-structure of sense. It is the unconscious in another 


form, of the earlier form. 
7. Reflection appears at a site. The site is a material object reflected in thought. 


8. Form is the adequate name of sense. 


9. Sense and form are structures of semblance. 

e Semblance is the transparency of a thing in its negation, that is the appearance of an infinite 
space. This space is the semblance of a form. Form is the structure of sense, thus far Kantian, 
becoming Hegelian. Hegel names a structure of sense, as void and appearance of the void as 
sense. This sense is da-sein, the being-there of a being, at a place of void-space. Void space is 
the space of number, number is the infinite measure. It is the infinite measure of aesthetics. 
Mathematical terms and set theory as a form of reflection, in the general sense, is an imaging 
power that is the aesthetics of reflection and the infinite of Badiou. 

e Therefore sense, takes the form of a formalism. The formalism is a space of language, number 
and meditation in the form of a letter, as it appears in space and time. That is the poem, or 
number. 


PART TWO 


Sartre, Althusser: Dialectic, Art. 


Thesis I 


There is a Sartrean formalism, that is historical and existential. It is a vast portrait of a historical period, 
in terms of its social and existential operators. Therefore we grasp existentialism when we portray daily 
life and decisions and forms of collectives, and concrete and abstract forms of phenomenological 


observations, in terms of portraiture in literary terms. Therefore we grasp that there is a life to be lived, 
and history in the denominations of life. Therefore the two opposite tendential operations of 
existentialism and structure, that is social historical periods and forms, and the opposite of a traversal of 
historical periods and forms towards existentialism. There is an operation on language to grasp its 
concrete determinations in terms of vast situations. Therefore Sartre offers us terminology, in the form of 
series that are a vast series of series and lonely crowds and a literature of disquiet and loneliness.Indirect 
gatherings that are journalistic observations of people hanging out and being interested in a discussion, 
or a cup of coffee, and cigarettes.A complex historical situation, is to be at a plaza or university and 
observe the indirect gatherings, indirect series, college forms of collegiate periods, and its complexity in 
terms of totalisation and historical groups, and its movementism of demonstrations and rallies, 
gatherings and public assemblies. In this there is both an apriori of ensembles and a characterisation of 
jazz poems in life. There is in its formal experimentation, a historical portrait of Marxism and anarchism, 
in Jazz poems and a vast literary poem of the way in which Marxists grasp history, class struggles, and 
intelllectuals, that participate in the forcing of a strike, with workers, in the sense of a historical 
situation, that is a modernism of Jazz. This stanza or paragraph, starts simple but then turns complex. 


In the rain, there is a situation. I alone, in the apartment, watch the rain, and see downstairs that there 
are workers operating on the road and about to check the electricity, and telephone wires. In this 
situation, there is a positive series and collectives that form the historical situation of this neighbourhood. 
Therefore collectives are minimally, the temporalities of series and indirect gatherings, in the form of a 
historical consciousness. What then is a historical consciousness, it is that which grasps that men make 
history but not in conditions of their choosing, according to a classical Marxist Sartre. However it is, one 
may suggest, the historical consciousness of architecture and situations in their historical moments. 
Therefore, a collective exists when I notice the underground, and listen to the public and listen to music. 
There is in this fragment, a traversal of the underground, which constitutes a public situation. What then 
is public? Public is the name of a situation that is collective, and a public constitutes itself when there is a 
situation, which we are individuals in relation to a public. The public is a series enveloped in a larger 
world. We may grasp phenomenology to have been derailed. You can grasp all of Sartre’s concrete terms 
in a single room. 


Therefore a few new terms to Sartre’s terms, articulation, collective and principles. I am articulated to a 
worker, and artists, in the sense of the articulation underway. There is a collective in the principles of a 
set. There are only practical sets, and a collective is a messianic struture of Marxism and Pasolini. 
Therefore we grasp that in a historical plaza the collective forms itself and is a prinicple of organisation 
of the collectivity. We move into pure phenomenology, that is a origin and structure in perception of each 
concrete designation. When the collective transpires, we grasp the zero-level principle of communism. 


Therefore what is the dialectic proposed above and thus far. It is to take concrete-thinking in language, of 
terms, to apply it to phenomena as disparate as scattered books in a room, to a demonstration of people, 
and to grasp the dialectic of the abstract and concrete in the language. Therefore it is language and 
dialectics, there is a poem, there is a language, this is negated in favour of metaphor or meaning in 
abstraction, and this in turn is negated into a new form of phenomenology, that in a sense returns to the 
language of a situation. 


Thesis II 


There is an index of individual life, with its episteme as series, and its relation to collectives, gatherings 
and situations of being in a pub, or in a party or in a coffee place, or in distinct situations. The episteme 
of the individual, takes him to a historical periodisation of the forms of life. Therefore music, tends to get 
historicised in Sartre. Nothing surpasses Wagner and later modernisms of Jazz, because in effect these 
are movements with a historical formalism that are indices of the collective and narratives. Therefore 
Wagner’s music, is grasped as a sequence in politics, or in movements and themes and variations of the 
collective. This brings us immediately to the tragic vision. There is in the present a collective appearance 
and disappearance, only because social relations express themselves according to Lucien Goldmann, in 
terms or reifed relations of buyers and sellers, family and friendships, there is therefore no collective. But 
this tragic turn that grasps the zero-significance of the collective, in terms of larger portraits of cultural 
places and intellectual movements, and artisitic performances, and gatherings, all of which in the present 


are views that are tragic in their vision. We must introduce here a formalism of Sartre’s grasping of 
alienation. 


Alienation is a process of loneliness, a separation in social relations, and a fact of life. Alienation however 
is positive, for it introduces the separation from collectives and the subtraction and night of the world, of 
a figure named the philosopher. There is a philosopher as figure, when he is in the night of the world. The 
wilderness of life, and thought, expresses itself in the moment of thought and rigour. However, this 
alienated individual longs for a collective. What is the collective for an alienated individual. It is 
understood best in the form of a designation, of purposelessness and suicidal thoughts, and alienated life, 
with distant friends and distant temporal figures of collectives. Therefore the utopian vision. There is in 
the world, at least one collective, potentially, that does not exist, but can come to exist or remains a 
regulatory idea, of Josephine the Mouse, or more appropriately K. in the Trial. In Sartre’s terms, K. in the 
Trial, follows an alienated individual through his missed encounters with the people. K. is then killed, and 
this the moment of the failure of all that was. Therefore there is in The Trial, a long periodization of the 
collective in dream forms, there is an individual, there is the Law, there is all of this emptiness, that is 
best grasped in a utopian reversal as the present of a generic procedure. Therefore, abandon all millieus, 
and develop an existentialism of separation and alienation, that then curves the space of ccllectives-in- 
effect, towards the truest collectives. This true collective, which never exists, is a figure of ideality, and is 
completely unnecessary, is the Macguffin of Kafka, Sartre and Deleuze. There is the question of Being, in 
Tarde’s monadology. There is in monadology, a form of groups and collectives, that are monadological. 
That is a neo-monadology, of a situation where concrete description and concrete systems of belief, 
consitute a Hemingway of the lost generation in Fiesta: The Sun Also Rises. We must grasp that the lost 
generation, in India the 1970s, and in other places even the 1920s, these are forms of life, that we grasp, 
are monads of worlds, times, qualities. There must be minimally a situation in which we exist. 


Thesis III 


Sartre grasps totalisation, that is a historical totalisation of an individual life, and collectives. The 
toalisation of collectives and individuals, understooad as minimal phenomenological descriptions of 
unique situations, like that of a member of a Communist Party, or that of an intellectual at bus station, or 
that of a woman in a train, or that of a individual who is unemployed, all grasp the structures of 
structures, the structure of capital that is advertisement, the structure of communist movements, or the 
structure of sitations, pratico-inert mediations and scarcity and anti-human or emancipatory movements. 
All of this is to grasp phenomenological description and structure, in a long totalisation that is the virutal 
of history and its removal from the life of an individual or his resonance with it. Therefore description 
introduces a literary or even messianic scripture of life. Therefore to be a man, in love, is to follow the 
Hassadim. 


Sartreanism however is modernist, and therefore a structure of modernity and theology above, is better 
grasped as the individual in terms of Kafka. It is also possible to shift the key, into a realsim of life, that is 
an observation of the collective and history. Therefore what is history? History is the universal, to the 
mediations of an individual to his groups, of Marxists, artists and encounters. Modernism, is when we 
understand, that there is a social structure and an individual life, that must totalise. Totalisation is a 
process of intellection and comprehension of one’s place in the solar system of workers and intellectuals, 
and artists and poets. It is to totalise that one exists. Totalisation can be grasped as the process of the 
union between form and life. What is the purpose of life? It is to be introduced to a poetry gang, to then 
lead life as a poet. It is to be minimally an interested Shakespeare, who was wedded to the theatre. But 
what is the purpose of life, if we name it totalisation, and unions of form and life, it is minimally to grasp 
that a totalisation is underway when the project of becoming a writer, a lover and a historian and a 
philosopher or a political activist or a cinema artist, is the mode in which life runs. And in this we must 
grasp the aleatory Sartre, that is the Sartre of moments. 


Therefore in the temporlaisation of life, in it being underway in several directions and possiblities, the 
minimum of an encounter. The encounter is when I meet a lover, and we share a drink. There is 
something like a formalization of life in Sartre, it consists of positing that we live particular lives, to be 


universalised, to be engaged, however there is in this formalization of life qua totalisation, and the 
engagement of a position, and the political necessity of contingency in joining the workers in a 
Kierkegaardian-Marx, the possibility of another derivation of life. Life is grasped when totalisation moves 
into the background, in the foreground we have questions, answers, reminiscences and processes of the 
subject. The subject is one who would like to totalise in brackets, and without brackets, into the form of a 
encounter. What is an encounter? All of this is relationships, thoughts and love. This arguement derails 
contemporary philosophy, because we must ask prior to the formation of a concept, its index in life. And 
therefore we must grasp a retoatlisation of philosophy and life, after Sartre. But there is here a massive 
problem of formalization of life. 


In Being and Nothingness there was an attempt, to situate life through contingency and decision and 
faithfulness, and the dramatic movement of the decision, the point, the Event. There was also an attempt 
to overcome the subject and object of a structure, into an absolute, that is minimally, the passing 
reflection of truth and Being, Pure Being. Therefore what is Being, what is the Absolute, what is a fleeting 
impression. We must grasp that Sartre found in life, the meaning of living, the meaning of Being, and the 
absolute in a conversation. The For-itself is constituted as a measure of existentialism, that is the 
independent individual sub-specie aeterinitatus. Therefore running to catch a bus, the infinite 
possibilities, and the choosing of one, I take it. This temporalisation of existence, and the decision that is 
mine, and the concrete problems of relationships and discoveries of types of engagement, and the 
historicization of this into a Jazz temporality of the beat movement as the only attempt to understand 
Marxism, is the series understood in a figure of positive affirmation and negation, and style into the form 
of life.\ 


This Thesis is to grasp, that life is lived. Only one life to live. Therefore totalise and die. 


Thesis IV 


In the radical contingency of Sartre, there is a meaning of life. Life is a encounter, and there is the logic 
of Hegel, in Being, Nothing, Be-humming, Being, Nothing, Be-Unconsciousizing.. We must pass into 
existentialism, because there is something like catching a train. There is minimially life lived when we 
catch a train. What does it then mean to lead life from the interior? It means a new topology of life or 
existentialism. It is in the topological space of a tense world in Badiou. It implies that we introduce a 
rupture into life-forms. It implies that we catch a train. This is what it means to live. The topology of life 
is suture at one level, that is inside or outside a group or situation. It is to be in-and-outside, but more 
radically it is the inclusion of belonging, inclusion into belonging. We belong, when we are included, and 
we are included to belonging from its interior. Therefore the topology is a tense mediation of belonging 
and inclusion in the very moment of contingency. Therefore we belong when we meet at a dinner, but we 
are included in our belonging from the interior when we go for a walk right after. It is much like the 
problematic of Being, and living and existing in terms of the crisis in modernity. The crisis is the point of 
formalization of an exterior space and an interior localisation of that space, and therefore time takes 
place when we encounter the logical exterior into the interior in an encounter of temporal points. 


Temporality in the logical exterior of capital, and its interior moment of existence, encounter, life, is the 
torsion of exterior into interior. Therefore a wild-cat strike and factory occupation. In existence, life this 
means a jazz temporality of incidents.We must incident life. Incidenting life is to introduce time into 
emptiness of capital. This introduction of time, history, encounter and aleatory into structure, exteriority 
and emptiness, is the emptiness of a distance taken, that is rupture, therefore minimally, a point-topology 
of interior and exterior, such that in and outside suture a new term, that is de-coupling and de- 
realisation. We must de-realise reality and situations, because the logical exterior of time and space, 
predominates over interiority. Therefore only the interior incidents must prevail. We must be a existential 
operator of formalization. 


A period of depression, clinical or otherwise is the manifestation of an organic crisis of capital in the 
brain. This is because, the structure of logical exteriority, even space is capital, because it is a 
transcendental a priori, therefore the structure/subject relation, is an absolute and relative equivalent. 
Therefore the position of critique if directed against the very form of capital and resistance, leads to an 
organic crisis of capital in the brain, because all the creative effort at constituting a pole opposed to 
capital-thinking, and organic or determinate critique in favour of a new vision of mankind in a literal 


sense of daily life and contemplation on crisis in man, and crises in relations and crisis-thinking, leads to 
an organic crisis. This can only be overcome, provisionally, by a thought on temporalities. 
Temporalisation of life and existence, is every step in the dialectical process. Therefore a synchronic 
diachrony is all we have on temporalisation, apart from Sartre’s description of temporality as past, 
present and future, as a sequence and with the project as the leading form. Therefore we oppose 
internally to Sartre, a temporalisation of life’s forms. Therefore, walking outside or going for a walk and 
thinking about life, and philosophy and problematics and new theories, is a form of temporalisation of 
life. The temporalisations, exists in every moment of life. Therefore, reading and studying must be 
grasped as temporalisation in each moment. The dialectical temporalisation, is what is and what is it’s 
background as a figure or form, therefore every instance of engagement, non-engagement, shifts in 
thought, recreation are all incidents of temporality. Radically temporality is past, present and future 
project in an immanent critique of life itself, and appreciation that are the positive and negative 
movements of life, in terms of projects that are seized and clung to in a project. Therefore we must 
temporalise each instance of a form of life. Therefore, cooking Sartre believed was a form of temporality. 
Therefore sitting and writing is a form of temporality. And finally we must accept that as in Heidegger 
where all that exists is time, ontologically, therefore we must grasp that life is essentially a complex 
temporalisation of each dialectical movement or sequence of life..What then are steps, dialectical steps, 
for instance, waking up late, getting ready and going out to the plaza, and then returning and writing and 
thinking about society or state power, all of this requires to be thought of as segments of a form of life, 
therefore from the organic crisis to its recomposition. The recomposition of life itself under capital, is not 
necesarrily positivity and positive thoughts, but more necesarrily a comprehension in the Sartrean sense 
of temporal forms. Therfore the aforementioned form of life, is temporalised dialectically if there are 
engagements, if there is a temporalisation of writing, cooking, drinking and dancing, and swerves that 
are Sartre’s minimal ontological point introduced into the very logic of a form of life. If not practiced, at 
least theorised as utopian temporalisations or the form of life and this present moment in meditation and 
contemplation of individual, collective, history, capital and life. Modalities of time, as literally a sequence 
always in the present engagement, about the past and the future. From the conscious observation of 
temporalities, to its unconsciousization. 


Therefore temporalities, are figures of temporalisation, they are also, resonances with History or the 
virtual. In Sartre, serialisation, amounts to a loneliness and alienation, taken to an extreme. Therefore the 
temporalisation of a serial element, is the finding of life and eternity in moments. Therefore resonance is 
the apt Deleuzian equivalent of series passing into intellection and life. Therefore a temporalisation, 
changes into a comprehension, and resonance is the moment of resurrection, that is an insurrection in 
life. Insurrectional forms pervade the Christian form of life, and their modernism, under Sartre is 
insurrection grasped as a dialectical moment of negation of negation and totalisation and labour. The 
intellectual labour of a man, is found to be an insurrection if it is a intellectual discipline that arises out of 
despair in Kierkegaard’s sense. Therefore to read insurrection in Sartre as a form of life, is to study the 
whole work as a expression of insurrection in formal terms. Existence, life, despair, is overcome through 
the insurrection in concentration of economy and politics. We must grasp the economic conditions in 
their totality according to Sartre. There is a dialectical scale, from base to superstructure, there is a 
practico-inert mediation of interior life, and there is a complex temporalisation of capital as form, and 
therefore, there is a measurement of time, a spatialization of capital, its time-space compression and its 
formal structure as capital-life. Therefore the social factory, for the cultural worker and the intellectuals, 
is a measurement of base and superstructure as monadological in nature. Therefore the neo-monadology 
of working on a computer, listening to music and watching films is mode of production as multiplicity. 
Therefore there are an infinite multiplicity of modes of production, and the worker or immaterial 
labourer, must grasp his position in the totality of a practico-inert complexity of politics and inert 
thought, and its weight (wait) for an immaterial labourer. The distance between immaterial labour and 
actual worker labour, is a distance for politics, the distance between immaterial labourers and other 
immaterial labourers is a distance for relationships and friendships. This neo-monadological structure of 
a mode of production, introduces the Sartean theme and variation of totalisation, conversations, 
totalities, parts and wholes in life, and practico-inert structures, and general disinterest as an expression 
or the face of a practico-inert epoch, whose overcoming also seems impossible or irrelevant. The capture 
of life by capital is so complete that capital frames the very perspective that finds communism 
disinteresting. This neo-monadological multiplicities of modes of production must therefore turn into pure 
life, of for instance an engaged filmmaker, or intellectual. The reason engagement depletes is because of 
the scale from base to superstructure, and practico-inert mediations. Presently the practico-inert is so 


much of a totalisation, that historical materialism is not the answer, the answer is a dialectical and 
aleatory materialism, and other poems. 


Therefore after the organic crisis of capitalism and its practico-inert milliuex, there must be the return of 
the present. To be a man of real action, to give focus to inner life, to be a contemporary, to exist, is all 
meaningless because work under capital is meaningless. The depletion of meaning in work, is due to 
rates of exploitation affecting modes of production. Presently the rate of exploitation and the intensity of 
exploitation and all the ratios and combinations of labour and capital, or living and dead labour is so 
predominant that the miasma of life has become the passage of ideas and intellectual property as dead 
capital. Therefore the only insurrection is a mode of production as multiplicity that comprehends the 
world as a worldless world and worlded world, where world has lost its signification in terms of a logic of 
signifier. The signifier intellectual or philosopher has come to be cut by intellectual property rights. 
Therefore the form of capital as Berardi proposed is crippling its content, and therefore the concentrated 
attack on the public use of reason, has reached its apogee, which is only private reason. In Kant we find 
that public reason, is practiced by scholars, and private reason by the state and state forms, all that can 
be of help to the scholar is to engage in a sort of intellectual and sexual abyss (Parra), and emerge from it 
like a determinate something, that is the passage from void to subject and therefore the infinite space of 
pure theory, must recommence the dialectic. 


Thesis V 


The dialectic, in Sartre, is a Hegelian syllogism of theory, practice and matter, with each term mediating 
the other. Therfore the material structure of buildings and the economy in factories and firms, the 
practices of these structures, and their theoretical structure of significance are mediating each other. 
Therefore a firm, its practices and its theoretical level, constitute a structure. The structure in the past, is 
forests, practices of hunting and gathering, and the theoretical pressures of speech, and communication, 
constitute a cinematic syllogism of unbehagen. The structure in the present, of firms, practices of process 
and theoretical pressures of speech and intellect constitute a cinematic syllogism of alienation, as in the 
Tree of Life directed by Terrence Mallick. The overcoming of the present structure, is when there is a 
theory, practice, matter syllogism, which introduces a utopian space that is a political party. Sartre’s 
dialectic could be grasped as an expressive totality, where theory and praxis, and their vacillation, or 
theory, praxis and matter and its manifestations from the mass media, its praxis in theory, to universities 
in its theoretical structure of institutions in hierarchies, that break, in favour of phonemes, multiplicities 
and mathemes, and true reciprocity. 


True reciprocity is a dialectic of engagement and alienation in its state of perfection, or recognition and 
equality. 


Thesis VI 


Another expressive totality in Sartre’s work, is practico-inert structure, scarcity and series and group 
mediations. Therefore every situation, can be grasped in the syllogistic mediation of these three forms. 
Presently the university is the site of practico-inert ideas, scarcity and anti-human negativity, poverty and 
series, groups and indirect gatherings specific to the university. Therefore their sublation, through a 
negation of form, and its reconstitution, is the line of demarcation drawn on ideas, a reciprocity and fused 
groups. A fused group is an aleatory event, where a regulatory third party determines the discourse and 
group or relationship dynamic. 


A university as a fused group, is the event of a true collective forming and reconstituting the institution 
or group mediations of individuals into a direct power of assembly. The university as a fused group, is 
facticity and conjuncture, transcended into free praxis. Therefore a classical dialectic in Sartre, is man 
makes history but not in conditions of his choosing, and therefore a group its institution, and its 
transcendence as a negation of negation, that is both guided by institution or structure and therefore not 
maximal, or a true fused group as pure transcendence of facticity. Bad faith, is an accusation, that must 
transcended into faith, or more appropriately leap of faith. Therefore the historical materialist idea of the 


dialectic, is when a situation is transformed on the basis of a praxis, and there is a transcendence of a 
facticity, and the decision (in the Heidegerrean sense) is when there is some transcendence. In Badiou, 
we find a critique of Sartre’s transcendence as bound by consciousness, and we find pure transcendence 
as Event. It is however to be grasped in a dialectic that is consciousness in Lenin’s sense, being the 
measurement of a transcendence. Or more purely, a transcendence that is the tense event of a decision, 
and therefore a pure decision is that which leaps into a situation knowing that it will be a true 
transcendence, more exactly a event by truth, where truth is the infinite moment of passing into a 
temporalisation of truth in its happening. That is a participation in the idea of Truth, in Badiou. 


What then is the event in Sartre? It is the pure decision to participate in an assembly that has the fused 
city, or fused group, as its collective form, and is a slippage into a materialism of transcendence. It is a 
conscious act, and an unconscious movement, that unite into an engagement in the light of a pure 
infinite. The pure infinite in Badiou is an Event, in the form of a rupture or logic of emergence. In Sartre, 
the rupture is not present, there is only the act. The act is the insurrection of a form of life. 


Thesis VII 


Sartre and the dialectic of the abstract and concrete, proceeds through a one-sided abstraction of its 
figures. It constitutes the act of interpretation of his writings into an abstraction. Therefore the fused 
group, can be in an abstract dialecticization, a friendhsip or a party, and therefore a definition of a Jazz 
modernity. The category of temporality can be interpreted across his groups, and grasped as the 
temporality of series, that is on the road, towards flophouses and such forms of life. If we are complex 
with Sartre, we grasp experience as a social interpretation. Therefore, neighbourhoods, architecture, and 
school, or college or universities, all constituting a form of life, and figures of groups, in terms of a 
complex mediation. It is essentially, the experience of le vecu, lived experience, in terms of a zone. 
Therefore the zone of lived experience, is best grasped when one claims that nothing can be taken away 
from me in this lived experience, and therefore, the complex mediations between, base and 
superstructure, such that factories, civil society, universities, state and government, and streets and 
cafes, colleges and schools, unemployment and working at an office, journalistic work, and firms and 
magazines, this entire public, consititues the complex mediation of the singular life. Therefore in a single 
life, we grasp the plan of social relations, there is a minimal encounter with the totality in every form of 
life, the mediations of groups, individuals and sites and spaces, are all to be grasped as the figure of 
Sartre’s mediations between base and superstructure, as economic and historical conditions of a 
situation. Therefore there is a complex mediation between base and superstructure, such that there is a 
complex economy to the history of a localisation of existential operators. A brief exploration of travelling 
in a city, by taxi, makes us understand, that there are sections of people in different types of occupations, 
and in this lived experience all the structures can be collapsed into the distinction capital and life. 
Therefore there is in growing up in a neighbourhood and going to school, a complex mediation of 
experience, institutions, groups and dialectical internalisation of base and superstructure as infra- 
structure. Therefore we grasp through limited expereince a complex mediation of all that exists. There is 
a realism in Sartre, where conjunctures amount to direct questions and answers of decisions in life, and 
therefore the minimal philosophy of engagement in each life-form. Therefore, to live in civil society is to 
be engaged in a certain decision towards the question of politics and activism. Therefore I grasp the 
situation, when I am aware of abstract totalisation, that is each praxis, opening into a totalisation of the 
circles and circles of social relations. Therefore the expereience, of being-in-a-situation, introduces 
infinite social circles as mediations, the proletariat, the bourgeoisie, the intellectuals, the lower plebians 
and the state. The circles of experience are so many totalisations within totalisations, of a individual life. 


Thesis VIII 


What is dialectics in Sartre in complete form? It is to begin with individual life, totalise the praxis and 
resonate with history as the virtual. Therefore there is an individual, he is in vertigo choosing his life as 
an answer to a question posed in the conjuncture, and he transcends this with a praxis that totalises, and 
this totalisation resonates with history, or NOT. 


Therefore it is the figure of an individual, his engagement and the totality. It is if grasped in objective 
terms and not the subjective individual dialectic, an objective movement of objective spirit as music. 
There is a objective description of a situation. In the present, there is a far right, a communist resistance 
and a bourgeoisie that is in Times of War and Dying (Freud). Therefore that is a concrete analysis of a 
concrete situation in Sartre. It is mini,mally a poetico-literary grasping of situations and conjunctures. We 
must therefore operate between logics, and grasp the totality of social relations, as the concrete-in-mind 
of Marx with Kierkegaard. Therefore Kierkegaard and the force of existential choice, and individual 
subjectivity, that is my own approach to life, my own thoughts and my own life. This in terms of a 
transfiguration of becoming into a contingent form of life. Therefore the excess of contingency, 
restlessness and choosing in anxiety, is the mode in which Sartre grasped Marx, that is to return to your 
own decision. This introduces the problematic of the petit-bourgeois intellectual and his people, his 
severence from popular wisdom and common notions, and common tradictions towards the unique and 
singular as a figure of the singular-universal that is an existentialism of the Absolute. Therefore we grasp 
that all that happens, all that transpires is not only the Hegelian syllogism of universal, particular and 
singular, that is History, groups and individuals, and their phenomenal forms of life as expressions of a 
totalising life, but most importantly, the transverse to universal, particular and singular, by making life 
universal and singular, that is subjective truth, and subjective faith, as the Kierkegardian Marx, that is 
universal history, is dissovled in favour of universal-singular and singular-universal, and universal, or 
singular and singularisation of the universal, and the absolute negation of partiuclars unless they 
constitute a domain of singulars in universal constellation, that fundamentally implies alienation 
understood in the context of moving relations as the insurrection of life. Therefore dialectics grasps that 
History is the Other, and therefore to grasp history is to be a historian, and to grasp totalisation is to 
grasp the movement of absolute knowledge, in terms of history grasped from the inside, from that of a 
student who joined the workers’ protest and found that we now need a proletarian revoulution without 
the proletariat that is confined to negotiating. Therefore the film Les Amantes Reguliers. 


Thesis IX 


The collective aspect of a purely objective or collective history, is when modes of production, transitions 
and causes for transition and objective periods and stages, are grasped in a progression wth class 
struggles, This objective spirit of history, is grasped in Wagner’s music. There is a collective there is a 
narrative and there is a complex structure to social relations and their transformation towards 
communism. However this objective progression and regression, this objective form of the conjuncture, 
this objectivity of the news and their implications for communist organisations, and leftist movements 
and their structure of negation and negation of negation, is foreclosed when we grasp the subjective and 
objective dialectic in history. There is a conjuncture, that is a mediation between individual and 
collective, part and whole, finite and infinite. If we reconstruct the simple objective, and the simple 
subjective, into a literature of protest, and insurrection, we grasp the basic significant structures. They 
are universal and particular (and singular), the whole and part, form and content, abstract and concrete, 
theory and praxis, and individual and collective, and narrative and meta-narrative, totality and fragment, 
system and modes, modes of production, social formations and resistant movements of opposition, 
structure and subject, dialectical and historical materialism, abstract and concrete universality, episteme 
and hermeneutics, contradictions and overdertermination, dream-form and latent-thought, surface and 
depth, base and superstructure, conflicts and resolutions, narrative and structure, narrative and process, 
history and existentialism, Marxist objectivity and Kierkegaardian subjectivity, Hegel’s system and anti- 
philosophy, objective and subjective, primacy of the subjective over the objective, decompression and 
totalisation, Symbolic and the Real, concrete analysis and poems. 


All these structures are dialectical in Sartre’s Critique. There is the motif of collective groups and 
individual life, and through this motif, a dialectic of praxis and theory, and free-praxis as transcendence, 
the dialectic of the abstract and concrete which is the major tenor through whice we interpret 
determinately, the objective and the subjective, in so far as being concrete is objective and being poetic is 
subjective, and therefore the abstract and concrete is a movement of the objective and subjective 
processes, in terms of dialectical and historical materialism. The constant two-fro or vacillation in terms 
of objective and subjective, is process and synchronic, that is how the abstract and concrete dialectic, 
grasps in Adorno, whole and part, but in Sartre objective and subjective. Therefore the whole dialectic of 
objective and subjective, is the abstract and the concrete insofar as the surmounting of the abstract by 
the concrete, and its own abstraction is the objective spirit being grasped as subjective spirit, and 


therefore the symphonic movements of collective and individual, universal and particular that is in effect 
the singular, is the mode in which history is read. 


In purely clarified terms, there is the objective movement of history that is a totalisation without subject. 
There is a counter-movement of subjective totalisation. In this opposite dialectic, there is their encounter. 
And that is the moment the objective movement totalisation, encounters its subjective totalisation, when 
the two meet, which is not in the distance, but more like an immanence and transcendence of a objective 
movement, then history is real. Therefore in the present the Maoist party in India, is an objective spirit, 
and the subjective spirit in the Maoists is their opposite the students, the reason the Maoists are real, is 
because there is a encounter in the logic of movements, intellectials, students and the people. Therefore 
in a clinamen, spontaneity encounters organisation, if there is a subjective localisation of the objective, 
and variations the more complex the better, of objective and subjective as universal and singular. That is 
the grasping of GROUPS IN HISTORY, in terms of the singular-universal that was Lenin and Trotsky. 
Therefore, WHEN GROUPS IN HISTORY BECOMES SINGULAR UNIVERSAL. Thus the problem of 
Stalinism, which is the OBJECTIVE spirit, and the absence of subjective spirit in GROUP QUA HISTORY, 
that is GROUP. The primacy of the party in Stalinism, the primacy of historical materialism as objective, 
and the absence of Kierkegaard makes it a party, but the reason communism lives, is because of the 
LEFT OPPOSITION, the dissidents and the subjective party militants, all of whom constitute groups in 
history as singular-universal. To grasp the concrete analsyis of the concrete situation, as the dialectic of 
the abstract and concrete, that is to rise from a concrete situation to its concrete analyisis.. Reciprocity is 
the key term that grasps the dialectic. 


Thesis X 


Being and Nothingness, where the situation, is a transcendence of facticity, and a individual in life and 
history, grasped as the excavation of the individual, his destiny, his choices and his relation to Others, the 
Look as the moment I grasp the third mediating my relations, as the moment of a organic individual and 
his relations being interpreted as the Look. That is when I look into a car window, and see myself in 
idealisation of what I appear as. That is, when an organic idealisation, in the sense of the Greek sculpture 
of a body is taken to mean the Look. That is the look as narcissism, and the stage of mirror in Lacan. We 
grasp here a certain modernism of Sartre’s Look. It is the moment of anxiety, when I realise that I am 
alone, and through Hegel we realise that every moment of a man sitting on a staircase, and is being 
observed by the Look, we grasp that here we must realise that the social Other determines my feelings, 
thoughts and appearance. Therefore the Look as an explanation for my nothingness. I grasp better the 
look, when I reject the Third mediating the situation, and pass into duality and third party in the Critique. 
There is only a series of appearances, a series of apparel, and a series of what it means to go for a walk. 
There is the look, when one grasps the figure of an indiviuduality in temporalisation. I do not care for the 
Look, and therefore I am equal. I walk, I cycle, I travel, and this utter disregard for the look, which 
excavates my being, is when we pass from nothingness to being, in fleeting impressions or reflections, of 
what it means to be an idealisation of the figure of a certain Messianic individual. The messianism of a 
man, who disregards the look, who vanishes into the cultural centre, and listens to a lecture, and 
formulates his own view. There is therefore the Look as the guiding principle of the object, the stone, and 
the resistance of a certain style, which is the man becoming a figure. I grasp here that minimally, life is a 
cycling triviality, it is to grasp the poem of being, that has several moments in it. The objective grasping 
of the subjective man, who is in disregard of all that is, and is slowly realising the potential and 
impotentiality, of his existence, is whatever. Sartre’s whatever, is the whatever of a situation, and this 
whatever says things that are intelligent, but unrecognized or then recognised, and then the ensemble of 
practical sets, that he participates in, till the decline. What then is the world-vision of such an individual, 
in Lukacs’ sense, it is minimally the being of formal declination, towards the real. 


Thesis XI 


What is a series of notes on Sartre, doing in this world? It is minimally orienting the edifice of philosophy 
towards a rigour of the man. In addition to all the species, genera, genres, classifications, orientations, 
politics and interests, there arises something like the SINGULAR. The singular is that which grasps in a 
topology, the unicity of what is, and the speculative advice of Sartre, is to grasp the singular as a 
temporalisation and as contingency. Therefore a minimum of temporalities grasped. Three terms - life, 


nothingness and being and he temporality of past, present and future. Temporality is life towards a 
project, nothingness as temporal inversion of total man, and being as the temporal level of life and 
nothingness passing into a exactitude of a minimum ofa sense of being. Therefore a complex temporality 
of past, present and future, as from the past to the present, to the future, engaged. Or from the future to 
the present to the past engaged. Minimally progressive-regressive, that is I progress and regress as two 
movements of temporality, that are complex therefore a diagram: 


This declination, grasps that time, is it about moving forward all the time, being forward in the sense of 
living life in a extra-ordinariness of a series of present commitments. If grasped, time is a clinamen, 
memories, bracketed and being-forward lived. Therefore there is a past, but the past does not exist, and 
therefore the present is a rain, and the future is a reflection on our times in the past and the present and 
what we expect. Therefore time is a complex viewing (looking) of the diagram above. 


Thesis XII 


Let us now think, the impossible. Sartre’s Being and Nothingness, which begins with the question of 
consciousness, and negation or nihilation and destruction as an effect of consciousness, leading to 
questioning attitudes and bad faith as the facticity and transcendence dialectic, and temporalities and 
attitudes of the in-itself and for-itself, then becoming structures of pre-reflexive and reflexive 
consciousness and a series of such dialectics, in so far as this mechanical exteriority to the structure of 
life, and its meaning and purpose. Let us reorganize Being and Nothingness. 


It begins with being-in-the-world, and concrete relations with Others, it constitutes the grammar of 
relationships, and is a concrete original destination of all that passes. Therefore a temporality of 
anticipation is grasped in an anticipation of the scintilating moment of life lived unjustly transformed into 
justice and courage that is the technique of existentialism applied to each moment of life. Therefore a 
situation of utter loneliness and despair due to a passionless world, is criticized and ruptured by the life 
of a man who writes all night long, till he awakens the senses of his life through an exceptional mission, 
that is the encounter at a primitive level of primal history, that is an interpretation of life at that moment 
as the awakening of an object in phenomenology, which I must awaken with a spear into my body, that is 
the alienation as the site of revelation in aesthetics, ethics and religious points in Kierkegaard, is to at the 
point of nullness, to introduce a sceptre that is the banner of the Other, that is The Death of Marat, that 
is an aesthetic rupture in an designated place, impossible to find and therefore enacted. The enactment is 
the writing of a desperate crisis, into the form of an insurrection in writing, or more absolutely, by giving 
way to one’s life, into the exception. The exception, is that which we haven’t tried to do, it is a reversal of 
existential moments of despair into the encounter, by the spear of a out-place, or out-take, or out- 
providence, of the situation. We must out-take the moment by writing, or by judging the situation into a 
symphony of encounters, we must proceed at this desperate moment of despair, towards the Absolute. 
And that is the framework of a junkie replaced into the spirit of a Christian faith, called St. Matthew’s 
Gospel, which constructs a detonation of boredom and despair and absence of any feeling of living, 
towards the junkie-spirit of getting absolutely crazy and getting caught-up, until destiny reveals that the 
scripture of writing or reading will free your life. Unless it has to be done now, for which we remember 
Walter Benjamin in (irrealismo) ot in the Idea of sense-experience. 


This Kierkegaardian overture, must be grasped in Sartre’s terms, it is the coming to be of a temporality 
as a spear into contingency, and therefore Sartre is grasped when the structure of dialectical materialism 
intersects historical materialism, at the level of individual life. And therefore there is the point in life, 
temporalised which is not enough, because the for-itslef is not constant, it is to be lived in terms of a 
infinite judgement of life, history, intellectuality and a little more, that is the piece of the real, in Henry 
James and Urdu poetry. We grasp loneliness when we sing Awaara by Majaz, in the form of a marsiya. We 
then engage with the notion, that must explode into the Kierkegaardian sublime, when we approach 
reality anew. We must throw ourselves into danger, the moment of danger, the constitution of the subject 
of despair into a remembrance of things past that is Sartre’s temporalisation of life. These two keys in 
Sartre, of Marx and Kierkegaard, are grasped in contingent explosions of the intellectual into the domain 
of existence, life and rupture. There is the question of Kierkegaard, whose overture organises the 
beginning of Being and Nothingness, not in its negation, consciousness-understanding and questions, but 
in that line of investigation turning towards concrete relations with Others or pure alienation, in terms of 
an envelopment of the first half and the second of B&N, into the structure of Kierkegardian nothingness 
and relations with Others. This is not Kierkegaard himself, but actually Sartre, for contingency is the 
theme and variation of every philosopher after Sartre, because every logical objective exteriority has to 
be thought of in a dialectical materialism and then exploded through a Kierkegaardian variation of the 
structure of the practico-inert that is a structure of life under capital, and resistance to which requires a 
dialectical movement of opposites with exceptional circumstances being brought about. 


Christianity, the structure of life, in terms of a contingency so speared, that life becomes temporalisation 
in becoming, that is Kierkegaardian, and Marxist, insofar as we find the objective space of exteriority of 
capital designating the space of a system of capture of all the senses that are awakened in a celebration 
of Christ’s insurrection. 


Thesis XIII 


Nietzsche grasps the profundity of a figure, who dislocates objectivity into a mirror of life. Sartre’s 
engagement with Nietszche is contemplation, and digression into the world, of beings and beings, and 
people and forms of collectives, all to be understood as the meaning of life without its profundity in the 
transposition of the Nietzschean figure into modernity, but rather as a contemplation of people, at the 
level of solidarity and critique in Marx. We may however shift the key towards a Nietzschean 
interpretation of Sartre, as the interior void (vacio), eclipsing all negativity towards the insurrection of 
the birth of tragedy, and the joylessness of life, being contemplated till the crisis of the bourgeois man, 
that is the crisis of bourgeois humanism, reaches its extreme endpoint, and the interval suceeds every 


interval, till we realise that we must in Sartre’s sense, dance. What is the meaning of the film, The 
Curious Case of Benjamin Button, if not, we dance. 


Why is dance, the way Sartre overcomes Nietzche. For Nietzche there is negativity, profundity and 
intelletual intuition and Greek tragedy in all that exists before us. When he sings the praise for an 
interiority it is at the price of insanity. But there is the words of eternity, in his Thus Spake Zaruthastra, 
where DESTRUCTION is the final move towards a new life free of pain and suffering. But Sartre grasps 
that destruction, insurrection and eternity lies elsewhere, there is no place but outplace, there is no other 
except as other, and there is non in non but it is a filled void, it is as if, all of Nietzsche has been grasped 
in one line, that is to regret is not to live, to be profound in interiority, to be eclipsing all that is is not 
what existence teaches us, alone, for there is the simplicity of PURE BEING, that I can manage, that is 
why Sartre is Being, of Nothing, but could not become (Becoming). That is the variation here, just short 
of the highest, I renounce everything in favour of Brad Pitt’s voice when he says at the end of a three 
hour long film about life, love, dying changing into a birth or youth, at the end of a film about the 
structure of life, and that is to a woman who has grown older and is at a distance, I say “we dance”. 


Thesis XIV 


Sartre understands the nature of cinema. It is not a dialogue in the philosophical sense of Plato and 
Socrates. It is not a philosophical enterprise. It is closer to life and its moments. Therefore what is a 
social gathering if not cinema. We grasp that there is a minimal cinema to every social gathering. The 
cinema of our dialogues, are existentialism in a non-thetic sense.We grasp that if the dialogue in cinema 
is watched in a theatre-hall, such that a group of friends watch this cinema and remember it for life, 
there is the existential conjunction of cinema, and friendships, relationships or an extra-ordinary 
existential event. Therefore, we may say, that cinema grasps the notion of life. It is the minimal 
conjuncture of existentialism. We watch a film, and it is what we remember for the duration of the film, 
its interval, and after. What is the meaning of cinema, if not existentialisations of the watching of cinema 
and its remembrance. A minimal theory of cinema emerges from this praxis. It is not an insitution, nor 
organised group, nor necessarily a fused or pledged group. It is simply the group of friends, or the group 
of a relationship, that understands the meaning of cinema. Cinema as a true art is when life is 
contemplated or the form is understood. Therefore existential cinema is that which lives in our lives. 
Cinema is to groups, what literature is to artists, there is the pure viewing of cinema in a cinema theory. 
Cinema theory, must grasp, the diegetic reality and the synergetics of music, sound, image and viewer. 
But Sartre grasps the historical trope of cinema. We go to the theatre hall, we watch the film, later we 
talk about it. In contemporary theory, we could argue that this is the Kantian paradigm of artistic 
judgment, from the position of the spectator. But Sartre defies this, an argument on cinema is if we were 
an indirect gathering or a collective in the viewing of the film. Cinema constitutes a colletive, and an 
individual current, which understands better the meaning of life, birth, suffering, death, romances, 
fleeting impressions, or Althusser, better than philosophers or students of philosophy. This is because 
there is an interior reflection here. So when I say, that I am here for a film, with you, my lover, and you 
my friend, the social relations constituted by cinema is in effect the subject of a structure, the structure is 
the film in its formal level, and the judgement on the film is its poem, or its depth, or its scenes or its 
memorable lines. If there is a composition of cinema, then there is an audience, we do not divide diegetic 
from reality of the spectator, these are theoretical instruments. We grasp instead the happening of 
cinema. The world is nothing but the facts, the facts are nothing but the happenings, the happenings are 
nothing but the form, the form is nothing but the content, the content is nothing but Hyppolite screaming 
about life, sense and void. Void is nothing but the background, the background is nothing but the sound, 
the sound is nothing but a production, the images the motion picture is nothing but scenes, scenes are 
nothing but imagery, imagery is nothing but an experience of another’s life in mine. Therefore the 
Sartrean theory of cinema. Let it all be sound, nothingness, and intellection of life. Therefore the film Le 
Feu Follet. The minimal definition of cinema in a Sartrean sense, is a scene that describes life. 


In addition to all the species, genera, classifications and orders and styles of cinema, there arises 
something like THE CINEMA. It is not the French New Wave, Nor Hollywood, nor Thai New Wave in 
recent times, nor Bollywood, but certain moments in Bollywood, Dev. D, and certain moments in 
Hollywood, that is A Scanner Darkly, and certain moments in Japanese cinema, Eureka, and certain 
moments in French Cinema, that is Zero for Conduct, and certain moments in Greek Cinema, that is The 
Missing, and certain moments in Latin American cinema, that is La Cienaga, all of which amount to an 


understanding of cinema, that is these moments taken together constitute a leftist subjectivity of cinema 
that is life, and society and politics all grasped in the syllogism, Ill keep it with mine. 


Therefore we grasp cinema, as a movement of form, life depicted and scenes and lines, it is a modernist 
cinema if it grasps a modernist script or structure. Therefore the method for criticism of cinema, 
constitutes elements such as script, literature in its relation, scenes and direction, that is the 
cinematographic and directed structure of the seeable, and the division of the sensible according to 
Ranciere, but actually the division of its literature, its words, its description into the formalism of a 
viewing of cinema, therefore the division of the meaning of cinema, and the sound and music seen by 
Michele Chion as the sound-synergetics, but actually the relation in abstraction of cinema, scene, virtual 
and other sounds and therefore the history of images, interpreted as sound, and the editing of films as 
their content interpreted at the level of form. Therefore the journalist or the film critic, must grasp each 
of these dimensions, as a viewer, thinker of history. Cinema is history in other words, it is also existence, 
it is also literature, it is also abstract art, it is also science and form. We grasp a cinema when there is 
method, method is our way of saying there must be reflection, reflection is another word for ontological 
cinema that is the cinema of resistance, of thought and of realism and even surrealism or science fiction, 
the fursthest away from reality, we grasp in Sartre’s literature, that it is actually the ontology of cinema. 
When Mathieu in Age of Reason, meets his lover in a closed room, and then goes to the room of a 
abortionist, and then at another formal level his friend speaks to his lover about him. This is in fact a new 
realism. The realism is something of a cinema of parellism and the second and first person fused at the 
level of a limited third person. It is a complexity grasped best as literature in service of a new realism, 
however the intentional structure of every sentence must be grasped as its structure, if we were to 
remove these strictures and practice a Latin American surrealism, we grasp the end of Sartreanism and 
the beginning of surrealism, that is in other words, non-thematisable. The non-thematisable, is the 
infinite judgement on realism, that can be grasped in a form of what I call irrealismo. 


Thesis XV 


Sartre and realism, the title of this book, is to be contrasted with a peculiar form of irrealism. Irrealism is 
the dis-arrangement of reality, time and existence into a messianism of all that is. Irrealism is a form, that 
grasps the beginning middle and end, the narrative structure, and its logic in terms of an ir-realism, that 
is the historical structure of reality, in another form, that is the hallucination of reality in terms of a 
cutting up of sequences into an arbitrariness, a logic of past, present and future, a non-sensical structure, 
and a logic of how to interpret forms. Irrealism, grasps the irreal as a structure of de-rangement and 
estrangement, and complexity and non-realist, hallucination, of a space, in literature or metaphysico- 
poetic follies, of something like the accurate judgement of reality stripped of its immediacy and passed 
into speculation of bizzarre non-sense with a form. The form interprets for example, properly Islamic 
architecture in and Indian neighbourhood, as a Cuban room in which Ernesto Che Guevara contemplates 
and writes speeches, which sees the books in a library to point towards the history of communism and 
resistances in the space of a long poem by Allen Ginsberg, and such comparisons, cross-sections and pure 
hallucinations of the meaning of form. Sartre stands here resolutely with an anti-irrealist poem, that is to 
grasp hallucination as a reality of space and form, in terms of its opposite that is its intellection in realist 
and non-realist terms are grasped for a convention of reading that overcomes irrealism for a 
documentation of its realist level. Therefore we let go of the architecture, the room, the library, for a 
discussion on Ernesto Guevara, resistance and Ginsberg, we then grasp that lll that irrealism alludes to is 
a certain constellation of realist art. Therefore this conventional Sartreanism focuses on realist 
reflections. An unconventional Sartreanism would understand this all to mean, a conversation with 
madness, therefore madness and civilisation by Foucault understood better, as a reflection on form. Form 
is de-arrangement, it is also in my terms a need to interpret reality in terms of its form, where I grasp an 
objective movement in terms of its opposite a subjectivism based on objectivity. All of this explodes as a 
thesis on negativity in the contemporary conjuncture, therefore we rely on the level of formalism, that is 
best interpreted as disjunctive synthesis. Sartre’s dialectic of realism, grasps better the disjunctive 
synthesis of artistic movements, when there is a look interpretation of his work. For Latin Americans it is 
too intentional and realist, for Americans it is too bland, for the French it ist too old, and for Indians it is 
too conventional. Between these blinds we find the search for a method, it is the critique of Sartrean 
literature, that is exactly the opposite of all of these reccomendations or appreciations or criticisms in 
favour of the logic - let there be a constituted form of that which appears to opposite sets of appearances 
its own logic. 


Thesis XVI 


An Anti-Sartreanism, is a manifesto for surrealism. There is Sartre a tendency towards the real. It is a 
tnedency that grasps only reflection, method and form. If we were to interrogate Sartre for his absence of 
logics opposed to his tenor, we would grasp another philosophy, Here I divide Sartreanism for formalism. 
The formalism we are search of is one that takes reality and its appearances, base and superstructure, 
form and content, for a new description of the logic of sense. The sense is no longer possible to be 
interpreted within the realms of capitalism. If we were not to call it a logic of sense, but a new formalism. 
We grasp that Sartre’s limits are the historicisation and the realism and the logic of dialectics, not 
grasped in terms of Althusser and later materialisms. We grasp that only the later materialism grasp the 
limits of Sartre, these later materialisms are materialism of a poem. Poems are the form of - ya que la 
vida, Parra. Here we understand the disjunctive moment without synthesis of a manifesto for a new art. 
The new art is that of a junkie in a vast Greek tragedy (Bolano), we grasp that this surrealism, is the new 
form of existence. We must call it not a logic of sense, not a surrealism taken underground, nor a Greek 
poem, but the form of what I name, theory. Theory must proceed from the Sartrean interiorisations, and 
reflections and method, towards that which has no method. Only speaking, only thinking, only 
reminscences, only a jabbering commentary that this book is. The opposition to a form, is its de- 
constitution. Therefore we begin with the political consequences of an aftermath of the most reflective 
statements of Sartre. We call for a de-constitution of form, a permanent revocation of the accomplished 
fact. This is the suspension of rule, this is no-rule as a susepension of form (Vatter Miguel) Can there be 
from the Hegelian perspective anything without form, such as no-rule, no-form, we must introduce into 
Hegel a new formalism, that is a non-form, the non-form is NOT a form, it is not the TAKING of form, it is 
its suspension, can such a suspension be thought, in Hegel. We claim even the past work of this author 
focussed on a formal void. Now WE ASK, is there a form of the void, but what if it were all non-forms, 
what if the secret to form is its total de-constitution, what if Machiavelli and Althusser direct towards a 
new formalism. This null-form, this non-form, this rigid designator, is void. Void grasped between the 
realism of a form and the surrealism of a non-form, the rigid designator, non. In language then? No in 
matheme. The matheme of the void, is the void taken as such. The logics universal, particular and 
singular all divide into so many contemplations on form, when actually we must grasp from Epicurus 
onwards the sublation of form into a classical or non-classical variation on the theme of form and content, 
appearance and reality, representation and reality/ 


Thesis XVII 


We offer a new vision of aleatory materialism. It is non-formal thought. It is to speak of a new 
materiliasm, the materialism of the void. The void, the elements, the atoms, the structures, the generic 
procedure, trains, the catching of a moving train, the parallel fall of atoms, the rain, the clinamen, the 
encounter, the take, the world, the bodies, the lasting, the brief, the missed, the non-encounter, the 
theory of the encounter, the theory of the subject, re-enactment, continuity, the aleatory, the fall, the 
factum, the materialism of the underground current, superman, the aleatory figures, Daniel, a happy 
finding, the infinite indeterminable place, unassignable place, conjuncture, national unity, originary 
virgin forest, forced circumstances, contingency not as a modality of necessity but the becoming 
necessary of contingency, the accomplished fact, the accomplishment of the fact, retroaction, revocation 
of a fact, the infinite prior causes, the congealed albeit shifting encounters, the absence of outlines, the 
aleatory. 


All of this stands defended and surpasses in a new logic I propose. 


Thesis XVIII 


Existence, internal, void, place, a thought on systems of philosophy. 


A bit of a preface on what I was thinking, through a peculiar etymology and history of words: Individual, I 
and a line, philosophy of retroaction, out to take a stand, letters to become a logic, later to come into 
being, placement, reading books, philosophy or eccentric path, Holderlin and pamphlets, the Roman 
epistles - Archilocus, Fransican monks - insurrection, and writings, old notes, letters and sentences, 
Gramsci and proletariat, paragraphs and science fiction and lines (existence), Inward and internal, 
sculpture fragment and base or support, rapport, and letters, a logic of intrinsic determination,, intrinsic 
structure (internal). Place, base, vacate, unoccupied, abstract indetermination, space, sex, acephal, Being 
and Time, Reading Capital, infinite forms in philosophy, being-there (love) a sculpture of lines, base and 
fragments and wreckage and history and Braudel and class struggle, and notional form, and materialism 
and immaterial labour, and mode of production and systematic reveries around nothing but a structure of 
eccentric path. (void) Monastic life, shipbuilding shipwrecks, and Odyssey and forms, Christianity unique 
and singular, and the writerly side a parallax view, the technique and equipment, arrows and the people, 
the body and its face, the consitution of a singular appearance, the trench of a war, and the place of birth 
and death and life. 


We have, an individual, I and a line, there is the philosophy of structure, where we take a stand, letters 
become a logic, later it comes into being as the placement of reading, and an eccentric path with 
Holderlin and pamphlets, the Roman epistles as a locus that is the fragment of Archilocus. Franciscan 
monks, speak of an insurrection, and writings are old notes, lost, and letters and sentences, we grasp 
from Gramsci the proletariat still lives, in parables of science fiction, and lines of existence. We must be 
inward and internal, a sculpture is a fragment it has a base and a support that we call the Trychomathean 
Vessel in Sylvain Lazarus, that is the abstract indetermination of the void, which is concise in the intrinsic 
structure of that which is internal, and therefore the rapport and letters to become, are all intrinsic 
structure, that is internal, with a sort of void. 


Place is a base, vacated and unoccupied, it is space, sex, acephal, and Being and Time, and Reading 
Capital, grasped as the infinite forms in philosophy, of being-there, lines, base and fragments and the 
wreckage of history, from Braudel to class struggle, and the notional form of materialism, and the 
systematic reminiscenes of a mode of production, surpassed by an eccentric path, the structure of here to 
there, there is only being-there. 


A monastic life, is in shipbuilding and shipwrecks, that are from Odyssey to the Illiad to the Aenead. 
There is the writerly side of a parallactic void, there the people, there is the body and its face, there is the 
singular appearance of lines and existence. 


Form, is style. It is a memory, imagery or in the history of philosophy, an eccentric path. We grasp formal 
experimentation as history, of the word, its logic and some sense. Form is a bit of language, it is an 
intellectual abyss. It is form, which is, in history, a question, there is however abstract speculation and 
cigarettes. Form, whatever. 


Figure out in-displacement, en-structure, in-retroprisable, prefiero, indisculpable, eternity, re-formable, 
disculpa, refleccion, resurrection, insurgencia, orden, irrevocable, guerillismo, traier, trying, forcelencia, 
inquieto, re-cognizable, in-terior, existence, time, eternity, formation, history, recognition, man, someone, 
river, time, metaphysics, relations, abstraction, concepts, discourse, tired, exterior, interior, space, 
espacio, estructura, level, region, space, edifice, base, there is, there is not, there exists, there will be, a 
bit of, a sort of, a relation to, without relation, proper, known, knowledge stuff, hermeneutics, so, slow 
like a weakness, junkies, losing grip, let go, I’m with you, you are mine, whatever, whatever singularity, a 
never, forever, you, love, so, like that, in reminscences, aesthetics, work of art, run down, no place, some 
place, in place. 


An example, no place for me to go. I am in some place, where will I be in-place. What is the meaning of 
philosophy, finally a big metaphysical question that is sort of like, what is the void? Where did we 
originate from? Where is the beginning of thought, in man, in nature, in reality? What is knowledge? 
What is this stuff, you call being? Is being, there exists, there will be, in a relation to without relation, 
non-relation? What does it mean to think or to argue or to write? What does it mean, what I have just 
written? The logic is retroactive, but what is the logic? Phenomenology, Spinoza, a positing. 


Thesis XIX 


Footnotes to each of the paragraphs: 


e Epicurus and Marx, for contingent jottings. 

e  Being-there in space. 

e Whatever, as Greek in nature.. 

e The conjunction - a bit, which implies relation as poetic relation of non-relation. 
e List of words, with the logic of poetic non-relation. 

e Some metaphysical questions. 


Thesis XX 


The above semantic constants, are to be grasped in multiple interpretations of what is written. I will offer 
interpretations of what I have said. The first interpretation argues that these semantic constants must be 
read in a kind of Agambenian form. The symptomatic reading of the entire work is Individual, therefore to 
be a writer, or to be in subtraction from a discourse. Therefore the semantic constant, individual, is to be 
grasped as Spinozan individual, and therefore a conatus that singularises in an infinite series of bodies. 
Therefore a conjuncture in Althusser. Therefore the Individual and the conjuncture, is grasped by 
inference from the previous statements, that a writer in subtraction, constitutes the Individual of a 
conjuncture. The Individual of the conjuncture, read in an informalism, or informality, is anyone who is 
anywhere at any point of time, grasping the structure of history or philosophy, and leads life as a 
monastic ascetism, and recognises the words here as Tractatus. Therefore the inner-intuition of this work 
is, be an individual, get out of depression, and lead a fulfilling life, and other intuitions. 


Thesis XXI 


A diagram that explains the writing. 


Thesis XXII 


The last thesis, is that on encounter. There is and there will always be an encounter. If these words 
resonate with a man and a woman, in love, then I would offer a lasting interpretation. 


The man, and his lover are in politics, in thought and together. 

The encounter is only lasting. 

What does this have to do with the thesis on individual and Spinoza and whatever and sort of, and the list 
of words, and the etymologized writing? Its a bit of words. That is in Sartre, autobiography, and in a 
sense an etymological constants of a science of words, which is in Agamben intution, and in my last 


proposal, a sort of understanding. This is the approximation of these words, in terms of constellations. 
The constellation of words are Althusserian in nature. 


PART THREE 


Wittgenstein: 


e The world is all that is the case. 


There are an infinite number of readings possible - 


In Althusser, as structure, combination and element or the aleatory, clinamen and encounter. That is an 
aleatory encounter or a falling in love. The world is nothingness, has no sense and is meaningless. The 
world is all (absolute as prefix) that is the case, that is the absolute case, or encounter. World = case or 
situation. This is in other terms the singular-universal, and with the structure of notation, a constellation 
of a solar-system of encounters. 


World - negation in terms of the general and the case, is a structure set, and the Cantorian theorem of an 
encounter in its constellational structure of a lower to higher set, with the minimal element. 


1.1 The case defined. The case (or world) is a fact of the totality and not a thing. 


A regression as the world at the level of the case, which is a totality of facts and not of things, therefore 
two movements in Wittgenstein, the progression (case defined) and the regression, in terms of the world. 
The case qua world, and its attributes the things. Therefore in an enounter, the world and the things, that 
is is it thing or absolute singularity that one finds in love, it is the thing as absolute, and the singular 
(case) as absolute. In sets, - an element qua set and the subset or element is its own set, element 
Therefore all of Tractatus-Logico Philosophicus is the element-world, that is a Wittgensteinian situation. 


Therefore - the world is all that is the case, followed by a progression and regression, the world is a 
totality of facts, not of things, read together, the two definitions, is a world and its element, and the world 
of the element is all that happens in an ontologico-phenomenology of bizarre chances and structures of 
the world, and an exceptional encounter, that derails natural orders, as an encounter of the fact 
(ontological existence, fact as factum of ontology) and thing (the thing about the Other) as Absolute. 


Is this a Hegelian structure, apparently yes, but what is its own level, and that is a thought on the case, 
which is aleatory or a non-nominal realism of the case, therefore there is a case, a world and that implies 
a new clinamen, that is the case as it happens, the case as the only relevant structure of a whole 
philosophization of the case - and therefore to begin with the totality, and interpret the part and in the 
the part argued philosophically as the general. Only case, and reason from the case, to its 
philosophization as general. Take the film Berlin Alexanderplatz, as a case to whole. 


1.11 The world is determined by the facts and by their being all the facts. 


Two possiblities of a confusion - “their” refers to the world or does it refer to the facts: 
If (i) then several worlds are related to several facts and all facts 
If (ii) then facts relate to all facts. 


Therefore the progressive-regression, we could say, the world has some relation to facts and all facts, and 
in set theory this means the set in relation facts and ontology, is World, facts (ontology), encounter. Is 
there an exceptional case that is ontology. 


e World, negation, ontology. 


1.12 For the totality of facts determines what is the case and also whater is not the case. 


A variation on world, as the totality of facts, and case or not case, therefore a general appears before the 
case, and therefore an alternation between the general and case. 


1.13 The facts in logical space are the world. 

Some facts, determinedly, the facts, “in” that is, a presuppostionless logical space, that is 
(i) space, that logically attributed 

(ii) adjectivization of space with is a logical operation on the notion of space 


Which defines the world (a major theme, and regression) or structure and, construction of a conjuncture. 
That is, the facts, in logical space, constitute the world. 


Therefore a fact that includes negation, and is the rupture of the beginning of a world, with an logical 
space that is the unconscious as site. 


1.2 The world divides into facts. 
A regressive movement - world 


“Division” -partage, part to whole, lines and points. “Into” - the interior of. “Facts” - elements, ontology, 
happenings. 


The world, is a set (logical space) which is an inquiry into ontology. 
Therefore, world, element, fall. 


The relation between world and a fact, ontology, is in artistic formal ontic structure of the ontological is 
abstract art of lines and points. Therefore Art is in some relation to mathematics, as representation of a 
world, in terms of mathematics, and artistic representations that share a logical form with reality. 


1.21 Each Item can be the case or not the case, while everything else remains the same. 


“Each item” - a single thing, item, commodity. 
Possibly “case or not the case” 
Consistency of all else. “Ceteris paribus”/ 


A full regressive movement, to the main theme in the beginning and later, relating most to the buying 
and selling of Beckett or abstract art. 


Object is thing, number is sheaf, envelope is structured as the thing. Generalities are at the level of 
cases, we think only in cases and every case is a set, and therefore the question of meta-ontology. 
Therefore the ur-definition of a set is an element, that is by itself a set, and therefore there is only 
element, and belonging is an operation of the element belonging to a larger set, but this is a 
contradiction because the element is set. Therfore the primitive operation of belonging itself. 


Therefore the history of philosophy, is not a neutral classification but a partial view of the totality (zizek 
and hegel). Actually it is a series of independent partial viewls, elements in relation to elements 
coalescing around an Event. 


The general to singular is a legal thought, in terms of principles of relating to the case, and therefore it is 
a rule of relation, and what is language if not rules, grammatical and cultural, and therefore the whole 
definition rests on language games. Language games are epistemes or transcendentals, of totalities 
among totalities. If a language game introduces in its translation a hierarchically ordered theory of types 
in set theory, for instance, this is a legal language game. Therfore from 1 to 1.21 there is a constellation 
of the structure of a language game that is a scattering of mathematics onto reality, such as group theory 
as an artistic structure. There is no need to heirarchize mathematics from other constructions, there the 
Ideal Types stand in infinite number of infinite relations to language, literature and so on. Therefore a 
constellation, that is a language game. 


e What is the case - a fact - is the existence of a state of affairs. 
The case is ontology, in determinate structures of the World, that is varied into a state of affairs. 
This is the introduction of a temporality into the world, as it drifts. 


World, encounter, case, happenings, fall,. 


2.01 A state of affairs (a state of things) is a combination of objects (things). 

Durations, and the coming to be of a conjuncture. A state of situations, and their thing, as the encounter 
with the Other in its object-cause of desire, in such a mode that existence and contingency constitute a 
world, that is not simply a state, but is a state of affairs, that is the consistency of a relation between two 
elements in encounter. A state of affairs, is a state of things, that is the nature of things in a definite 
relation or combination, where the envelope and the entities are united in a conjuncture. 

2.011 It is essential to things that they should be possible constituents of states of affairs. 

The inherence to things, or what is essential, that what should be possible, an affirmative thesis on 
elements of a world-in-existence. The inherence of things that they become elements of a world, and 


therefore thing = element = possible world. Each element is a world, and therefore encounter - person - 
aleatory. 


1 - 1.21 - ontology, world. 
2.- 2.011 - encounter, existence, world 


2.012 In logic, nothing is accidental, if a thing can occure in a state of affairs the possibility of the state of 
affairs must be written into the thing itself. 


Nothingness is accidents, if an accident takes place it must inhere in the thing, its definition, its essence. 
But we know that the tragic destiny of the accident is therefore a moment of surprise. Nothingness and 
surprise, the man of nothingness who falls into a destiny, is a surprise. 


World, existence, encounter, person. 


2.0121 The thing itself. 


Logic - possibles 


Accident - if the possible fits the duration of the thing. 


Object - definition of Object is possible combination 


Logic - facts, ontology 


Object - by essence not excluded from possible combination. 


The tension in logic, between necessity and accident or pure contingency. 


2.0122 Things are independent at the level of occuring in all possible situations in existent-possible 
connexion in dependence of states of affairs. 
A situation - an infinite series of prior causes. 


If a thing is independent of dependence, its possible occurence in an infinite dispersion of a number of 
siguations is strictly incalculable unless in connexion, that is a nothingness is grasped as a mode of 
existence. The nothingness (of the previous movement, statement, point), is the emptiness of what 
happens. All that happens, happens without reason, a series of independent logics, that makes sense ina 
dependence on an infinite series of prior causes 


2.0123 Are things without logic or do they have a connexion, we must say that we know all, but what 
about the aleatory, its is the object, place, you and place you as both position and existence itself in a 
state of affairs, that is the conjuncture, which cannot fail, but lasts forever. Is the encounter brief or 
lasting, the order of the world, is in which all existence is at this point, incalculable, and therefore the 
encounter is necessity, as fate. 

World, case, thing, encounter 

Duration 

Logic, necessity of contingency. 

The infinite space, and argument-place, a touch, a sight a body, a knowledge of eternity is simple, a 


sophisticated simplicity that is Wittgensteinian philosopher and the picture to reality, is its photographic 
structure of literature. 


PART FOUR: 


Heidegger: 


Generically Heidegger constitutes, world, fall and encounter in the world, through elements of ordinary 
life, turned towards the structure of a existence, in its periodization, and in its essential structure, that 
also includes non-world, non-encounter. There is a world, there is a fall, and there is interior problematic 
of existence and encounters, there is also time, duration, states and phases of existence grasped as the 
place of Dasein. 


e The general orientation on existence as an analytic a priori in the Kantian sense, and the analytic 
a priori of time itself as history, introduces periodizations of the existent, and its historical 
situation, or world-historical horizon. 


e Two divisions in the writings of Heidegger. The priority of the question of the meaning of Being, 
and the horizon of the meaning in time. Therefore what is Being, and what is time. Two divisions 
within this problematic, Being and Time, in terms of, or on the basis of ontological questions, 
what is the nature of Being, and its horizon in time. Being is temporal, being is time, however, 
the modes of being, that is being in temporal form, is the ordinary notion of being. Therefore a 
division from Being as present and ready, to Being as Dasein. 


° The Althusserian aspect of this problematic, is to grasp, structure, in time, as conjuncture, and 
to grasp the Being of structure as class struggle in general and individual case as the aleatory. 


e The more complex questions of structure, existence and world. These are grasped in the 
catastrophe. That is Beckett in Heidegger. A certain structure in its fall, the atomism of 
Heidegger, is in falling and duration of a structure in-existence. 


e In-displacement as the structure in Dasein, a time of anticipation of death, not as demise, but as 
resolute determination, of the finite in terms of a complex in-displacement of catastrophe as the 
background or meaning, or basis of the structure of existence, conjuncture as being-towards- 
death, in in-displacement of man, Dasein and historicality. 


e Structures of time, as Das Man, general time and historical time, grasped as collective 
structures in displacement. There is the evening, that is time, that is catastrophe, that is 
individual history, and universal emptiness transponed to non-universal, singular Dasein. Every 
temporal figure, from anxiety, to being-in to forgetfullness is a collective generalisation of the 
figure 


e A diagram: 


II. Variations 


I. In-general 


Il. In-singular 


e Present and ready to hand, as two modes of being, two modes of Reality. 


p. Dasein, in an primitive history, of pure nature, that is a being towards 
existence in its primal historicalisation, that is a forgetting of being, a forgetting of nature, as an arc of 
the past that exists, and being in the present such that there is a being-towards-death, in an arc to the 
future, therefore two temporalisation of past and return, and present and anticipated future. Therefore 
Dasein as being-towards-death and a forgetting of being, both coinciding in a movement from the past to 
the present to the future engaged. 

q. Dasein as authentic projection, 
with a notion of spatiality in relation to near and far, centre and split, and division of space towards 
proximity and distance, and approximation and complex variations of time in spatial determinations of 
the in-displacement of time in space, minimally, the distance between house of Being, Dasein and 
duration and the house of the Other, in constellation with the other Others, and Other others, a structure 
of Otherness in now-then, immediate-later forms. 


t. There is the spatial designation of Dasein, transposed onto the lyric of time. It is pure catastrophe, in 
the destining of aletheia. 


e In Althusser, the problematic of conjuncture, infiniti, displacement, contradiction and encounter, 
and parallelism, is divided by Heidegger into a tendency of infinite variations of existence, in a 
mode of anticipation that is the unconscious is structured like thought, and loss, and being. 


q. The parallelism, is divided into a pre-Socratic intutition of 
the evening, in, it is time, that divides the above problematic from its in-place, its non-place and its being- 
there. Time as a orientation on the problematic. 


y. Time as a division of Being, beings and place and conjuncture and structure. Time as ontico- 
ontological. In ontic affairs, Dasein finds time as a horizon of being. Time as a diagonal to each couple, or 
opposition in philosophy hitherto. An example - structure and class struggle, deviated by time, is a view 
of the encounter. 


e Heidegger, is world and catastrophe in the fall. 


Let us now grasp the above: 


If there is a structure, conjuncture and encounter, that is space of politics and a space of personal life, in 
a general analytic of Being, this is the ontological difference of conjuncture and encounter, that is the 
space of a infiniti, that takes place in a catastrophe. Therefore we grasp that the minimal difference of 
Heidegger is multiple points of ontology, a shifting ensemble of points taken as points of departure to 
grasp the world-structure and its fall, into a time, that orients each instance, into a long duration, of pure 
meditation on the points of departure, and the lyricism of time. 


If there is personal life, then there is the space of time, time is a structure of Being. The world is 
periodized in two structures: being in the world, and being-in of the world, that is in in-being, in- 
displacement, in margin. Therefore the two periodizations are structured by a Third, that is Dasein, 
minimally an encounter. 


Therefore a periodization, along two lines, and a third line that is the understanding, is to grasp the 
themes and variations and the point in a crossed parallelism, where the order and connection of things 
and the order and connection of ideas, are periodized by existence. Therefore categories and predicated 
descriptions must in emptiness, fall into a diary. 


Existential operations of Being, that are periods of love, and politics and general ontic commitments, as 
the level and region and space of a sense and reason, crossed by the understanding, which would be an 
existential Kant. Except there is the originary approach, which structures the argument, not as subject 
and object in a transcendental mode, but a subject and his forms of existence, and the time of this subject 
and world, and his declination of the subject and world, into a Wagnerian model of subject. 


On the dialectic: 


The dialectic in Heidegger is situation, its general conditions, and its specific orienations. These broad 
markers, of structure, are grasped in terms of multiple shifting conjunctures. There the structure of 
conjuncture, is the time and beings, in place and non-place, and a general division of time, in terms of 
beings and Being. The ontological difference of each existent, is a Being of structure, and a being of place 
and structure. Therefore every individual is marked by structure, thought, and participation in the 
collective. The in-displacement, is a Dasein, that re-structures structure, beings, places and world, 
towards Being as structure. This indicates, a formation of a group, or collective, that is in Dasein and 
general time. Therefore there must be place out-structured by Dasein as place. Therefore the problematic 
of cultural institutions, and places, is a problematic of catastrophe. Love exists, politics exists, when a 
nameless man, is seen in noumenon as a form of being. The noumenon of Dasein, is its anticipatory 


structure of language and thought, and negation and death, if Dasein sees a place as adequate to his 
existence, there is a place for the encounter, which fails, retraces and then becomes a structure of life, 
that is Being. 


The dialectic between structure and subject, in Althusserian terms, is linked in Heidegger, with a third, 
that is in-being, or in-subject, simply subject. There is no structure, without subject, but importantly there 
is only subject. This is the Dasein in terms of his participation in the world, as a loss, alienation, 
disappearance, subjective de-subjectivation, that is not an in-operable, but the maximal destiny of a 
being, in Otherness. There must be the subject, because he evacuates the space of structure, into 
destination and in-destination of the understanding as existence. Existence understood, is an indication of 
intellect and grace, in the Christian form of life. 


The dialectic in Heidegger eventually, is a organisation of time and space, in margins, and in centrality 
and dispersion, of the subject into existence. The call of destiny is an act of a dramatic moment of the call 
for engagement, dismissed in favour of an ordinary evening becoming the form of the world, that is the 
world in a poetic saying, is the being of truth, that is only the poem of Being, understands. 


Therefore a poem is, or a mood is a structure of destruction. Destruction in Heidegger is the emptying of 
structure into general time, and the emptying of categories, into a lived existential operation of the poem, 
that is a world is in disaster, in a certain in-placement and in-figure of Beckett. 


The dialectic then has three moments, the first, thought, poem and being-there, the second, poem and 
destruction of conventions of philosophy and categories, and the third existential exemplification of a 
long walk, and language. 


The dialectic is finally, structure, subjective displacement and mood, or state of criticism. 


A return to the first moment: 


e Structure, displacement and time, is grasped in Althusser as the emptiness of a conjuncture, and 
a dialectic in the wings. In Heidegger, the dialectic in the wings, is an evening, of catastrophe. 
Which is a departure from the world, into the horizon of time, and being. Time and being, is the 
existential operator on categorical thought, in favour of the saying, the saying is minimally, a 
phone conversation. 

e The imaginary is a structure in Althusser. For Heidegger, the imaginary is a poem. The poem is 
a derivation. Let us find, the poem, or structure of Being. 


e Priority of the question of the meaning of Being. 

e In-displacement of Being, to being in existential catastrophe. 

e The rupture, replaced by a world. 

e The world, and being-there. 

e Dasein as truth in time of a emptiness, anxiety as a mood. 

e The world, before the fall, after the fall. Is the regular structure of thought, but what if 
the world exists forever in a sub-specie aeternitatus, and then all that happened 
happens after the world. That is not encounter and world, but a world prior to 
encounter, not in the regular sense, but as if there is a background, on the basis of 
which or in terms of which, the future does not exist, the encounter exists by itself, and 
that is the in-being of in-displacement. There is only in-displacement, a life in the 
terminal prose of a catastrophe. 


e General structures of time. 


What do we understand from this structure of argumentation, the priority of Being, and then the World, 
and then being-in-the-world, and then catastrophe and general time. It appears to mean, that there is a 
meaningless world, an encounter and the general time introducing the movement towards historical 
forms. What if however, we read it to mean that world, encounter, Being, and history, all does not exist in 
perfect order, there is a world prior to encounter, after the fall, and later, all of which is in irreducibles of 
the dialectic. 


Let us grasp the dialectic, it is first to grasp, the structure, its negation determinate, and then a new 
structure. It might seem that Heidegger follows this, but he is instead to be read as a point of departure 
in each moment independently, in such a way that negation determinate is the real of existence and the 
structures pass away, and then organises a time. If there is structure, its negation and a new structure, 
understood only under the level of negation, we grasp the Lacanian fraction, it is structure-negation, in a 
unity of the negation. There is subjectivity only in negation, there is understanding existence, thought, 
art, literature only in negation, bracketed into existence under erasure, that is a man fading, into the 
distance, such that he is a subject of the structure, in the distance and proximity of his figure that is 
minimally the structure of a Beckettian memory. 


Two Divisions: 


A comparison between Althusser and Heidegger, on the basis of or in terms of Dasein, and a thought on 
the conjuncture, as general, specific, and a-temporal. The following basic terms, must be grasped in 
terms of the basis of the logic of Hegel and the logic of Heidegger as a constellation with Wittgenstein 
who spoke of the general and the singular as universal and case, in terms of on the basis of which we 
grasp Heidegger and Althusser, except for the fact that the following sentences have no regular meaning, 
unless we grasp each in terms of the other which will introduce a parallalism in Althusser, or a dialectic 
in Heidegger, that are the two orders of time, and existence interpreted here. Therefore the structure of 
Dasein, is understood as a conjuncture, when the political time operates with the existential time of a 
crisis in subjectivity, that is the end-point of a period, that is the interval and intervalence of the two 
levels in a fraction, but it is a complex fraction, that is Marx and Heidegger, and the unity of Marx and 
Heidegger as a fractal (broken fragment recombined). Study the following lines, as political lines in 
constellation with philosophical lines that are grasped when they release each other into a Wagnerian 
movement, that is the several levels operate in a union of multiplicity, as three or four lines of music, in 
operation as personal life, political life, intellectual circles, groups and mediations, and the background of 
this process in aleatory moments, and in catching a moving train. 


I. Dasein 
II. Conjuncture and determinate conjuncture, class struggle and declination in-being. 


e In-being, world, formal a priori. 
e Existence, meditations, a provisional time, as synthetic a priori. 


Dasein is a fractal, of existentialism and structure. Conjuncture and in-being is a fractal of a determinate 
conjuncture, in terms of in-the-process of being in the world or conjuncture in a determinate sense of 
facticity and Machiavelli. A division represented by the line, a politcal line, a military line. And being-in 
the process, transforming into meditations as a synthetic a priori, which implies a series of 
diagonalisations, that is dialectic on the go of the militant. In the end, an indifference to group or 
individual, and that is the last word on this work. 


Heidegger and Time: 


To understand Heidegger is to understand history as periodization, which is movement at a distance from 
real object and real history to the a priori structures of time and history in tension with philosophy. Its a 


priori construction, is a apriori of how time came to exist, and therefore historical forms of time, came to 
exist in terms of a descendence of past generations to the present, that is the generational structure of 
time, and therefore historical periodization, introduces a generational a priori of time, in a second 
instance of a priori deduction of time, there is a general structure of Das Man as time in alienated 
industrial capitalism, in a third deduction of time there is a gathering, in a fourth, there is a collective 
time of participating in a presentiment, and therefore a present historical structure of time. These a 
priori constructions can be de-coupled from deductive structures of time - destiny and time, independent 
general time of the people and its constitutents, then the kairos of time, as a concrete time of the people, 
in historical movements of large ensembles of people. 


Therefore four to eight structures of time: 


e General time as generational time and experience. 

e General time as Das Man and the alienated structure. 

e General time as the gathering of a in-distinct structure of singular and general time. 

e Dasein as a projected time of in-displaced resoluteness in a historicality as envelope. 

e Dasein as destiny and time as general or singular. 

e General time and Dasein as formal analytic a priori that is the structure of Being, in-rupture. 


(i) a minimal structure of the encounter, as independent series in succession, surpassed as a 
priori construction of the Time of Being. 

(ii) a generic structure of the people, conjuncture and series as occasions of kairos, and 
therefore a series of aleatory encounters. 


Dasein, is a da-sein, that is the da of Dasein, is the definition of Being, as being. Therefore any da of 
dasein, grasps the place-being, that is the being of the situated, or subject and place, that is structure 
and subject, sive. Singular cases of states of being, are general structures of time, that discloses the 
historicality of each being-in. 


Hegel and Heidegger: 


From being, to being-there, there is non-determination to determined existence. This periodization of 
existence in being, and non-existence as the effect of being and nothingness, nothingness and being, is to 
be grasped in Heidegger as an effect of place. There is in-place, at the level of being-there, and therefore 
the coming into existence and the incomprehensible beginning of the world is the parallax of noumenon 
and phenomenon, that is the antagonism of Being and being-there, which is in Hegel the gap between the 
thing and itself, the noumnenon as beginning. In Heidegger this gap, is the priority of the meaning of the 
question of Being. Therefore non-antagonism, as a structure of Den, that is pure noumenon of semblance. 
The comparison between Hegel and Heidegger begins with the structure of the beginning, as noumenon 
or antagonism (Hegel) and being or being-there (Heidegger) and therefore in Heidegger a division of 
Being and Time, that is minimally the existence of an antagonism, the being of the antagonism, the 
ontology of an accident. 


From pure antagonism, tarrying with the negative, to da-antagonism, that is a place and antagonism, that 
is the House of Being, not as a torture house, but as the mathematico-poetic description of the beginning. 
The minimal difference between class struggle, and a organisation, that is being, doing, sharing, thinking, 
having and letting go. Or between negation and being-negation. 


Heidegger and Time, II: 


There is a fall, there is a general structure of history, there is a multple-being and a multiple-one, 
therefore the void, is a formal void, of the structure of being, that is the urgency of Being, that is a 
rupture, that is the pure beginning of an aleatory fall. Therefore between the multiple, its structure and 
meta-structure, and the determinate absence that structures void, structure, meta-structure, the 
reflexivity (Zizek), which is in Heidegger, a Greek structure of time, as meta-structure of the void. 


PART FIVE: 


Nagarjuna, sunyata and aleatory materialism: 
The sense in which I write, is a free poem of negation. 


Heidegger speaks of Being, existence, historicality, the fall, and Dasein, temporality and anticipation, 
being-towards-death, and the priority of the question of the meaning of Being, and states-of-mind, being- 
in, and being-in-the-world, worldhood, world, and care, and anxiety. 


Transitions/Critique attempts (i) Note: If the attempt at a critique is not-adequate, it 
turns into an aleatory in-adequate style in its representational language and thought according 
to the subjective writer, view at as a form of aleatory representation, that is representation 
according to Nagarjuna is a gaze of Althusser’s aleatory on your writing, we must prepare the 
writing in a manner that is in actual representation inadequate, but in real terms of the aleatory 
as a sphere of understanding more adequate than the highest. This is because the registers of 
representation between thought and reality are affected by the gaze, and therefore only 
inadequate representation is the real of thought. 


I think of the structure above as a transcendental or 
an episteme of ontic affaris. I then transition towards a 
critique or understanding, or interpretation in a free-thought- 
inadequate and a comment that follows its structure. I 
understand Being, by being in the world, and asking 
questions, inquiring into the structure of time that is an 
existential and transcendental analytic of ontic existence. A 
critique - maybe we understand better Being, when we 
introduce an inquiry of Being as existence, or the form in 
which we live, grasped as Kant’s formal structure of the gap 
between a formal structure and reality or the real of a formal 
structure, its real meaning , into an organon or non-category 
category or negation-structure as meta-structure of lying 
down, or trying to work on a mathematical treatise. That is 
temporality, as about life, that is a non-category, or negation- 


structure because it is life lived, in a ordinary way being 
changed into a sunyata of displacement into permanent 
studying or interpretation of philosophy and literature, etc. 
as a gravity of reflection or thought being organised into 
existence, where the studying, or being-with others, is 
organisation of a thought. Therefore Being is an organisation 
of thought, reflection and free-interpretation of a discourse 
as a form of life. The world, is the world I encounter in 
general, and the being-there is a form of situated 
understanding, in aleatory terms, of finding the meaning of 
life, in the evening as it falls, and then getting the essence of 
all the nature of things, as emptiness as what is most 
emptiness in what befalls the atom. And therefore a poem of 
emptiness, image (french), a sort of distance and fall into a 
form of life, that is a void, and therefore a philosophy of the 
void, that is how being-there, and existence is a 
interpretation of existence, its poem and in pure emptiness, 
that is a formal grasping of all structures, worlds, substances 
and modes, as emptiness of emptiness itself. Therefore a 
variation on Heidegger, when I encounter others, and 
traverse the roads, and understand the phase in which I was 
close to a group of friends, as sunyata of the being-there, in 
terms of an emptiness of the image, and then another phase 
where I was alone, and in love, but living in separation, from 
the world, that is a drift. I then understand, that that is as 
well, a form of emptiness, Althusser writes of the emptiness 
of a distance taken that is a void-intervention into the form of 
philosophy, we could however think of the emptiness of 
existence in its logic and poem, as the void of being-there. I 
have a sunyata, a form of life, a emptiness in principle of alla 
priori, and other structures and substances. 


Emptiness and form of life between this (diagram or 
figure) form of a bracketing of existence, forms of life, 
theoretical circles, and Buddhist variations on state, 
economy, and principles of life-forms: 


Nagarjuna and Aleatory Forms: 


We may grasp all of Nagarjuna in one sentence, all that is, all that exists is emptiness, including the 
emptiness of emptiness itself. 


I. Cycles of existence, and complex time, definition in the concrete- complex cycles of time as social or 
individual ontology . 


II. Space is infinite divisions. It implies that there is some infinity in space, like architecture. Mathematics 
is discussed for its metaphorical logic alone. is a structure in mathematics, grasped according to 
Nagarjuna as the symbol in its negation, all of mathematics is a symbol and its negation, that is is 
Kafka’s Bucephalis. 


II. Samsara and cycles of existence to be subtracted 
from as a form of life, in Satya Buddhism. 


III. Nirvana and sunyata as the sphere of writing notes and studying interpretation of existence at the 
level of not above, but as world, and negation, structure of the world grasped sub-species aeterintatus in 
negation. 


IV. A is mutual to 
B, dependent origination 
grasp as sectors. of 
mediation and structures. 
V. Modernity. 


VI. Sunyata as dharma, dharma as episteme of the purposeful. 


e Concentrations and meditations in the 
Buddhist sense, grasped in modern terms 
as reading or understanding a problematic 
on one’s own concretely and inadequately 
as a Style of aleatory materialism. Buddhist 
and modern at once. 


e In representation, and its reality, (Marx, German Ideology, as representation and material basis, 
in Plato Idea and reality, with poem as third) Hegel speaks of representation and excess of 
representation that is Art, therefore there is material reality, its form in the Idea of matter, and 
its excess the poem, as absolute) 

e In Buddhism representation is reality, that is formal equality is actual inequality, which Zizek 
grasps can be understood as formal inequality because representation has some reality. In 
Nagarjuna, representation and reality, work as two zones of representation or reality 
(inequality) is a form of material reality, the simple move of grasping form of content, and 
therefore making that absolute and subjective. Therefore to overcome inequality that is real, we 
must negate inequality as a form and grasp that Nagurjuna is a conjunctural World - negation. It 
is not necessary to be Nagarjuna-Buddhist at all times, only A is not B in mutualism, and 
therefore I am not always a Buddhist, but I am interested in it at times, is the structure of 
philosophy and the structure of Nagurjuna’s Buddhism at times. What this introduces is the 
sunyata of forms, is introduced, and you are introduced to true philosophy, which all Hindu or 
Vedantic traditions are not in the sense of not of a negation, but of absolute negation, that is 
total rejection of Hindu thought. 


VII. Buddhism is a negational structure of knowledge, that retains meaning in negational movements, 
that introduces the minimal arguement, the minimal difference that negation is originary, and void, filled 
with sunyata or openness and emptiness, and a rational structure of negativity, all that exists and is is 
rational, the real is rational, and it is a negative determination of the structure of life and existence that 
non-the-less, is oriented at some level by negativity. The moment of autonomy, of the rational and the 
structure of life and existence, towards its high negativity. The Maoist logic of either p or non-p, that is us 
or them, principle of contradiction and excluded middle both obeyed, is transposed with formal logic, 
towards and either p or non-p, that is a principle of contradiction that obeys the excluded middle, and yet 
in a movement of diagonalisation named poem, finds a either p or non-p, that is p and non-p, as non- 
existence of a contradiction. In political terms not us or them, but us, them and us, where the second us 
is in a diagonal to the first us, but is separate and has some negation and some unity. 


(i) The basic structure of Buddhism, as a form of life, is grasped in terms of the negative method of 
argumentation, being and non-being, affirmation and negation: such that each thesis and anti-thesis are 


both negations of the object of discourse. Therefore for Althusser, the discourse-object relation stands as 
fundamental, and in this sense, Nagarjuna is a negational discourse, a discours negation. 


(ii) Sunyata is the ultimate Reality, of humanity at its zero-level, that is the zero-level definition of 
subjectivity as subjective forms of objectivity, therefore the object of discourse, a representation of 
thought as void, is emptiness, sunyata with an internal structure of emptiness, that is thought as void, 
and a aleatory structure of thought as void, that is not negation (drive, being, transparency, real, 
madness, for-itself, or noumenon that is negation of negation in an internal relation of contradiction and 
antagonism) but non-negation, a negation negated as itself as asymmetrical relation (close to Karatani, 
but as absolute asymmetry, that is emptiness or void qua meta-structure of void, that void). 


(iii) Dharma as episteme, that is a transcendental to existence as formal structure of generally speaking 
point by point, determining of existence. 


(iv) Birth, life and death as a temporal structure of the synchronic, that is three moments of past, present, 
future and complex tenses or mediations, as the structure of time, simplified into a temporal structure of 
three birth, duration, death at any moment. Three moments, because life is negated by death, and that is 
the opposite of the moment of birth, there a permutation and combinational structure of negation, in time 
as a complex order of the elements of existence, that must have a beginning, middle and end, and its 
complex variations, as beginning in relation to end, and and end in relation to middle, and middle divided 
into its own beginning and end, and middle-ness of all time, therefore a complex structure of mediation, 
that is the definition of duration that is all there is. 


(v) Cycles of existence in complex time, dependent origination and ultimate reality, that is nirvana. This is 
to be freely-interpreted. A possible grasping of these terms are definitions in the concrete, of complex 
time and cycles of existence like the rain of all structures of thought and existence, and dharmas a 
purposeful forms of life and epistemes, and dependent origination as the mutualism of A mutual to B, a 
logic of dependence, on a cigarette store. 


(vi) Therefore the negative method, is a negation, pure and simple, stated as a thesis or non-thesis with 
an excluded middle. Therefore the structure of being and non-being, is the same, because there is an 
identity between existence and non-existence in so far as there is an existent and his state of life, and 
another state of life, between these there is no relation, and there is a relation, therefore identity and 
difference, grasped in its formal structure as non-identical and identitical, and therefore all that exists, 
exists and is in pure emptiness. We may find other variations, the statement of a negation, pure. The 
diagonal of a Hegelian model of contradiction, as the non-contradiction, made extreme towards identity 
of identitiy and non-identity, and the statement of non-identity. Therefore, the Hegelian variation 
(Badiou), that we pass from weak difference between existence and nothingness, to the clinamen of a 
strong difference, becoming, that is pure vanishing, the flash of the event. This movement from weak to 
strong difference, stands negated, as an inner poem of the negation. Therefore poem of negation, as the 
logic of Nagarjuna. 


We may grasp the negative method, to speak of a negation as existing non-existing. We may understand 
the world sub-specie-aeternitatus, as emptiness of the principle of negation, the origin and duration, the 
beginning and end of thought. 


Therefore a structure of free-interpretation, as a series of thoughts, on the question, even if inadequate in 
its formal structure, as an argument with the organisation of thought. Therefore the privilege of thought, 
as the definition loosened into meaning, or structural definition, that is essential argument derailed into 
form of thought and its expression. Therefore we may take the strict meaning of determinate, and the 
meaning of indeterminate, as abstract or in-distinct, and grasp that all that is determinate is also a little 
indeterminate. A saying, that determinacy is negated, partially, totally or thoughtfully, on the nature of a 
entity, thing, object, person or existence, or structure. Therefore to free thought, by not grasping its 
separateness but its thought-insights or formal arguments that are infinite emptiness. 


VIII. Nagarjuna and Satya Buddhism as form of life: 


Thesis (i): A modern form of life. 


Thesis (ii): Everyday affairs, daily life, mundane existence and sense-perception, ordinary life in Satya 
Buddhism all becoming part of a form of life that is Nagarjuna and minimal Buddhism, that is to listen to 
the music of the grunge band Nirvana, and with a formal style, existing in terms of a form of life, that is 
organised around the Buddhist term meditation or concentrations (right-thinking), and an interpretation 
of dharma as episteme, and form of existence, and interpretation of Nagarjuna and others in terms of a 
theoretical affinity towards studying the logic, or poem of existence. 


Thesis (iii): Therefore permanent interpretation, thought and study as the deconstructive movement 
towards all context, situations disappearing as a context and everyday life or Pascalian rituals or 
conventions forming according to their ethical or religious Idea. Therefore we grasp that Nirvana is 
simply a change in spiritual attitude, or simply a void. Nirvana is a term for the void, of living a form of 
life in concentrations, meditations in terms of a free-verse existence, one may smoke a cigarette, 
contemplate the studies, and understand and define cycles of existence in terms of complex time and 
therefore dependent origination and the structures and beings in conditioned and unconditioned free- 
existence and work out the meaning of sunyata, and that is Nirvana, like listening to the music of Nirvana 
(the 1990s grunge band). This is form of life, style and existence, to subtract from samsaras and cycles of 
existence that are not the real of gravity and thought. There is this argument, the free-existence and 
solidarity in order of connection with the Dalit people. Our demand, dalit sangams are truth. 


Notes are conventions of existence, they are written by hand on a paper, the context of history, and 
realities of others, disappear, and interpretation, the making of notes becomes a form of life oriented by 
religion and ethics. This makes interpretation a structural mediation such that the lines joining each 
writing to the other, is a parallelism of existence and writing, that is a parallelism of now-time and 
durations of singular thought. I offer an interpretation or note: 


Music of short-forms that speak of life, existence, relationships in an interesting way, with negations and 
organisation of thought at some level even in everyday forms, is an aesthetic judgement for Kant, it is 
actually just a judgement and therefore we do not require a classical meditation, but a metaphysics of 
knowing and existence co-inciding in the now-time of a junction, where the general is a process of 
meditation and thought, we de-name it a nothingness, a sunyata of aleatory structures of causality and 
independence. The determinate cause to a determinate effect is the structure of an ecstatic temporality, 
that is the sense-logic of time in music. 


Conclusion: 


Each note is a revolution in thought, because it is the spontaneous philosophy of the spontaneous 
scientist. 


The structure of determinacy: 


Marx wrote of historical materialism, and the critique of political economy as the foundationg of social 
relations and existence. This is the condition of possibility of all existence, and is here the praxis-oriented 
economic structure, that allows for the drama of life to play itself out. To the extent that life is the image 
of economic structures. 


Aleatory economics: 
The game theory economics that is a position on economics in the real. Is here drawn, in a figure of (a) 
set theory (b) figures of existence qua game, (c) operating on pre-suppositions, and a pure empirical 


account of the contemporary global economic order. 


In set theoretical terms, there is partitioned sets in Von Neumann’s account, which is simply a set of 
elements in a rule-bound game, that operate as effects of the rules (structure), or as pure chance 


elements (actors). Therefore the set theory in this book, argues that rules-structure, and actor-oriented 
praxis, is operative in axiom of declination as ontology. That is there are indeterminacies in structure and 
praxis. To the extent that in agreement with the critique of individualism even as the individual is taken 
as locus, the declination points to pure chance games. Set theoretically, a game of this kind, operates in 
Von Neumann as a zero-sum game, in which the players, or actors, are in detail (a) sets, (b) operations of 
sets (c) as partitioned sets within sets, (d) outcomes and strategies, successions of moves and structures, 
and operations towards the outcome and oriented by strategies (e) probability and values of maximum 
and minimum outcome depending on whether it is a single-player oriented praxis, or multiple or class- 
collective each as group-maximal and group-minimal or their calculus, depending on group-theory and 
consequence. 


a € Bwhere Bisa game- set a isa player 


In Nash, the outcome is equilibrium for the situation or conjuncture. Here we ask the axiom of level, and 
axiom of distinct groups, or in mathematics, the logic which I will write. 


BiOcCOOK 


Where B is operative structure, and each move of B, is related to each move of a if K and B, where K is 
another structure, is operative with a, which we force, and then study, the movement between two 
games, of B and K, which are similar, and with the same element, that is part of two situations, and 
distinct and similar at once. 


fa) >BLULUOK 
f(a) = a, a +1, a+2, a + 3 and outcome: 
f(a) = a.... p+ 1, or p— la 


Therefore the steps of the game, are functored to two possible outcomes, maximum or minimum. 
According to the subjective logic of this book, in declination all individuals are in an indeterminacy, that 
operates in these structures as elements, or individuals, in declination towards structures with any 
possible outcome. All structure of games is indeterminacy, including Nash equilibrium, which states that 
the joint-outcome of a situation or game is the solution to zero-sum situations, that is it must lead to 
dominance and superiority of a axiom over another in perfect knowledge of each other, as a dominant 
axiom, which operates in class struggle, or politics or economy, as two players, jointly held for either 
withdrawal (co-operation) or victory of one (competition). 


Basically: 
f(a) (UO CO OB - K 


Where f(a) is a number of elements, all one, and B elements and K elements, that a + n + n+1 elements, 
which all operate as union in Nash, with a dominance axiom. This is because: 


aé€B€EK involvesthree heirarchies/ unions 


Therefore 
adecidese favourof disunion\ i as under heirarchy , thereforedominanceA 


Basically a situation of a game necessarily requires a strategy or decision, within a grid. Therefore, a 
decision, in pure chance is not applicable, but in the maximization of a utility or marginal utility, the Nash 
equilibrium, points to the decision either to leave, and withdraw (co-operative or failure depending on the 
situation) or to decide in favour of structure with at least one dominant (Sirohi and Nash). It is not the 
simple victory of both, or a number, or just one, but a complex dominant win. 


Therefore not a simple prisoner’s dilemma, but a complex prisoner’s dilemma as in Badiou’s logical game 
in Theory of the Subject. 


F(a) >â +a 
fa) > BUK 


n+1 


Where B and K are B to K number of elements or individuals 


a,t4n it n+l+n + n+1+n+1 >a UBUK 


This simple theroem means that in n-number of decisions in at least three structures, of economics, that 
is firms, and individual consumers, at the firm-level, there are a sequence of choices (Neumann), or a 
fundamental union or equilibrium (Nash) on the side of dominant, and there is an infinite number of 
infinite possible unions dominants (Sirohi). 


u E€qisif infinite moves exist, multiple dominants exist thestructure of each move such tl 


Hy» where n is a minor move and n+1 is another minor move so on to infinity, and therefore the 
heirarchized dominance, is supplemented by sub-moves. 


Say there is a negotiation, that is a two-player game, it is structured in dominance, and multiple 
dominance, with at leat one 


Uthat is_joveof dominane/ overcoming ,€ agency terms or a structural mismatch 


at at least one level, between structure in dominance and dominant-multiple, to its weakest link, a 
dominant declinating by another strategic necessity that changes the structure. 


How do we predict the rational or non-rational, move in the future of a period or interval of at least 4-5 
years or a sequence. 


H © HUn>n+1 Therefore between n number of choices or strategies or options, their least difference, of 


this belonging, implies that the only possible choice, is a determinate minimal [that operates as the gap 


between each step, that is progressive and linear as arithmetical sequence. The gap is a smaller move 
between moves. That is vanishing mediator in Hegel. 


Therefore strategic movements of liberalism, neo-liberalism and late-capitalism, is three strategic 
dominants of capital, with a negative progression, that is by pa linear arithmetic progression that proves 


that in their minimal difference each step is more progressive, except for the negative H which is the site 
of minimal and maximal outcome. 


Therefore empirical steps, are structure,dominants, and minimum and maximum outcomes as a function 
of the vanishing mediator. This is game theory of world war II or any situation of politics, with dominants, 
and two other opposites. 


Z: f| ( Z) > K where K is the structure dominant, and z is the mediation between the subordinate and 
dominant, such that it is its image or entirely dominated. To end domination, apart from given zero-sum 
games, a interesting chess maneouvre in other terms is: 


f( Z) #K such that 
f(z)separatesi KA operatesas itsown function, thatisa functionof K,/ nota function of K 


this antinomy, is the antinomy of HU above, and it is a function, or functor of itself independent of its 
dominated condition. 


kk 


Two axioms above, and a third supplement: 


Axiom (I) N-number of moves, by an individual or player in structure, n-number of dominant structures. 


antân1t n+1+n + Å n+1+n+1 7A UB UK 


Axiom (II) A minimal element as a function declinating the dominant structures operative as q. 


H E Unn 


Axiom (III) A minimal element and structure relation (in set theory later, axiom of level) 


>D +, +Ò, 


Where @js both structure^ element,v a levelat both. 


KK 


Therefore axiom I - III points to a structure in dominance, in the multiple, its moves, or strategic moves 
upto a determinate number (n), and then, its minimum as function of declination or shift and then finally 
structures-elements grouped together in successive phases. 


These three axioms, operate as pure game theory, such that take a dominant structure, ask for its 
weakest points or sites, and then study the structural shift. E.g. Nazi order, as dominant, with a world 
order of other dominants, then the weakest elements Jewish people and Communists, then study the 
structural shifts, that q-theta and A B K. In the q-theta relation of Communists, there is Jewish people 
defended, and other dominants organize around this. 


Take the contemporary unclear situation in India, 2020, far right completely dominant, and Muslim 
people, dalit people and Communists as dominated, these q-thetas, are functioning with French dominant 
and Latin American dominant and partially US dominant. It implies that within five years,what is the 
forecast? Q-thetas in structural shift is possible if Modi is surrounded which he is. 


Therefore the total system for game theory, first n-determinate number of players or major players, the n- 
number determinate of moves and strategic choices, then indeterminacy, and then finally the proof of an 
indeterminate element (q). So the set theory, here in game theory, points to nicities of Nash, as a a game 
theorist, where yes there is the prisoner’s game, but also, the meditations of linear sequences, their 
positive or negative outcome, the changing of hands, the shifts and their temporal statistics. Basically, 


the total support of a party, can las for a totality, which is set theoretic in nature, and counts, as a clock, 
in five aspects. This is because in game theory virtual metaphors exist, that are truly virtual and those 
totalities are the answer to each problematic. 


This indeterminacy of which outcome will take place, or what consumer behaviour is actually like is the 
state of the situation in aleatory game theory. Where bizarre institutions, like a rocket falling, and man in 
a union with a distant man, fall, or declinate. This bizzare figure of games, as a game of Jenga, without a 
logic, just the game, played in non-sense of destruction of the edifice, for the sake of winning, without 
rules. This non-rule of the rule, this implicit level (Zizek) or this non-structured non-one (Sirohi), points to 
bizzare games. 


Therefore an empirical model: Yanis Varoufakis, argues is distinct occassions, the general architecture of 
EU, the history of it, the general condition of the Greek zone of EU, the global minotaur of US and its 
absorption of surplus from advanced and second-world capitalist manufacturing, and pure and impure 
exchanges on the basis of gaming community behaviour and digital economies. This clearly argues for a 
type of game theory, that operates at structural and individual agential behaviour such that we can model 
an economy on consumer behaviour that is multiple in its rationality, and not simply utility oriented, and 
then we can speak of structural economy with the Nash equilibrium, and point to Other structures of 
games within the Nash equilibrium that are subordinated, and are quite like Aesop’s fable. Where 
grasshopers work, and structures dominate. Then the empirical analysis of trade, common goods, balance 
of payments, and empirical problems of daily life, and real structures of economy flows, and international 
trade, and domestic GDPs and their rates, and the rate-differentials, and the digital economy pointing to 
yes higher profits, but also new forces of production and relations of production based on finally the 
diagram of Varoufakis, apex, structure, and individual behaviour with trade flows like playing a Greek 
fable. Take the empirical observation of the apex of Europe, (Nash) being Germany, then take the general 
structure or framework of another empirical observation finance capital, then take the actual structure 
(EU) and then model it on emprical claims of consumer behaviour and social class in the most dominated 
structure, and then like Aesop’s fable, study trade transactions globally at the level of all the above 
structures, with empirical observations, and if possible data and gaming logics at each level, possible and 
real such as zero-sum games. 


My empirical model: Take a formal structure, it is multi-dominant, like the inter-state system in Perry 
Anderson, which is an analogy in political structure. In the economico-political structure, there are at 
least a determinate finite number of dominants, then there is a pure indeterminacy as to what is 
dominant, and what is subordinate, and what is class, and what is class struggle, in the end games and 
figures with nothingness, and bizzare figures. In a formal dialectic, from here to there. That is the figure, 
of a man passing through to a distant empty park. This formal dialectic, is the structure of the economy. 
Not simple empirical observation, but the figure of empirical operations or observations, in a aleatory or 
bizarre sense of a game. 


So the system, is to take up, representations, theses, and theoretical and philosophical statements, into a 
figure and formal dialectic, that points to an infinite number of tendencies of pure chance, such that the 
structure is its dominant aspect (Nash), or its multiple dominant aspects in a configuration of the same 
structure, formal dialectic. And then virtualities and games for partial tendencies and games, of say 
watching someone in a car, related to racing games, and therefore the indices of fuel requirements 
analogized to the indices of fuel requirments in the economy. 


The complete logic: In Varoufakis and Nash, a single dominant, and structures around that. In Sirohi, 
multiple dominants, and a function of the people, in linear progressive stages, whose probablity is 
mapped as people’s victory in the limited communist sense, or people’s defeat, this is a simple function of 
people (mew) and people’s movements (its next stage), or a function of independence and separation 
form the state of dominance. Simply the game theory of a situation in which three parties exist, and there 
is one far right party that is in total dominance follows the WWII logic of defeat. Now if we want a 
measure of its time-length it is comparable to 15 - 25 years. And if we want sooner their defeat, then 
simply function independence of people, and the structure changes, into an imaginary scenario where the 
people overthrew the Nazis in a blatzkrieg of the left. How is this proved, it is simply the Nash 
equilibrium of multiple dominants, here the Nash-q equilibrium of a prisoner-dilemma, in the sense of a 


prisoner escaping. That is there is a prison, it has multiple dominant supervisors, and chance-like ways in 
which the escape is necessary as maximal outcome, when there is (a) a shootout or (b) a escape through 
negligence of power, and this escape is certain in Nash-q equilibrium, that is splash (decalages). 


Therefore Nash-q equilibrium, if it takes place at the time of Nash-equilibrium, defeats the Nash 
equilibrium. And its a function, of n-dominant players, functioned by their weakest link, and then the 
weakest link constitutes a maximal outcome for the Nash minimal. 


In other words, the Nash equilibrium takes place because the Nash-q equilibrium does not take place, or 
is minimal progressive function of the equilibrium space. Function q, or z overcome the Nash equilbrium 
as its spectre. Basically the social explanations in full regard constitute the Nash-q. 


I. Being-there 
Astronomy: 


The best definition of astronomy or purely formal science is that it is geometry in the Greek sense. It 
implies that basically the land surveyor of fields and measures of concrete empirical structures, in this 
case the universe, and its empirical problems of what is its nature, what are its features, what is the 
structure of the universe etc. are just land surveyor problems. The true point is to get at the 
representation of concrete problems to the figures, of lines, circles, triangles, with their own level of 
definitions, that as abstraction have nothing to do with empiricism. They are finally, formal conjectures of 
geometry at its height nothing to do with reality. They are Ideal-Types, and that is the nature of 
mathematics and science. 


There is the relation and element in this book. It is the thesis that this transcendental matrix, is 
analogous to astronomical science. The element could be a individual, a star or a group of planets. 
Therefore we take imaginary numbers, we take the sheaf of a number. There is sheaf and number in 
surreal numbers. Comparable to a arch, and white windows. There is a sheaf, in the logic of declination. 
There is in fact, in Badiou’s Object and atomicity relation to the transcendental, here a similar thesis. 
There is the domain of surreal numbers grouped around real numbers, and this grouped surreal numbers 
are part of four or five axioms: 


Axiom I 


Element and relation: There is a set, that is a sheaf, and there is an element, that is a number or group of 
surreal numbers. The sheaf of a group of surreal numbers, I name forqui. The forqui is in relation to the 
element, number-group, a distinct configuration of variables (x, y, q) and there is the forqui, to number- 
group, that is the empty-set of number-groups, are in relation to the sheaf. This is the first aspect of 
element and relation. There is a relation and there is an element, they are sheaf and number-group. 


Sheaf is a Object, and number-group, element or atom in Badiou. There is therefore sheaf as place, and 
atom as being-there. Sheaf and number, is a complex space. Because element and relation, this first 
axiom states that astronomy begins with element and relation as fixed. Therefore we could even claim, 
that the travel in roads, is a traversal of a distance comparable to orbits of the solar system. Therefore 
time-space is a function of space, or even architecture, where space determines gravity, in the term 
Orience. 


This first axiom element and relation, is the relation and element as axiom of the construction of a set 
theory in limited topoi. There is in effect the limited proof, of space, and matter, in in fact a American 
center, and the forque, with a few people. In effect it is a proof, of only place, and object, and atom at the 
level of purely formal relations, such that orbit and planets and the revolving of the earth around the sun, 
is a purely formal relation to element. It is relational, mathematics, and therefore sets, limited topoi of 
relations and elements. 


This axiom states there is a relation and an element in the sense of astronomy of orbits and elements. The 
relation is the orbit, in variables of x and y, and z, that localise the whole topoi, in limited sets. Therefore 


set and element, is here relation and element, compared to orbits and elements, in variable localizations. 
First axiom supplementing the main axiom is, element and relation is variable and local. There are 
independent relations and elements. There are relations and elements, between relations and elements, 
there are elements prior to relations, relations only and elements and relations at the same time, and 
elements only. Therefore the terms for four relations as sheafs, forqui, geoloqui, fourtoulis and in- 
organization. These four sheafs organize relations of forqui to espero (group-of-surreals), geoloqui to 
forqui, and fourtoulis to geoloqui and forqui, and in-organisation as relation of forqui to fourtoulis and 
geoloqui. 


There is an American centre, there is a forque and people there, here the element and relation. 


Axiom II: Element and relation in Localisation of time, place, matter. 


If relation and element is axiom I, then it is an axiomatized system like Euclid’s geometry. It is the first 
axiom to study element and relation, as constellation (relation), to element (star), or line segement and 
point, or representations of space (relation) and matter (element), in Orience. Therefore the element and 
relation even as Imaginarily (Poemically) as man to constellation of stars (Badiou’s point-world, 
interpreted as two elements in relation, that is astronomy figures and element figures of man), this 
imaginary relation, constitutes the basis of a speculation, I term orience-speculation. Even the variable 
thesis that a man, travelling to the plaza or central place and then detouring to the distant outskirts, 
resembles the trajectory of the solar system in relation to the earth, is an accurate thesis in variable 
terms of localisation, or variable-local thesis. These infinite number of errors (Spinoza), are all variable 
and local theses. 


Axiom III: The Imaginary 


The imaginary works at the level of orbits as scientific terminology. The scientificity of the term, is part of 
the scientific method. Words at the level of scientific words or terms, is indexed in terms of the 
terminology here of element and relation or number-groups and sheafs, as forqui, geoloqui, fourtoulis 
and in-organisation in relation to surreal-number-groups. The axiom is to operate at the level of this 
imaginary, and take errors, and theses into this axiom, even in the form of invented equations of the 
imaginary in Spinoza’ sense. 


Axiom IV: The Constellation 


An example is the constellation. It is a scientific term, it is a phenomenon, or relation, and there is the 
thesis (taken arbitrarily, at random as it were, a random conjecture) first that it is not a relation but an 
element, in relation to other elements, or it is a random structure, or it is a bizarre articulation, or it is a 
dis-articulation. All these theses are in fact true, in local and general terms. A constellation, is an element 
in relation to other constellations or micro-scopic aspects of multiple constellations within each 
constellation, that I term, in-constellation. And so on. 


Axiom V: The Imaginary Conjecture 


If we take the point-world of Badiou, and then the scientific level or scientificity of the term orbits in its 
purely imaginary-scientific sense, then we grasp that variable-local conjectures, the errors of orience- 
speculation, and the scientific judgement and the first operation of elements and relation, are all to be 
grasped in imaginary conjectures, that are conjectures at the level of scientific sounding conjectures and 
all are true. Such as the argument that a line segment in curvatures defines the universe as a structure. 
This is true supplemented by discoveries from the Zermelo axiomatic system. Fundamentally supplement 
imaginary speculations with Zermelo axiomatic system and lines, or geometry of declination. 


Being-there in conjectures: 


Being to being-there, this transit, is determined as a biographical figure of an astronomer, or scientist. 
He is a figure of declination, when the poem meets the matheme. The structure of a conjuncture, its 
theoretical conjecture opens a scientific practice. There is a localisation of being-there, in figures of 
scientific practice. Now this conjecture can shift to messianic conjectures of the atom, of bieng-there. It 
will be determined later as a figure of life, implicit in each incident. The conjecture, is a form of 
determinate judgement in a position, or form of life, or conjuncture. 


How then does dialectic, formal dialectic, void dialectic and historical dialectic, saying and aleatory 
materialism, and the historical materialism, and contemporary sense-structures, determine the 
indeterminate Marxist economic foundations of social relations, in game theory work? How does this 
designation of dialectic, aleatory and historical materialism, the drafts and system of being-there, such 
that it is being-there, formal positions, an element, that declinates, how does this determine the passage 
from being to being-there in conjectures. 


We may then conjecture. The dialectic in a conjecture is the falling. The aleatory in a conjecture, is 
encounter such that the falling is ontology. Ontology, then in Wittgenstein, as a draft of a declinating 
encounter. All conjecturse find a minimal definition, of a being-there. The aleatory conjecture, is a 
messianism, it is a conjecture on an element, a phenomenological experience or object, as its aleatory 
messianic, comment, in the form of a formal dialectic defined as here and there. He’s walking, and that’s 
messianic. The full weight of this incidental figure, as a drift is to be grasped. 


(i) Element and group, as Levi-Straus, in the first section, to element and relation in astronomy in the 
immediately previous section, and then the tracing of a line, the messianic subject, and therefore 
cinematic retroacted forms, of waiting, drifting and other discussions of each form of life, that is 
immanently a formal dialectic./ What is this sector of the work, it is a element, a definition of element 
with a transcendental, and then the messianic transcendental. 


(ii) How to grasp the formal dialectic, in terms of Hebrew messianism. If there is a position, a man 
walking, or any other position, in the Hebrew tradition, there are four groups of possible conjectures - 
related to reading in a drift, contemplating the Messiah, Heidegger would argue in terms of Seind, or 
sound, from a distant origin, or writing the work in a passegenwork, that is a Messianic promise 
delivered in the sense of an Act. This a priori, grasps every position in line with the Messiah, in a drift. 


Life: 


The implicit philosophy in every form or incident in life, introduces the messianism of existence. 
Therefore, the logical exterior of life, and it’s interior determines, every passage in this work, from 
aleatory to historical to dialectical existence, as the steps of the dialectic in existence, or the dialectic of 
life, in steps, like I go to the gaming store, all of which, is steps in logical exterior of an interior as the 
organon of life, that orders a messianic diagonal, to subjectively cut interpretations of writing notes, 
sentences and speaking about the incidents, the steps, as organon of messianic statements. 


Wittgenstein and Heidegger, In the key of Messianism: 


In Wittgenstein, the structure of set, negation, is in a subjective cut of interpretation, in a diagonalization 
of the letter in terms of God, or messianism, re-read. Each progressive and regressive movement from the 
general to singular, and back, is the scattered books of a theological notion of life. Each statement, of 
existence, non-existence, duration and ontology, and encounter, is in a Messianic group of 
interpretations. 


In Heidegger, general time, and individual time, is in their unity and division, the path of the Messianic 
form. Heidegger’s Being and Time, is in it’s division between ready, present and organisation of Being, as 
Dasein or being-there, and its structures of time and being, a Messianic structure declinating or ordered 
in aleatory configurations and structures in a bizarre, form. 


First Index of Mathematical Imagination. 


Being-there is a situation, in which there is a order of being-there. It is the minimal situation of the 
situated life. There is a situation in which the appearance of being-there constitutes a relationship, 
between a woman and a man. This is the order of infinitesimal subversion. In Lacan, there is a object a, 
that is interstitial. It is Plato and Epicurus. The interstices of love, at the first space of flirting. The 
interstitial status of love, in the interstices of social relations. There is in this a Lucretius, for whom 
woman and man, belong to distinct universes, and are unionized, in a parallelism of universes. In set 
theory, there is a first numerical index of the order of infinitesimal, then a order of infinite most, and then 
through the gap, an order of forms of infinite. Therefore the set theoretical universe, of axioms, sets and 
orders, are in metaphors, so many complex situations of being-there in a encounter. 


I can explain. First the infinitesimal, her body her appearance, and her clothes interstitial to her body. 
Such is the sexual status of an encounter, then the order of discourse, as a course, a complication, a 
argument, a fight, that orders the sexual status of interstitital love, to the order of relationship in infinite- 
most detour from complication, to structure or consistent multiple. The inconsistent multiplicity is an 
effect of structuration, at the level of complicated relationship, and then its sublation to a real 
relationship. Therefore the metaphor of sexual relation, and its gap to encounter, and then complications 
in discourse, its course, that led to the take, that is a encounter that lasts forever, as a passage from 
sexual infinitesmial, to discourse and its meta-stability, to the infinite forms, of proximity and a dimension 
of eternity in the sense of poem or drama and theatre becoming the status of proximity. 


Do we understand this form of set theory. It is a line, the line then declinates or subtractively sutures the 
line to positive gap between the person and his image (French), for a personal level qua subtraction as 
figure of being-there in a arcades waiting for her as adjective of encounter, and a declining line 
consitutes the dialectic of a true relationship, at the level of logic and metaphor.Why is the declination 
phase grouped with the arcades as Benjaminian site of personal encounters? It is because the sublation 
of a decline, its shadow is fantasy and object a, that is traversed in a situation of pure interiority and 
expression of a personal evocation towards being. I love you, a line, it’s declination, complications, and 
then the gap between line and declination, at a third or even fourth aspect of detour, towards the 
declining line, our declinating relationship itself. Therefore from a line, to its curvature, to its complete 
curvatorisation of its destiny. The destiny is the curvature of arguments, turning into the meta-stable 
truth, that the gap, is a intersubjective encounter. In politics, it is a political movement, its decline and 
conflicts and positive affirmative quality, to the permanent conflict of class struggle in solidarity in 
permanence at the level of a pure infinite unbearable lightness of Being. 


Being-there is the status of true love. It is when the opposites, turn into a fidelity, of pure music with 
virtual intensities, there is a kind of joy, in love. Spinoza, speaks of a being-there enveloped in infinities of 
infinities, in infinite paradise. There is in love, a paradise found. It is the pure lifting, of the metaphor of 
declination becoming positive condition, (the real in Lacan), as the truth, of a positive and affirmative 
rapport, or even a sublime logic of infinity, that is the sublime status of fantasy as a schema, functioning 
with object a, as the sublime hysterical and obsessive neurotic, and the formal logic of pure fidelity of 
happiness. Badiou, writes of a logic in his lectures, optimism in life, is an effect of the happiness, because 
of love that is a subjective intensity of the event. 


Therefore set theory, of being-there. It is a being-there, that localises the distinct orders of numbers, at 
the level of orders of lines, declination, as clinamen, to declinating line, that is Being. It is the line, as 
element, and union, in relation to another element, when she appears, in a clinamen of style, to be-there. 
Linear time is a species of eternity, and eternity explodes in linear time (Zizek’s Schelling). She is a 
being-there, you are a being-there, and there is even in loss, a fragment of eternity exploding in linear 
time. 


This is one pure form of set theoretical structures, the passage from interior to exterior and interior 
again, it is also a classification of generic lines as distributions of the singular-universal of a situation. 
That is figures of line as the adjective of a situation in its formal imaginary (Lacan and Althusser) in the 


mathematical imagination of a set or finite group of a situation. Being-there in set theory, and 
mathematical imagination (Borges, Lacan, Althusser), is the metaphor and logic of mathematical 
imagination. 


From lines, declination to declinating line, to another set theoretical structure - a void-circle, and its line, 
with another void-circle, such that another line in parallel distribution encounters the first line at a 
distance. What is its set theory, in logic, a void, is circular because it appears circular in the imagination 
or unconscious shape of the void, and the line is a triangulization to another void, circle, because the 
void, extends to another void, such is the logic of drive, and such is the logic of infinite set theory, 
because the line connects the zero, to another zero, with a distance, the passage from empty-set, to the 
second, empty-set, is the first construction of a infinite, that stands constructed in a line, that is the 
passage between empty-sets, are number-line, and the third distant number-line, connects to the first 
number-line, simply because there are at least two orders of infinite number-line, above the empty-set 
third infinite. In this metaphorical logic of the void-circle, line, void-circle, distant line, there is first a 
space for (la vacio, o el vacio) which is an infinitesimal space of attraction, as in the shapes (La Logica de 
Infinidad), or in the absence of full knowledge a encountering unconscious spoken or felt love. This circle, 
is a circularity of aleation and everydayness (in Sartre, series and fused, which in forms is number-series 
and circle, such that ordinary days in their circularity operate as friendship or courtship), in a distinct 
void-space, of precisely the body being attracted, or the unconscious being calibrated, into an 
infinitesimal detail, of latent attraction. There is a sense of the infinite at least at times, in the two, 
speaking or imagining each other. The sense of the infinite is the sense of a figure, of attraction or pure 
letters, or flirtation, or drive. If there is a void-space and it is in a daily sense related to another void- 
space, the two spaces with a interaction are the two bodies, or two individuals, in interaction, the third 
distant line, encounter the interaction in assymetry (Lacan), is the figure of distant thoughts, becoming 
central in a ordinary evening in New Havens. There is a pure space of interaction, that then becomes a 
space of void-space as the site of interaction becoming intense, and leading to an encounter in the distant 
walking away from the first constellation, if he leaves, and returns, and leaves, and returns, and then 
operates as interstices to your space, or personal life, that is if he is object a. Or in her case if she reflects 
on his nothingness in adjectival grouped infinite. The pure parallax between himself and his infinite 
aspect. And the pure parallax between her immediacy and the infinite inaccessible object X. The two void- 
spaces are eventually, the interaction of a number of times, towards an infinitesimal moment of personal 
intermezzo, in a party or in a library, or in a situation. 


From lines, to circles, and then to quantum physics and set theory. If there is a group of some void-lines, 
and another group of curved spaces, and finally a third and fourth group of infinitesimal calculus, that is 
the differential between three or four groups in a series of group infinites. Grouped infinites as adjectives 
of a group-index, where the element of a group stands out and this is an indication of extreme opposites 
attracting because of a differential between in the end two spaces, the void-lines and the curved space. 
That is a woman and a man, in a dialectic, or differential of void-space and curved space. The void-space 
(la vacio, el vacio), is a line in relation to a curved space (la curvatura), and it is a differential. It is the 
simple position, of a man falling in love with a woman, because of their attraction, at the level of 
language or discourse. He is an empty-set and formal line in appearance, she is a curved space in 
appearance, the discourse, reflects this, and there is a differential of their spaces, or unionized 
differential of spaces. 


Take the sub-set, compare it to a generic subset, and a infinite set of all numbers (to infinite), with an 
exception. The set theoretical structure, is three infinites, and their sub-infinites, grouped by a fourth 
infinite at a exeptional distance from the set, and element. This is a situation, in which an encounter 
takes place purely at the level of being and being-there. It is the minimal infinite sets, and another 
minimal infinite set, as related through a third infinite ordinal. The two minimums and the third infinite, 
through an exceptional sub-set, constitutes, sub-set generic love. Basically a space, a generic subset of 
the space, and a exception that orders a exceptional clinamen to the generic subset, in a set-space. 


- Being-there after Imagination 


Being-there is a function of set theoretical unions. It is the element of a union, with another element in an 
encounter. This element structure, is finally the fact that belonging takes place over representation. 


Therefore the purely mathematical representations, have a metaphorical capacity that allows them to 
belong. 


The metaphor of a line, is a long walk. It is linked to a circle, that is a group. Then the triangle, a classical 
constellation of love in a triangle of relations between three points, where the two most extreme points 
meet. Then the logic of cubism, where space is declinating, or non-linear, or abstract use of space, which 
is the curvature of space in lines, points, curves and diagonals, and horizontal lines. If you tend to speak 
in a certain way, and speak in a uncertain way, the lines, horizontal and vertical, all associate to form the 
idea of a sexual relation, that is artistic and diagram of a clinamen in every instance of a meeting. 


If art can be interpreted for its mathematics, its own imagination of space, then so can real relationships, 
friendships and formal encounters. 


In music, the function of infinity, is related to three or four repetitions in a linear space. This is because, 
the structure of set theoretical infinite, is a minimum of two or three orders, and four, five, six and so 
many structures of the infinite orders. Therefore a minimalist music, involves, at least three themes, and 
at least three or four repetitions, with a interludic form for the transitions between orders to be in effect. 
In life, and relationships, this implies, a theme and variations, where the variations change the theme, 
and the theme continues, with a interlude as the at least intervalent structure of the relationship. The 
metaphor of sound, notes, pitche, timbre, or motif of middle C in the staff, is the name for a aleatory 
materialism that lasts. Interludic repetitions, and themes, and virtual landscapes and resonant themes, 
are the name for a burning encounter, a logic of set theoretical transfinite, because the theme is not a 
series, but a interludic series that is real numbers, grouped around intense surreal numbers, and 
resonance as the repetitions with groups of intense series and groups of real surreal numbers. It operates 
as the comparison to a relationship, that is intervalent in Marxist politics, and part of a uncertain zone of 
an encounter at least in imagination, or real experience at one point. 


The mathematical representation of grouped-real-surreals, in rings, circles or repetitions, is a void-real, a 
void-space-circle, and a bowing movement between the two, as extreme opposites. That is the figure ofa 
man, and a woman, in swooning to the music, a clinamen-style relationship. Even the chance at going out, 
to an outplace where the colours turn intense or desiring. It is the real-surreal, in Lacan’s sense, the real 
is a passion of the real, it is also intense, and even virtual in intensities, it is Marxist politics and love, 
possibly Maoist. 


So far group theoretical constructions of infinite sets and dispersed arrangements. But what if we 
functioned purely at the level of physics. In Einstein summation, the difference between a simple 
repetition of the concision of a large index of equations. This summation, with its basis in spinors and 
tensors, and co-efficient variables, is the set theoretical form, of x and y, on a graph, and its mediation 
but a summation equation along calculus and integrals, that base it on space and tense space, such that it 
is a comparison of variables, calculus and space. Therefore this set theoretical form of dispositive, is a 
calculus of variables, space and equations, or the variations of these. Finally take a space, her body, her 
face, his height his appearance, think of these in pure variables of x and y, as figures of sexual relations 
and questions or intersubjectivity, and calculus or integral the body and figure of sex and 
intersubjectivity, as differential, or pure difference or slope. Therefore the slope of her body, is related to 
the integral of his integrity, or love for humanity. Only the intersubjective aspect, is worthy of a true sex. 


- Being-there and figures 


Take space, it is in abstraction, a material emodiment of Ideal Types. Take numbers, an entirely Ideal 
Type. Take, sets, an Ideal and real, collection of Ideal Types. Therefore numbers and sets, in space, or 
figures are the theoretical set apparatus. Figures as Ideal Types, of number-set-figure. 


Borges in terms of la logica de infinidad, la logica de subversivo-infinitesimales, la logica del sentido de 
infinito, la logica de siete y ocho, la logica de quechos in teoria setas, la logica de numero y refleccion, la 
logica de infinidad en la boda de una chica, la logica de phyisica quantismo en los ojos de una amor, la 
logica de infinidad en una amor. 


The logic of shapes, as clinamen, is the encounter between a woman and a man, who are figures of pure 
paintings of Picasso, and their clinamens or swerves of imagined or real aspects. The logic of infinity in 


shapes, that is geometry, and infinity in a woman or man. The logic of infinitesimals in figures of sex, 
breasts. The re-thinking of geometry and shapes in terms of group theory, (la gropa). And the number 
theory of sex, as the aspects of la gropa de los breasts. These infinite swerves, are logics of sex. 


However what if we pointed to another domain, that of pure speculation, on these theories of sex, and 
sexuality, at the level of set theory, first, in the sense of number-figure-set, as figure of mathematics. 


- Being-there and figures: Defined and Extended 


Take a number,set, figure. The minimal set, and the maximal set, and its sub-sets, and in number theory, 
a set and another set, in which it is included, is related to sub-sets included. This statement, is the 
undressing of a woman, in sexual passions. Take a set, and a higher set, and a higher than higher set, and 
it is the taking off of the top, and kissing and passion. Take a lower set and so on. 


There are groups of real numbers, as set of real numbers, and there is a set of surreal numbers, and a set 
of types of surreal numbers, which are three sets, organised around real numbers, in a dense 
neighbourhood. It is finally, three encircling sets, which is the position of a real passion, and its scripted 
diversions. The language scripts are so many, sexual aspects of infinity. Take the letter alpha, beta, 
gamma, theta. They are so many variations of mathematical figures, of sex. 


Now organise this thought on sex, sets, figures, and language, to speak of the higher infinites of 
conversation, being-together and being-there. It is a circulation of language as sex. That is how sex, 
diverges into a conversation, a being-there higher than sex. That is a being-there of love, and 
suggestions, and situations, and movements, and sequences, of the act of falling in love. That is the act of 
being-there for a wine. Therefore the set theoretical form, or one of its Platonic, levels, is how from the 
lower infinite sets, of sex, infinitesimals and desire, the second infinite set of courtship, friendship and 
happiness, mediate the third infinite set, of pure companionship, such that dancing, speaking to each 
other about poems, and literature, and the queit partaking of a bed is established. 


Plato and Ideal-Types, operated as a didactic on how the most Ideal of the Ideas, is in fact the most gentle 
sublime. It is the sublime of a pure morning after all that is done. This morning is sharing a tea, and then 
off to work. The regularity of a common ideal, in situations of work, and outings and social life, and 
political life, these aftershadings of the sexual relation, state that the sexual relation does not always 
exist. It exists also as, sentimentality. Therefore Burroughs was correct, love is a mix of sex and 
sentimentality. But more in fact sentimentality. It is a pure destiny that warmth, sensitivity takes over 
synchronically. It is the regular life, the regular common aspect of life, being the collective life at the 
highest Idea. Plato studied a complex infinity of Ideas, where he named Beauty, Good, Justice, Art, 
Philosophy, Politics, in a classification that was a complex mediation, such that at its highest is Love in 
philosophy, politics, beauty and art and finally common life, or communism of life. Therefore after the 
sexual passion its passing into chores, and chora, and the holding by the woman preferably of the 
Athenian space of Democracy. 


Therefore set theory and figures. The figure of numbers move from eroticism to everyday life. Numbers of 
first-infinite, order, are orders within orders of infinitesimal infinites, and groups of infinitesimals, and 
reals and surreals, and minimal numbers, and then this order of sex, truth, and passion, constituted only 
after a true encounter with the least infininitesimal, the void-space, the empty-set of thought and 
unconscious partisanship in zero-level description of nothing, that is the nothing expected from each 
other. This nothing, then sexual infinitesimals, and then the second, third, fourth orders, with fifth, sixth, 
seventh and eighth orders as orders of an order, or the continuum problem, of how discrete and 
continouous numbers constitute a parallel continuum of higher and lower, and middle numbers, parallel 
infinites, of being-in-the-world-in-parallel, and then the transfinite sets of orders of orders, that is finally 
best described, as modes of orders, that are so many modes of classified infinitesimals and infinites, and 
formal infinities, and ordinal and null-set infnites, that are the organization of a politics, of love, a 
organization of happiness and republic, that is the continuum of parallel worlds colliding and taking a 
happy find. 


Therefore an infinite number of infinite figures, figures of one, two, three, four, five and six, 
supplemented by further numbers, supplemented by further minimal numbers. Basically, we take, the 


number-figure - infinite (infinito), and study its form, aspects as in-ordinal, a in-organisation, of in-ternal, 
in-existent, in-finite, that is the in-structure of the infinite. It is the first group of infinite, that is the in- 
structure of aspects. 


Aspects are, the smile, laughter and sexuality, and patience, and erotic aspects, and dramatic aspect, and 
figures of set theoretical intuition. Set theoretical figures are adduced. The complex set theory, of a 
place, its number index and its poem number of infinite, is the form in which the first section worked. 
This second section, a didactic, must give way to aspects. 


First Order: 
An aspect, I will cover 15 aspects of woman and man, in being-there. 


The first, is set theoretically, a line perpendicular and declining, and perpendicular again and uniting 
with the first perpendicular line, towards a void or empty-set. It is the man, and woman in a dance, or 
man and woman in a jive. It is a man and woman, in a encounter at the book-store, where they sell 
Hyppolite. It is a man and woman, in a taxi car. It is aman and woman, in a theatre space. It is a man and 
woman in a room, listening to records, or bored and together. It is a man and woman, at a distant place, 
contemplating their union. The void or empty-set is the place of a blackboard, that writes a figure. In 
Borges or Althusser’s images. 


The second, is set theoretically, the line and a vertical line, and two lines intersecting with a third. It is 
the woman and man, sitting for a drink or wine. It is the woman and man, working at the dishes, or 
cooking together. It is the woman and man, saying goodbye to meet again later. It is the woman and man, 
at a demonstration, distributing pamphlets. It is the woman and man, on a bed, kissing. It is the woman 
and man, at a cafe, talking. It is the woman and man, going to the gallery to see an art work. It is the 
bending of a woman, and her body, presenting itself to the man, as a sexual aspect. It is the intersection 
of their love, being sublime in intensity, imagination or actual. 


The third, is set theoretically, the line vertical, and parallel lines, and circles-void, three or four. It isa 
man and a woman, at a distant way, belonging to different worlds, falling in love. It is a man and a 
woman, appreciating abstract art. It is a man and a woman, dialectially speaking to each other on the 
phone. It is a man and woman, listening to Lou Reed. It is a man and a woman, in infinite resignation of 
God as thing-in-itself. It is man and woman, encountering each other in a coffee shop. It is a man anda 
woman, a woman and a man, dancing. It is a man and a woman, a woman and a man, swerving, their first 
kiss. It is a man and a woma, a woman and a man, in bodies, languages and truth. It is bodies and 
languages, languages and bodies in truth. It is the parallel aspects, of the woman and the man, the man 
and the woman, appearing in the night, for a cinematic sequence, of their love. It is the cinematic 
sequence of love. In this cinematic sequence, they meet at a store late at night. It is the sharing of a 
space, listening to each other profess their love. It is finally, the two lines, the parallels, and the three or 
four circles-void, that is their circumference of parallelism, that is the finding of God, or his in-existence 
in each other. 


The fourth aspect, set theoretically, is the aspect of an infinite, a detail in which the whole universe of 
infinite sets falls. It is her accent, her sweetness, her body, her language, her infinite eyes, her beauty, 
her grace, and a whole list of aspects appear. The list of aspects, is all in one detail, je’taime. It is the 
figure of the language, je’ you and me, ‘taime, the same. It is to find as Badiou says, the world of the 
other in mine, at times. It is in her melody, in her tunes, in her rhythms, in her aspect, her aspect, which 
in English, is related to the term, partial, to the term unique, to the term, infinitisemal, to the term, in- 
secret, or clandestine. That is an infinite aspect, is her clandestine wish, to conspire with you a new fate. 
Her figure is sublime, her aspect, is a picture of his sad eyes. Aspect as picture of a detail, is the bottle of 
wine. It is highly aristocratic, the nature of love, so much so, that even a word of violence is a betrayal. 
Even a in-real fight, is of the highest respect. Even the slightest movement of her body, arouses. Even the 
movement of music, is in-adequate, to express the apology of a pure ritual, that is politness. 


The fifth aspect, of set theory in figures, is a sequence of void-circles. If there are a number of void- 
circles, those are the void-spaces in us. The silence that we share, the in-adequate slips that we overlook, 
or cherish, the correction of a mistake, the mistake as forgiven a priori, the void-space of a distant long 
distant relationship, which we forgoe. The void-space of sexual tension. The void-space of a circles of 
circles in infinite spaces of distant places we will travel. The void-circle of no friends. The void-circle of 
working with the outcastes. The void-circle, of poor people being defended and offended. The circle-void 
of drive in terms of endurance. The void-circle of her melancholia. The void-circle of sadness. The circle- 
void, of a circular garden of forking paths, where time is on two distinct laberintos, that are the intos of 
laber, that is the into-ness of the labour of love. The laberinto, of a library that we went to. The circular 
void of a laberinto, that is the complex weave of Kafkaesque loneliness defeated. 


The sixth aspect, of set theory, is a transition between the gap of the first and the third. That is the 
differential of sex. Sex, como una logica de infinidad, shapes of bodies, clinamen, and infinidad in her life. 
The differential of her lips, the logic of lips, accents and beauty. La logica de infinidad, in the form of an 
encounter, in its happening being a opposite of itself, and then an intensity of an act, the cannot not do it, 
and the act itself. This as a set theoretical space, of belonging, its opposite in a intervalence of praise and 
sexual instinct, and its passionate act, and finally the act. The set theory of language and figures of sex, 


The seventh aspect of set theory and figures, as a unity of all six aspects, as a oval, or condicion. That is 
the condicion, that we will figure the infinity, in an aspect of totality, that is the unity of four or five 
orders, and a transition, all enveloped in a total order in unity, that is the unity of aspects, in a order of 
the first higher infinite. Here the infinite of work, labour and nicities. The order also of sexual symbols, 
and love symbols and rituals, of politness, all ordering infinity into a series of numbers, numbers and 
numbers, of days spent together or apart, in search of the symbol, that is an end, but also a beginning, of 
a love. There in the total experience so far, a site, of love and eroticism, and void-or thought, where you 
totalise all aspects, into a condicion, that is the condicion, of truth, in praxis. All aspects, are a functor of 
truth, or more mediately the functor of a relationship, that is a generic set with four five forcings, or a 
series of generic forcings, and forcing that is finally, the generic aspect of what Lacan called mathemes, 
or figures of variables, circles-void, as a generic space, of our collective, the minimum, that is a oval, or 
divided oval by lines, that is your pregnant body, or if not this theology, then simply the body of the house 
we live in. 


The eighth aspect, is from the total of lines, void-circles, and lines and ovals, the space of a distant void. 
The distant void, is a ensemble of things. The order of things, is a order of clinamens, all pointing to her 
style. Style is the name, of Simone de Beavoir’s head gesture, check it out. It is Sartre’s gesture, hand on 
ear, listen to me. It is the order of style, in the function of Borges and poemic speech. It is the order of 
things, aspects itself. Because the first few infinites, are orders the next few infinites are reflections of 
orders, or reflections on orders, and after the order of life, the order of reflection, comes the beginning of 
the order of things, or why it began, and how it persists. It is your style. 


The ninth aspect, the order of tastes, and interests, and also philosophical people, and profound people. It 
is a function, of style, being addressed at the level of an order of philosophy. The ninth aspect, combines 
with the first three, to constitute a theme and variation of the relationship. It is the theme and variation 
of a logic of love, and its musical interludic form. It is finally the order of things, and the order of its 
envelope. Music as a pure intensity of set theoretically, functioning, as orders (three, four), differentials 
(one or two), new orders, total orders, and then distant voids, and finally a surcharge, of space-voids, or 
interludes in set theory, of a virtuality, or a space of zero, in infinity. This zero-infinite-one, and zero- 
infinite-two, and zero-infinite-nth, are functions of the lower infinities, at the level of exponents. The 
structure of interludic repetitions and themes and variations, of an interest. It is finally, the moment love 
becomes a musical metaphysics. The zero-point of how she swerved. The zero-infinite sweve of a dance. 


The tenth aspect, is a curvature of six to eight, that is the clinamen of style, totality, and body as house, is 
the curvature of pure subjective intensity, or subjective impressions. Impressions as curved by sex, and 
love. Impressions of her aspects, the group of aspects, the things, the Objects, the gaze, the voice, as love 
objects. 


The eleventh aspect, is the variable aspect. In terms of time, place, distance. A distant theta, theta, is of 
course in language related to the late symbol of a sentence, or the space of a void-letter in language, or 
the space of a distant mathematical theorem, or the Greek woman-figure, or the Greek notion of 
emptiness in space. It is finally, theta, as a figure of a raptorous, sublime, effect of the letter. I write a 
letter, it is a letter for her. Notes on the dining table. Notes in my diary. Notes in my music. All aspects of 
duration, language,and place. There is emptiness in the place, that is where our Greek drama takes 
place. Nothing takes place but the place. This is logically, the poetic statement, that nothingness is what 
takes place in a doubt over destiny of place. But it is also, the poetic function of the opposite, the regular 
takes place, nothing but the place. The place we were destined to be in. Place of course in Greek times, 
had to do with hoplite war, and invasions and drama and death. But if this place is evacuated to a 
variable. The status of the question what is number as what is variable, this re-statement of the status of 
the variable, is forced into a pure variable. The pure variable, the undecidable, then stands decided. 
Godel’s incompleteness theorem, the undecidable, is a deconstruction of set. It is then in Zermelo- 
Fraenkel axiom of choice, axiomatized into the space of decision. Decision on the side of pure 
subtraction, and therefore negation, and truth and novelty, of our experience lives on. 


The twelfth aspect, is the pure variable aspect, changing into a problem of the generic sub-set. Indicated 
first it here takes full account. The undecidable is linked to the space of deciding the subject in Badiou. 
Here it is the space of the undecidable, being forced to change into a generic place. Therefore the site of 
love and encounter, always lasts. There is no place except outplace. Outplace, this place, is the place and 
topos in Lacan. But in La Logica de infinidad, it is simply a function of logic, take the whole, of all sets, 
one to eleven as all sets of orders, emplace this exception of generic sub-set after decision, and organise 
la orden de mi camisa. All set, wholed again, is the whole of our love, desire, in the exception of being in 
praise of love. 


The thirteenth aspect, a minimal two totalities now exist with a number of independent sets. This 
independent zones of encounter, then of course cut into the order of Truth (Badiou). We will say, there is 
independent sets, and the axioms, in inconsistent multiples of distant voids. The axiom is law of desire, 
desire follows regulated law. The independent sets are so many condiciones, de nuestra encuentro. The 
generic separation of independent sets, becomes a generic procedure. There is also however, the relation 
between elements, unions, and generic orders. Independent sets, aspects of our lives, and generic 
procedures in the localisation of sets, are all in a logic of infinity, woman, man, in a mathematical symbol 
for infinity. 


The fourteenth aspect, a creative expression of set theory in figures and logical and metaphorical form, is 
finally, condensing into, a form, all that exists is the creative movement of logic, into a order, set, 
principles, and variations, that is a metaphorical set theoretical expression. It all belongs to the uncertain 
zone of the encounter. Here every logic, stands folded into non-logic, but some distant logic of figures, all 
encounter the minimum of a description with figures. The figure, logic, set theory, is to point to the 
infinitesimal swerve, of her clinamen. Therefore orders, in clinamen, fall, and an event is born. 


The fifteenth aspect. Number theory. Here I name a creative logic of set and number theory. Take a 
empty-void, and a whole infinite number to nth of a set, and then in exception join the empty-void to the 
infinite in declination. Encounter. 


Second Order: 


Take a shape, a curve. It implies everything about a woman. If we continue, it has her body, then perhaps 
the way she holds a cigarette. The way she stands. The way she sits on a chair. It has to do apart from 
aspects, with something like a logic of curve. Curve is in physics, the name for time-space, but also, if we 
are creative, with pure time. That is to say a curve, is indented or indexed by time. Therefore a curve, is 


time in the sense of a metaphysics. Therefore woman, curve, and sex, is also woman,curve and thought. 
Curve is finally, her thought, her philosophy, her destiny to be with the effect of time as a leaf, or nature. 
Therefore man is nature, and woman is culture. Man is not exactly at the same level as woman. There is 
in this sexual difference, a poetic one, a reversal of traditional cosmology. Into the poetic vision, that 
woman is culture, and man is a rupture between nature and infinity when the woman accepts the man as 
her true boyfriend. In Lacan man and woman both are interstitial. We can say, that man and woman are 
equal in an true love. 


The shape, curve. Is a beautiful word, for her body. It is as well a curve in space. It is however formally, a 
sketch on a blackboard. An empty-set, with a drawing. It is her perfect body, and empty-set, at the level 
of time. Finally, woman is empty-set in another empty-set, and infinite orders. But if we also understand it 
in geometry. The curve, seen as an incomplete figure, was also understood to be the way, orbits function. 
Therefore the curve is an orbit of some kind. It is the orbit of celestial bodies. There is therefore 
something celestial about the curve. It is finally curve, as a logic of things. 


The shape, is related to another shape, directly a circle. The curve, can become a circle. The way her 
curve indents into a space. Circle is a perfect circle. It is also, however the emptiness of angles. It is an 
infinite number of radii. Radius, curve, and circle, as the structure, of a infinite number of infinite things, 
in infinite times and places, about the woman. It is finally, a line that orbits the curve, as the two is 
formed. The curve, the line, and the point. Are finally the description of sex, with the time of a now 
(ahora). The curve, and the line separate at the point. This is another term for abstract art, or even 
geometry. Geometry began, when abstraction, chose the line to separate from the background of empty- 
space, and this became a representation of distance, space, and situations, at its own level of abstraction. 
But the line alone, is not a perfect geometry. Because it must have other figures, beyond the line. These 
other figures were not the circle immediately, but the curve, that is in abstraction, a representation of the 
circle at its beginning, and then the two figures joined, but that was only a conjunction. To then move 
from conjunctions to other ideas, there was the first thought of separation. And then the line separated 
from the curve, at a point, and the point was not just both line and curve, but also their separation, the 
whole field became a point field, of separations. The line, curve, point separation. 


The shape of a line, the shape of a curve, and the shape of its dimensions, all are points of a configuration 
of a body. Then the shapes are all logics of infinity in space. Geometry, saw infinity in curves and 
declinating lines. The then shift to Lacan, Althusser and Borges. Introduced abstract figures of angles 
with a lower bending, of the body in style, as aspects of infinity. 


These abstract figures are, twelve points: 


First, the aspect, getting lower, and then in style standing up. This is a set theoretical form of course, but 
its abstract form, is that is the triad, as three circles and a triangle, is how to read Malevich’s Circle. The 
void-circle and triangle declinating, are actually, three circles to form a Hegelian triad, and a declinating 
triangle in the void-circle. Therefore the back, the foreground, and the declination, is the perfect figure of 
a woman. The woman, is in sitting position, and then she stands up in style. This is because, the triangle 
is standing, and so is the circle, but it is also a declination or swerve from the void, to a stance, or back 
down. Or it is the opposite, of a woman standing, and swooning, in a dance. 


Second, a top triangle, and a body that is also triangular and legs in rectangle, all at angles that are at 
their joints. Is the Malevich painting of Dynamic Suprematism. It is the pure infinite of an encounter. It is 
the swerve, at all points of a line, and its curve such that the curve, is what swerves the body. The curve 
is an interpretation of the triangle, and its points their swerve, with lines declinating. In other terms, the 
woman, is an effect in the act of her body, that at all times is a fine balance of curvature in angles. 


Third, a variation on the two above, as an exception, Malevich’s Red Square and Black Square. Where the 
circle, triangle, and the curvature angles, are in a exception two squares, that is her head-angle on 
linearity. 


Fourth, what then is a variation on Malevich, his Black on Black, is pure sex, of her curvature. 


These four, then ordered, in combinations of aspects, and figures. Fifth, the figure of a woman rising, and 
her curvature. Sixth, the figure of a woman lying down, and undressing. Seventh, the figure of a woman, 
dancing and swerving with a curve movement. Eighth, the figure of a woman, swerving at each point, and 
her head-angle while she’s rising. Ninth, the figure of a woman, arranging her hair and in sublimeness, 
bending in style after dressing. Tenth, the figure of a man, standing and declinating to the background. 
Eleventh, the figure of a man, walking. Twelfth, the figure of a woman and a man, walking and sensing 
each other at angles. 


Figures of Twelve points in being-there: 


Being-there is the position, from which all aspects of infinity can be organised. It is the position, or place 
of all that takes place. It is the configuration of a element, and all its unions, and therefore belongings 
and inclusions, and element and element in a union of a positioning of falling, and each determinate 
aspect of the fall, and its declination as aspects of infinity, in the form of falling. The fall, the factum, the 
absolute question of ontology, here is ontology through clinamen. Clinamen is defined as the aspect, of 
the infinite in a fall. 


Being-there, the logic of being-there, is in fact in Hegel, the beginning. Being, pure being without any 
further determination. Is the name of being. Being, is also the fundamental question of the meaning of 
Being for Heidegger. We can say, that for Hegel, unsurpassed, there is Being not as a question alone, but 
also an answer without question. Being in Hegel, is a question of ontology. Ontology is not the meaning of 
Being, but its revelation. Being, is pure being. Being-there grasps being, or ontology in the 
determinations of ontology. Being, is then, the rupture of being in an encounter. It is also, all the aspects 
of being, ontology, fall and clinamen to encounter, such that Being, pure being, is the simplicity of a 
appearance. It is also a contradiction, the complications, and it is also sublated as notion, or concept. 
Concept is the synthesis of Being, pure being, in its infinite judgement. The infinite judgement, is a 
judgement of aspect from the position of concept or Idea, or syllologism of existence. It is from this 
position, of the concept that one can order a perception through apperception X of all the bundles of the 
ground and condition, that are so many organised wholes, or bundles of ground that are in formal, real 
and complete structural grounds of contradictions, that are at their most extreme in an encounter. 
Therefore the structural whole, is a formal, real and complete ground, of the aspects in infinity. 


Being-there understands this position of infinity. What are its social aspects? Apart from the 
psychoanlytic domain, the social space for being-there is a matrix, complete, of relationships in a 
immediate sense, which is mediated immediacy, when we study from the position of a couple, the 
transcendental of the global situation. We have immediacy of forms. But if for a moment, we digress to 
the social whole. It is structured as man and woman, woman and man, as the asymmetric couple of 
antagonism, and antagonism is the whole divided into classes. Just as the sexual union does not exist, 
except as encounter, so the class relation (Lacan, Althusser), does not exist except in encounter. The 
primacy of encounter over every form. The primacy of class struggle over every ordered relation. Finally 
orders of relation obey the existential principle. The orders of three or four, perhaps five sets, their 
totality, and then variables and three four other totalities, and then finally figures of sex and aspects, are 
to be grasped in the Hegelian sense pointing to the figural shape of a relation. There are at least four 
orders of social relation, there are variables and undecidables, there are figures as points de capiton. 
This is a maximalist gesture. 


Independent sets, or orders of orders. This is global capitalism today, in independent nation-states, their 
status of ethics, and beauty in personal relations that is aristocratic in nature, and then there is a global 
totality of capitalism, and there is another global totality of communism, where the undecidable exists, 
and there is a local moment of couples, and there are contradictions that point to their sublation in 
affirmation or affirmative projects. And therefore finally figures of Lenin, Mao and Che Guevara, all of 
whom are guided by strong feelings of love. 


Third Order: Minor Logics 


Therefore from the space of set theory and abstract art, in figures, to the space of clinamens of sex. 
There is a place, it is your room, now minor logics from Borges, beginning with the Ficciones. Where the 
major short stories or ficciones, of Tlon, Uqbar, Orbis Tertius and El Aleph and Library of Babel, operate 
as sexual-novels, in set theory when the first structure of conversation, leads to the second structure of 
infinity in a local space, to the third infinite orders of a library. These figures, room, amphitheatre and 
library, are the laberintos, where there is union, dis-union and infinitisimals, all of which are generic sub- 
sets of her body. The body has a room, in which a conversation takes place, that is speech and 
phenomena as language, or discourse that is the sound of her voice, its diagonal relation to her body, and 
its relation to her private body, and language as the aspect of arousal. Then there is a amphitheatre, 
where Berkeley takes place, that is the figure of her face and hair, and the act of language now in bodies, 
that is the concantenation of bodies in terms of positions of masculine and feminine in connections of 
bodies. These connections are internal relations ordered in separation and then tensed. The library is a 
place of silence and reading. It is the infinite orders of the conversation in a room, the orders of bodies 
internally, and its book figures of sex. 


Points in being-there: 

Every step, from the logic of sense to the logic of set theory, to its figures and sex, are all aspects of 
being-there. Being-there is finally, a relationship, with its points in Sartre’s sense. Of when being-in-itself, 
with all its clinamens, becomes being-for-itself, with the mediation of concrete relations with others, and 
the mode in which a encounter is being-for-itself, and nothingness is the aspect of sexual figures in this 


book ending. 


Point I: 
Encounter, duration of attraction, and duration of discourse, this course. 


Point II: 

Take, and figures of love, sensitivities and parties or outings. 

Point III: 

Sex and infinity in the relationship as an aspect of the infinite in the figures of clinamen. 

Point IV: 

Figures of proximity, fights and sublation in positive affirmation and happiness. 

Point V: 

Conversations of folly, or jokes and long conversations. Carelessness, and fidelity. 

Point VI: 

Republic of destiny of happiness, and collective rhythms of duration 

The theory of these points in being-there is that the set theory of figures, and the space of generic 
mathematics and then mathematical imagination then turns into a transcendental. Such that the 
transcendental materialism of being-there is a series of facts, situations, and places, and infinite aspects 


of love, and sex and being-there together, being the event in happening and procedure. In set theory it is 
the axiom of declination as an aspect of the infinite choice-sets. 


The abstract contours of Transcendental: 


If there is set theory, is it a classification or order of social relations? Of course yes, because set theory, 
at the level of concept is a collection of objects. Taken expansively, it is a collection. A collection, is 
anything from a collection of stamp papers, to a collection of people, to a full nation-state collection. In 
Badiou, it is simple belonging and inclusion, the social function, with structure, meta-structure and a 
complex ontological and epistemological structure. This work on being-there however offers sweeping 
generalizations, and figures. In this sense, the sweeping generalizations, are that a general, singular form 
of case, is the previous book’s epistemological structure. In this book a wider claim is being made, like, 
figures and angles and bodies and relationships and set theoretical figures are all part of the object or 
subject, or daily life. Therefore the meta-structure or structure exists in the unconscious of individuals 
and living life. Therefore objects, subjects, existence and in fact being-there is the unconscious 
appearance of things themselves. 


This concludes that individuals and existences, are all in their shadow, the unconscious structure of set 
theory. 


What then is this unconscious form of set theory? It is simply the presentation of Being, in the aspects of 
being-there. Why a presentation of Being, and what is its relation to set theory, unconscious etc.? The 
presentation of Being, simply because that is the clinamen evocation of the book. In the previous book, 
ontology was a function of encounter and existence in th encounter, but was still a Macguffin. In this 
book, the Macguffin becomes disclosed, as clinamen as the logic of encounter. Therefore the logic of 
encounter that is ontology, is organized as infinite aspects of the encounter, especially in sex, 
relationships and republic. Therefore the hard question of the meaning of Being exists for Heidegger, the 
disclosure of Being is a poem or a alethea, or a presencing of Being or a meta-ontological density of 
Being, as Dasein and atomism. This book in its stylish way, tries to argue that what matters most is what 
Sartre called atomism of negation, that is here a encounter, or love, and its infinite aspects as ways of 
disclosing Being. That is the simple fact, that sex, or relationships explore Being. Therefore from the key 
of the previous book, that life is the answer to the problem of representation and therefore the 
ontological basis of things, and therefore ontology itself. Now we proceed to how ontology, is manifested. 
Therefore the revelation, manifestation of Being is an aspect of infinity. Therefore aspect as the answer to 
the manifestation of Being, that is better grasped as being-there. 


Therefore simply, life exists, there is life, and then an encounter, and then infinite aspects of a woman in 
the encounter. Now why set theory? Simply because for Badiou being qua being, or ontology is 
mathematics. For me, mathematics is a logic of Being, that is its ruptural figures, and therefore the 
aspect is mathematics. Therefore mathematics is being-there. Therefore Badiou’s being and existence is 
an advanced meta-ontological re-articulation of simple, stupid answers. So there is another frame to read 
this book, and that is Badiou. But at the level of pure immediacy, this book, claims, that ontology is the 
question of existence, and its answer is revealed in a relationship. 


Now what are its ontological consequences? The presentation of Being, as in being-there, is a set 
theoretical form, which is unconscious representation of life itself, or daily life. Therefore at the level of 
structure, what is going on? What is happening is that the being-there is a function of non-representation 
and representation as being-there or life itself, and therefore in this book, the being-there is in a 
representation in the previous book Wittgenstein as thinker of aleatory representation, in this book, 
aleatory does not really stand, and dialectic is a better figure. And finally, the question of representation, 
and functions of life is explored in (a) a set theoretical classification, (b) as this set theoretical form in 
figures. The classification, which in the previous book was Wittgensteinian is here refuted in a sense, in 
favour of broad set theoretical forms. And (b) the form in figure of appearance and aspects. This is finally 
structure understood as psychoanlytic in nature. That is the Symbolic does not exist. What exists is not 
simple classification and historicism either. What exists in classification right down to mode of production 
etc. Is a maximal in minimal in Badiou. But essentially in the previous book, it was order in Foucault’s 
sense or even transcendental as element. In this book transcendental is element in union with element in 
a position of falling, that is declination. Finally declination, ontology, life, clinamen, is all declination of 
systems of representation, and therefore there is the figures of declination as so many aspects in being- 
there or representation adequate. 


Therefore the transcendental or big Other, or Symbolic is in-existent, and there is consistent with the 
previous argument a not-one, and therefore a declinating in the previous book, below representation, life 
being-there. Here a function of clinamen and being-there, basically the order is unstable, as previous 


book concludes, and there is in fact what was called aleatory representation, but what is actually 
dialectical. That is the revolving doors of a category, or a symbolic structure, is actually, the world 
decolliding into non-existence as a secret of existence of a mode of production, finally falling in love 
proves, as existentially expolored in being-there, the rupture that is the basis for representation, and 
therefore, the revolving doors of classification and symbolic as an inconsistent symbolic, a conjunctural 
symbolic, a pure dispersion of elements and unions, and their destruction at any point possible. 


This is of course aleatory at some level, but more dialectical, because the origin-tied to a structure, 
proves that in Zizek zero-point or violence sustains the order, and therefore violence is the end of social 
sciences of exploitation, and therfore class struggle in the extreme is a necessary beginning and end of 
the symbolic, therefore all efficiencies, and symbolics, are actually imaginary, and therefore the 
imaginary decolliding of the Real, as the Real of an encounter, that shifts at infinite speeds to the 
consitution of a new global order. Of course the deadlock of sweeping classification as attempted in the 
previous section, of capitalism to communism as global transition, is a problematic, that I claim is 
answered by the question, what is possible and desirable? 


Finally, the socio-symbolic, is an effect of the imaginary, and I name a third orientation to the imaginary 
distinct from Lacan and Althusser. As figure. So by the end of it my answer to the crisis of representation 
and cognitive mappings, and totality, and its life-based existence, in Deleuzian materialism, in the 
previous book, here stands generalized. 


If there is ontology, it is flat ontology apart from encounters. Now if the ontology of encounter, is positive 
in infinite aspects. Then negative transcendentals, or transcendental in elements which are sensed in a 
logic of sense, or even in collogiual statements, in Foucault statements, then perhaps the negational 
elements are perceivable from a theoretical standpoint only. Now what is the social matrix, I prescribe on 
the basis of ontology (world-view), and encounter, and infinite aspects. At one level this is classifcation, 
but at another level, this is ontology and representation, or reality and representation, where reality is 
also representational and there is an excess of representation over representation or state. Therefore if I 
grasp, from at least my subjective standpoint, a clear ontological tendency, in terms of the ontological 
question explored in a relationship, and positive infinite aspects in it as clinamen to encounter and its 
duration. Then it is inferred or consequent or logically and socially binding that this ontological 
dimension, of encounter and aspects formalized consistently as (previously formal dialectic and aleatory 
representation and life itself qua being-there), now if an encounter is element union element in a position 
of falling, and this is generalized into a suspension of ordinary ideas, conventions and world-view. The 
world-view which is fundamentally every social matrix, aiming to be objective, but also minimally 
subjective, therefore if the world-view is entirely endorsed as one’s own, and then formalized into a 
element-transcendental, then the distribution of elements, is clear from the subjective position of falling, 
that clearly points to the theoretical conjuncture, determining or isolating certain threats or antagonisms 
clearly, enough to state that aspects of power or negational aspects are destroyed through a pure 
declinating notion of symbolic order. Therefore declination the term itself, points to the position of 
negational tendencies in Foucauldian statements, being inferred clearly in order to destroy it. Therefore 
destruction as the principle of a theoretical conjuncture, that observes the intervalent status of all 
possible negational elements and perhaps efficiencies, and failures or deadlocks, or subjective failure as 
redeemable in a quick of the real, that is pure destruction. Why fear the Maoist revolutionary spirit? It is 
a simple argument evaluate the possiblities of being Che Guevara as a Deleuzian Materialist. The 
historical side to the previous structural side. 


Why is this dialectical? It is a reflexive determination of every point, level, social relation, structure and 
mediation, in terms of the last figure of response. In Benjaminian terms, it is of course a struggling 
position, but all Kantian transcendental and forms, and Marxist superstructure and base (I extend), is a 
function of representation and form, that is finally a dispositif, so the regulatory idea of course is Judaism, 
however in the mediation between, sensibility (experience), understanding or (interpretations of 
representations, social matrices and forms), and reason (that is Idea), the most important function is the 
negative judgment, and this becomes the standpoint of the Last Judgement, that is simply, the worker as 
Messianic Jacobin revenge. His divine violence as well, is a thesis on direct line on lynching the king. In 
fact divine violence is a social function, but can be stated as his variation or thesis on concrete analysis of 
violence. Therefore in a mediated, disciplined and far more theoretical approach, the negative judgment, 
with whiffs of affirmative judgement, are the authentic attitude of the struggling position if in a state of 


threat, or divine counter-violence. In the end, we must protest. This mediated today, talks of the infinite 
judgement as negative judgement with a shadow of affirmative judgement in reflexive determination of 
levels, instances, structures, bureaucracy, power, and processes and orders. Why is this dialectical, the 
thesis opposing your body, must stand anti-thesised and in a power of negative judgment and affirmation, 
synthesised into a counter-power. Therefore Agamben’s ontology, of whatever and pure potential and 
immanent potential, and eventually pure potentiality, with exception and non-relation as an undoing of 
the legal ban, stands in a Messianic wait for divine violence, precisely in this sense. Because the wait for 
a long distant divine violence, short-circuits with jetzeit, simply there is drive in Agamben’s ontology, 
when faced with the exception, and the option between Schmittian decisionism and whether the 
exception will be messianic or far right, is an effect of the I agree with Saroj Giri, the counting operation 
of the exceptioned movement or guerilla war or people’s war. It then holds the divine right, to annihilate 
the enemy, and in mediated ways, the democratic urban sector is in a similar state of exception that is an 
ongoing process, and one reserves the right to be a jurist, that studies the law and is Kafka’s bucephalis. 
This eliptical view of course points to the ban working towards the organisation of a dispositive with the 
space of concentration camps being a possible destiny of democracy. Therefore why not annihilate the 
enemy here. The coming insurrection clearly delays the exception. In a more mediated way, this 
immediacy stands mediated, by a technique of forcing, that is in this work the privilege of an infinite 
encountered man or woman, purely potentiality opposing the dispositif, if there is the minimal 
functioning of a negative judgement. One paragraph from Agamben, the jurist must decide and select 
from the case, that is the network of juristic relations operative in the case of the everyday. If this simple 
paragraph is generalized, every case must stand judged, but of course who is the jurist, where is the 
case, what are these networks. In a simple sense, the jurist is everywhere and nowhere at once, there is a 
kind of not seen in what is seen, therefore the blankspots of seeing in not seeing, points to the judgement 
that the jurist is in fact the Deleuzian materialist, who is pure potential of an act of judgement if the 
reflexive determination of the case points to a negative judgement of broadly injustice. Therefore pure 
potential, like a kitara player, to annihilate the enemy, at least in a negative judgement determinate to 
take the life of that man or figure that ruins the image of Marxist elan. 


So what of the solidarity with Lacan. That is a given. But what does this, the author’s Lacanianism, in a 
justified sense a card-carrying Lacanian amount to, the simple definition of symbolic order or ISA and 
RSA, or power and dispositif, re-configured, into a theoretical conjuncture, that operationalizes a 
counter-movement to the Symbolic. There is in fact, a vast network of power relations, with a democratic 
imaginary, but more exactly a power, of the negative judgement operative in all cases till death. The 
negative judgement in a reflexive determination of points, levels, structures, and bureaucracy, points to a 
declinating line, as the infinite synthesis of object and object a, with the supplement of the object of the 
unconscious. The unconscious as object, shifts the problematic to the decision (Agamben), or the simple 
Zizekian mind, that a substance not Ethical, is a tragic circumstance that must be prevented from 
existing, and therefore Antigone, with a diagonalized position of infinite judgement as negative 
judgement. That is the Lacanian square, must make place for one addition, to the four squares, or two 
positions, masculine and feminine, with a diagonalized position of the falling. Therefore from the abyss, 
falling. 


The transcendental matrix of socio-symbolic, and social theory and even structural causality, stand 
pessimistic about the future as a mood for philosophy. There is also a tension between the symbolic and 
imaginary in Lacan, with the order of the Real as definite insight to the nature of the traumatic Real, and 
reunion with the loss of the Real. There is finally endorsed in the previous book, a Schellingian aesthetic 
intuition of the Real. There is finally Hegel, as thinker of social forms, and Marx as a thinker of base and 
superstructure, materialist conception of history, finally a thinker of mode of production, social 
formations, and time and reification, a thinker of Capital as a dead labour, and its opposition to living 
labour, that must fight a wage struggle, that is his break, towards class struggle in permanence and 
government of the people. In Hegel’s Philosophy of Right, there is the apex of civil society in state, with 
the symptomal point of rabble. So finally, where does this thesis on encounter, and declination draw the 
line of demarcation in full solidarity with the Lacanian Althusserian break. It posits, that the social order, 
is precisely an order. But the order is meta-stable and even disintegrating, in the Ethical sense, and 
finally, there is no positive social order, it is all an imaginary sense of positive or negative events. Social 
order does not in the real sense exist, what exists are archipelagos of progressive neighbourhoods and 
points. There is in fact no positive social order, or positive account of the social order, that is capable of 
accounting for its deviations. Therefore we order a synthesis of deviations in the world, and then order a 
organon of negative judgement against all deviations that cause injustice. Finally the term declination is 


a positive definition of the fall, this falling however stands as the infinite set theoretical model of the 
falling. In set theory, there is a space for the symbolic as a order that is at one with a sub-structure of 
Zermelo-Fraenkel set theory, as a zonal operation of the Whole set theory, and therefore entirely 
Zermelo-Fraenkel, that is a limited structure of the whole, and therefore a subjectivity based analysis of 
orders in limited dispersions of limited structures limited by the real. In distinction from this, we offer the 
thesis of the limited structure in its falling. This basically, de-constitutes the structure as unstable 
configurations of limited structures of the Real as self-limit (Zizek) of itself, that is the opposite of a fully 
functioning symbolic order in favour of negativity as immanent and transcendent Real, that is the 
deviation pure and simple. A formal study of deviation, grasps the essence, and rejects the appearance. 


The formal study of deviation, is a structure in deviation, that then creates clinamens of tendencies as the 
determinant-dominant structure of tendencies in the negative. Therefore study the deviation, compare it 
to other deviations which are symptoms of site and culture and tendencies. Basically structural causality, 
at a topological level of levels, that deviate based on a structure in dominance-determinant. There are 
four films that structure contemporary deviation, The Counsellor, the Indian film D, and Satya and the 
Naxal film Hazarozon Khwaeishein Aisie. The deviation, is a formal symbol of pure negation even in the 
film Coriolanus. This deviations are structured as a post-Hegelian quadrad. A Hegelian triad or quadrad 
would structure it in a transcendental dialectic. But the free-structure of tendencies and deviations, as 
their formal aspects of Ciudad Juarez, Indian underworld, and Naxalbari and its state opposition, with the 
supplement of Corialanus at its end, are formal structures of deviation at the level of the real. The real is 
a Lacanian term for trauma, and incidents. It is fundamentally incidents as a Parmindes of the negative. 
Take these four incidents as structure, and evaluate each determinant instance, level, structure and 
process, for its shadow. In a kind of Lacanian square, these four incidents, are formally equivalent to the 
structure within structures, processes within processes at a formal level of element transcendentals. 


Psychoanalysis: 


In the position of an element in union with another element, in falling. The only disjuntion is a function of 
intelligence at the level of subjectivity, with the object a, as the interstices in the union of elements, 
therefore subjectivity is a function of sex. Therefore the logic of sex, is direct function of apperception X 
and body. The Lacanian graph, is object a, phallus and power as Symbolic, and the quotient of 
subjectivity mapping the graph of the act. It is properly a borromean knot or moebius strip of the act, 
with object a as the transcendental object in the parallax between bodies and sex. However with the 
deviation study, we grasp another detail, that is the orientation of bodies, their formal structure (which 
Lacan covers), but also, their desire as overlapping with drive being the a piori of an impossible-real sex 
(which Lacan covers), except for the aspect of deviation as a function of poverty and culture, basically the 
shift from symbolic order, to group, and dearest friends and their socio-real affects or efficiency in the 
real of subjectivity. Therefore from symbolic, to group. Or social group, or immediate friends, or circle, in 
the Coming Insurrection sense, of a friend circle. 


The global matrix of Lacanian psychoanlysis, which is broadly a function of subjectivity, big Other, small 
other, object a, transcendental object x, object of fantasy, subject of fantasy, topos of desire and drive, 
death drive, unconscious links between sexuality and drive, partial objects, gaze and voice as love or 
Other objects, retroaction in causality, bodies, sex, language, discourse, analyst, master and other 
discourse, all of these psychonalytic positions of even alienation and separation, stand to be re-structured 
at least. In a simple equation, it is all subject in Badiou. There is in this writing, the crazy shift from 
infinite sex, to worst deviations, it is to be read as staving off the worst fantasies. 


The psychoanalytic matrix, of deviation, stands opposed and grasped in the Parminidean structure. But it 
is best to grasp all contours, every aspect, every infinite dimension, shape, figure as two elements in 
union of a falling, where all the aspects of sex, movements, figures and abstract art form the short-circuit 
in Lacan, but is actually a super-indenting of each element with its painting, and a formal union with 
another painting, and then elements in union falling as another aspect of set theory. 


Finally set theoretical structures, are the name of a distinct logic and not exactly topos of 
psychoanalyisis. Because the formal structure of an act is its (I) Encounter (II) Determinate opposite, or 
interstitial opposite, or intervalent opposite, with all its aspects and (III) the intensity of the absolute act, 
(IV) the act. This is such a strong matrix, even in set theoretical apparatuses, of forms of encounter, that 
it is strict logic that decides the shifts in subjectivity. 


Appendix I: On Psychoanalysis: 


There is a definition of psychoanalysis, as the talking cure that clinically treats an unconsious repression 
that leads to traumatic memories and injuries resonating with the link in between consciousness and the 
unconscious. This is a terrifying statement. I propose an alternate definition. 


Psychoanalysis is the relation between consciousness and self-consciousness, and therefore the 
unconscious as the site of a class struggle, that is eternal as ideology in Althusser, but for me the simple 
relation between consciousness and self-consciousness or the unconscious. Therefore the order of 
psychoanalysis is the order of relations, and therefore a understanding in the Hegelian sense of the 
knowledge of itself and the Other. It is fundamentally, a clear process of analysis. It is in other terms 
analysis, with examples and personal reflection. It is a borromean knot, of statement or incident, as 
generalities I, and arguments that explain the determination of the Other, as generalities II, and finally a 
theory as generalities III. In other words it is a theory of a symptom, incident or even a generality of 
experience. The site of the unconscious is in this text, the isolation of an element, the whole work seeks 
to define element, in Foucault’s sense, or as atomism or existence and its opposites, variations and so on. 
The psychoanalytic relation constitutes a psychoanlytic relation between analyst and analysand, which is 
not necessary but advisable. After the constitution of a psychoanalytic relation, the cure remains the 
talking cure, that is analytic, therepeutic and theoretical in nature. This is the beginning of a new science 
of Lacan. 


For Lacan, the operations of Freud, his cases and his techniques determines the theoretico-philosophical 
and therepeutic or psychoanalytic treatment. However, psychoanalysis requires first a definition. Not the 
implications or unsaid of Freud alone. The operation of Freudians in sexual relations with women they 
treated is conscidered a black book of psychoanalysis and perhaps it was. However psychoanalysis stands 
free from all accusations. It is also said to be a pseudo-science. Here we reject non-thought, or not 
thought. Psychoanalysis is the grasping of a case, in its basic incident or history, and assessing the 
situation on the basis of pure subjectivity. Therefore the analysis of rape or traumatic incidents, is linked 
to the situation and its aspects of detail. Rape can only happen in the context of a situation, it is the 
unconscious link that causes it according to Freud, but in actuality it is this, but as well, a certain history 
of the case. Therefore historical materialism, that determinies the clinic with the support of biography 
and historical conditions surrounding the case. It is in definition, an act that can be determined in terms 
of history, biography and relationships, or relations. Here bad relationships are grasped as Lost Highway 
by David Lynch, who opposes two horrors of bourgeois life and proletarian life, that constitutes a upper 
class woman (at all times) and a jazz musician who is a working class man. We should not read the 
second position as a split but as a unity. If split, then the identity of man in Lacan’s sense operates in 
some pseudo-sense, which is that man tries to be someone he is trying to be, and the mask is not himself. 
However a better understanding of man, is Jacques Audiard’s films, in Read my lips, where a woman 
finds him very masculine and feminine at times. To grasp the feminine gaze in cinema, which is a 
reflection of reality or real men, an expression or reflection, or portaiture, or fiction of real, the feminine 
gaze is not the common statement of man’s viewer-position as determining the objectification of women, 
but the split between the woman viewer, and the big Other, where in a triangular form, the woman, sees 
the man from an impossible gaze, or a malevolent gaze or a gap between woman viewer and man viewer. 
Therefore Lost Highway, must not be read as woman’s gaze on man, nor as man’s gaze on man, but the 
gap, which is precisely that man figure as a unity, which you can determine through Foucauldian 
discourse analysis of cinema as well Further, the description of man and woman in cinema, as Read my 
lips, is the definition of a sexual relation that does not exist. Therefore what is psychoanalysis, at the level 
of rape and trauma. We must say, that the history of the case, the relationship or incident or histoical 
happening, is to be grasped entirely at the level, of multiplicities, and ethics as well as drama in the sense 
of acting. Why? When relationships work at the level of reciprocity, it is bound to fail, when relationships 
work in ordinary terms, that is an ordinary relationship also bound to fail, when there is however the Act, 
or even a photograph of the act, or incidents of the act, that is a real drama of acting out one’s role in the 
relationship, when it turns infinite or cinematic or poetically dramatic, not at the level fights simple and 
plain, but even in fights a kind of drama in the authentic sense, of infinite aesthetics of a fighting. In the 
end art performance. Just as event takes place at evental site, so art is the basis of a relationship. What 
does all of this mean? 


If man and woman, are two figures, and there is art in them, what is psychoanalysis here? Figure and 
figure, where the Other constitutes a relation that is art or Other. Therefore each reflects on the other, 
through a third, mother, father, son, or mother, father, daughter, the three, is one, two, three, in 
numbers. It implies that the Other is in each and each, a reflection. Therefore figures and Figure. 
Therefore in psychoanalysis what Freud was aware of as sublimation etc, is the very form of the 
unconscious. When one is alone, there is form of loneliness, and that is sublimation into art, to rid 
unconscious repressions and sexual repressions. However what Freud implied, according to Lacan is a 
whole theory of relation between, individual, void, art and semblance and event of encounter. For me, the 
theory of Freud is not implying but attempting to grasp, the form of an encounter, the form of the 
unconscious and its site in class struggle that is sex. Therefore sexual repression, sublimation, art, is to 
be read in its opposite sense, sex, art and its opposite non-art, as the division between a sexualisation or 
encounter or not. Now sex and art, is another senses of the word sex, also gender, therefore gender is a 
function of art, or unconscious. Therefore in Borges’ logica de infinidad, there is shapes. 


Therefore psychoanalysis. Is at one level method, at another level with Lacan, thought on topos, and 
topology and shapes. But what is psychoanlysis, it is the formalization of Freud, or Marx for Althusser 
and Lacan. If however, conversations, multiplicities, organisation of a dialectic, and artistic subjectivities, 
and conventions of rituals, or even a sense, a logic of sense that proceeds for a while, psychoanlysis 
becomes a method of grasping simply the relation between conscious and unconscious, as theory, art or 
politics with friendship prior to political relations which are reifications of relation. Therefore relation, 
unconscious and conscious are three terms. 


Relation, unconscious and concsioussness. This is the level order, measurement and entities and 
relations, and even world. This is also the level of virtual/ actual, univocity/haeccity, speed/slowness, 
lattitudes/longitudes, background/foreground, and theory of music, cinema, the act. This opens up into 
psychoanalysis as schizoanalysis, and structure as figure of psychoanalysis other than mother/father/son 
(in my rendition). Which turns into a fully virtual experience 


Therefore relation, unconscious, consciousness and self-consciousness. Three terms for the nature of 
consciousness, and one term for experience (relation). Therefore if there has been a bad experience, 
deductively that is a bad relation. In consciousness a bad relation, is the need for a split, in the 
Badiouian-Lacanian sense, of how the relation stands split, or a departure as division, or negation of bad 
relations. Deductively a negation, is a form of locution. In cases of anxiety or, distress, experience is 
bracketed for a problematic. The problematic of experience is a problematic of constituted or not yet 
constituted relations, it is temporal, or structural in line with the great psychoanalysis of existence, 
aspects of existence, time and existence, moods, states of mind, understanding, loss, anxiety, contingency 
and death, Heidegger. Heidegger is operative as an existential analytic, that is a remembrance of each 
day in the form of his philosophical terminilogies. Therefore the problematic, experience, is that of 
relations, and therefore Heidegger presents an analytic of experience that is a analysis which enables not 
alone a figure of philosophical tenor, but the order of explanation as in Lacan of loss, and other 
existential problems. In the end this text, can be read, as an attempt to re-organize Wittgenstein, 
Heidegger and Nagarjuna as three bracketed expositions of existence in line with dialectic, Kant and 
Hume in the logic of sense of the first section, with the mediation of Sartre and experience. 


Therefore what are the psychoanalytic frames of this text. In simple terms this book is a book on element, 
therefore on atom, therefore on sense, which is traumatic at times. Therefore traumatic sense data, is 
figured in a logic of sense, and the logic of sense, is the deductive-inductive movement of the dialectic, as 
formal and axiomatic dialectic, which then operates on sense-data, as its Hegelian self-organisation of 
empiricial multiplicities, and therefore operates as the understanding of sense in multiple forms. 
Therefore the logic of sense, is at the level of the understanding, of sense, and higher, and therefore 
multiplicities, sense, and traumatic experience, (not memories as such), is then enveloped in Sartre’s 
dialectic of experience which is in existential psychoanlysis a meditation on interiority or Kierkegaardian 
aspects of existence and experience, which is finally ordered in the triad Wittgenstein, Heidegger, 
Nagarjuna. Therefore sense has a logic of sense, and a logic of sense, that is enveloped, and operative as 
deduction, in Sartre, of a ordinary set of relations, and in Wittgenstein, of the case and the general, 
where there is a progressive-regressive movement between case and general, therefore the passage from 
clinical case to historical presuppositions and historical explanations at however the level of the case. 
And therefore variations of psychoanalytic treatment in terms of social explanations (for melencholia), 
Ignacio Martin Baro forms of theological speculation for marijuana and drug addiction, along with sense 


logics which is implicit in the treatment of the case and its generality, and Deleuze for the creative kind. 
And then this deductive-inductive, progressive-regressive case and general form, with existential 
Kierkegaardianism, along with Heideggeran contours, and finally Nagurjuna forms of life, are a 
conceptual triad or quadrad of the psychoanalytic condition. What does this mean? 


Any triad or quadrad, could be grasped as a diagram of psychoanlysis. The perfect diagram of course is 
Lacan, in his body, sexuality, voice, gaze, Other, kind of psychoanalytic treatments.And perhaps the 
perfect book is between Zizek’s Sublime Object and Parallax view. In the first one it is clear, in the 
second one, it gets a bit technical. There is the first part on ethics, the second part on science and the 
final part on politics, with interludes. What else can one say about psychoanalysis.You take an ethical 
position, the place between two deaths with perfect examples, then an interlude (unconscious music at 
the level of minimalism, and Henry James’ materialism of the incompleteness and bad big Other 
situations, which is itself the diagram for every bad relation or experience), then the ethical position is 
discussed parallactic to the level of science, that is from brain science to Piaget’s emergent self type of 
analyses, and then finally the political aim of virtual. Why is this triad with interludes a perfect 
psychoanlysis. It is simply because of its order and measurement. 


However I put forward the thesis, that this book, filled with comments of positive, organic crises, form of 
life to actually follow, and case and the da of dasein, are so many symptoms of a fundamentally, 
psychoanalytic account of biography, not mine, but in general, or both in some sense, is an indication at 
least of psychoanalysis. Now if we force the thesis that it is in its quadrard or sextet, a fundamentally 
psychoanalytic account of theory, so much so that it is clinical, and even at the level of a diagram that can 
account for any illness, mental illness or peturbation or trauma or traumatic incident including the worst. 
How does this thesis operate? 


Precisely on account of its failure. First at a stylistic level, it is far too concrete, far too subjective, 
incomplete sentences, no dialectical Adornoesque finesse, personalisations and not objective statements, 
and even a silly appendix that is either far too naive, or not the adequate level of aleatory materialism. 
These stylistic aspects, of the form and content, is to raise it to the level of the need of a short-ciruit. 
Now, if we short-circuit this book with psychoanalysis at it highest, then what do we find? In its structure, 
and content, and form, the movement from dialectic, history, aleatory and sense-logic to existentialism of 
Sarte to Wittgenstein, Heidegger and Nagarjuna, the three parts, form a Lacanian analyst and analysand 
topos, or assymetric relation. The analyst and analysand in a psychoanlytic situation, re do the 
Master/slave dialectic till equality as self-consciousness and recognition. I would claim, that this analyst 
and analysand relation, is the transverse axis on which to read this text. Dialectic, transverse to History, 
transverse to Aleatory to sense-logic. And so many transverse orders of measurement for a 
psychoanalytic treatment. 


Take the case of a rape, the traumatic sense-data, is transversely related to history and formal dialectic, 
as deductive-inductive, yes or no. and then a transverse from sense to a positive logic of sense for all 
depressions, and then finally a transverse of The world is all that happens, (was it necessary was it 
contingent, am I a waste of a person, am I too oppressed, am I jobless because I am worth nothing, I can’t 
get over my lover who committed suicide) to case-general progressive regressive, with modality of 
encounter existence, and logics of Wittgenstein’s absolute encounter, fact, and ontology, in relation to 
Heidegger (the weak point of this book, for love and weakness) and then finally its equation to 
Nargarjuna and form of life. So the sense, then its happening, and then form of life affirming to as Spirit 
let go. 


Therefore is philosophy or theory, psychoanalysis? Emphatically yes. Psychoanlaysis is a set of 
descriptions, methods, and technique and explanations that operate at the level of artistic, scientific, 
philosophical, political and amorous conditions. It is in Wittgensteinian terms an operation on the case 
and general aspects of a fact, or situation whose operative significance is non-existence. 


Appendix II: World politics 


Matheisis, denotes the algebra and epistemology relation. The minimal order of algebra, is groups, 
elements, disunity and unity, or divisible and summand, that is finally a matheisis, that introduces 
relations between elements or a multiple. 


II 


In-organisation is in relation to world, order and measurement. In a minimal definition, order is a 
comparison between A and B, or two images (french), or two elements and none else, and measurement 
is a comparison between two elements and a third, A, B and C, that is the world and the world is a 
singular relation to order and measurement. Therefore an image and scenes are elements, of a structure, 
that is the impressions on the world, and a Marxist image as a model of the world, is the element in 
relation, to element. It is almost like, paradigmatic and syntagmatic, or substitution and metaphor and 
displacement image. The elements are scenes, images, sentence-stories and image-stories, of Marxist 
situations. 


Ill 


There are an infinite number of worlds, and their structure, and the diagonal to another world. It is the 
relation of singularity to the world. The singular is the order of a world, in relation to singularity. 
Therefore we order, orders of worlds. We must therefore order a world. We must order a singularity in 
relation to the world. 


IV 


Order of worlds, and ordering a principle of the world is politics. It must be an ordering principle that 
orders the singular in relation to a world. We must therefore introduce a strategic relation to the world. 
The tactico-strategic line, is to order a world in relation to singularity. In the Marxist mode of politics, 
there is a order of worlds, such that there is a worker figure, that institutes a relation or order of orders 
with the petit-bourgeoisie, the bourgeoisie and the state, such that, the worker organises the relations, or 
orders the relations. We must therefore depart from this Marxist workerism, towards the figure of the 
petit-bourgeoisie that is universal, in simpler terms students and intellectuals. 


V 


Students and intellectuals, the petit-bourgeoisie as the transitional class, introduces a singularity as the 
principle of ordering. We must therefore engage in a class analysis along the lines of zones and 
structures of orders. Order the world, singularity and other minimal worlds. There is a complex number 
of relations to be ordered, first the workers, then the intellectuals and students, and then the state and 
then the singularity of a theatre of students and intellectuals surpassing every Marxist proletarianism. 
Such is the order of the singular. 


VI 


Marxist complex relations are an infinite number of variations on Marxist politics and theory, such that 
each element of worker experience, and intellectual experience, is an element in relation to another 
element and these two elements in relation to a third. Therefore the basic formalization of Marx, is an 
element and another element in relation to a third element. Is this simply measurement, in other words A 
and B with C as order. Minimal difference, is the introduction of negative containers, in infinite number 
of relations between indetereminate forms of elements. Marxism is an indeterminate figure. 


The critique of Marxism, proceeds by constitution an infinite variation of the one and the two and the 
three, duality and third party, workers and capital and intellectuals, worker-peasant alliance and party, 
and an infinite number of co-ordinating terms, including council, trade union, party, all constiituting two 
to three orders in ordering relations. If this complexity, between worker, capital and state, and party is to 
be surpassed, we must order a new relation named singularity. 


VII 


Singularity is weak, strong and minimal, if we grasp the ordering principle of a protracted politics, in 
terms of the complex of order, measurement and world relations towards singularities in a complex mode 
of politics we name the post-Leninist, post-Maoist forms of organising a politics. 


VIII 


Singularity, the marginal hysterics and the Party. This contemporary post-May 68 ordering of politics, is 
a manifest contradiction, a formal prohibition type of contradiction, insofar as the singular cannot remain 
the singular unless its singularity orders a politics of the collective as such with a place fo singularity, 
therefore the marginal position of politics of absolute singularity is a contradiction of singularisation 
without singularity becoming a new order. Only a party politics, can surpass the marginal position, it 
must generalise the singular into the constitution of a protracted time. The organisation of time, in terms 
of the singular as its constituent politics. There is no position for the marginal hysteric because hysteria 
is communism, and communism is a new relation to the singular and the state of the situation, that must 
be ordered in worlds. There is no history because there is no world politics. 


IX 


Singularity in worlds, orders and measurements, and the microphysics of power, introduces a relation to 
power as the constituent basis of each politics. The psychoanalytic concept of power, is Father, Mother 
and Son or Daughter, in a triangulated relation, that then constitutes a basic power relation, which is 
then surpassed into complex power relations between the image of a site, (any site) and its consequences 
for an analysis of power relations. Power relations are as complex as the bureaucratic network of power 
relations, every field, site or space is a network of power relations as consequences of the psychoanalytic 
power relations, in terms of the two and the three, or more primitively orders and worlds, of the three 
basic elements of a situation, in its abstract designations or power-image (french). 


X. 


A concrete analysis of a concrete situation, is the abstract description of symptomatic moments of 
displacements and condensations, metaphors and mages, including the cigarette and cafes that Marxists 
enter into, to talk about the party programme. The practice of concrete analysis of a concrete situation, is 
the practice of an abstract designation of every aspect of political, state power and social situations as 
abstract designations of the descriptive intellectual, that is the figure of a philosopher-militant, and not 
the average concrete analysis at the level of the concrete. It is therefore an art of abstraction. 


Appendix III: Badiou, Deleuze, Zizek I 


Deleuze, the thinker of contemporaneity or post-structuralism and classicism, as two forms or aspects of 
beauty, is grasped in a specific topos. The topos is the space of post-structuralist places, durations, 
existences. It is in a short-circuit contemporary parties, music and cinema. In this specific topos, the 
space of a room, situates the aleatory materialism of materialist philosophers. It is also however existant 
in a classicism of Borges, Althusser and Lacan. Let us grasp this monstrous dimension of the real. 


For a situation to exist, at the level of post-structuralist readings, it must be purely in virtualities of slow 
motion in cinema translated into latent or pure intensities, or laccic reals and operates at the level of the 
French term for dream that is reve. Therefore reve, or una vacio en infra-realismo, that is the infra- 
structure, of a structure de-stablized. Post-structuralism, constitutes reality as a structure, that in a 
traumatic sense is de-negated, a structure de-negated. The minimal definition of Deleuzian materialism, 
is the consitution of a monstrous dimension of reve. The concepts, virtual/actual, univocity/haeccity, 
speed/slowness, lattitudes/longitudes, background/foreground. Are to be grasped in their Kantian sense 
of synthesis (as opposed to mere schematization). The lattitudes and longitudes of a space, are their 
speed and slowness qua virtual and actual, of the definition of the virtual, as in Zizek’s sense, pure virtual 
politeness as an aspect of language, structure or situation. The virtual as a social concept, therefore 
becomes a term that resonates with virtualities short-circuited with the music of electronica in Cassius, in 
at least the sense of its title, Youth, speed, trouble, cigarettes. Therefore this virtual, is then short- 
circuited into univocity and haeccity, where a haeccic or univocal instant, is grasped in two aspects of a 
Schellingian-Spinozan grace in purely formal mathematical equations and operations that could be terms 


that define in its aesthetic sense a situation which I write as X po O „their formal interpretation as 


dense notes on philosophy, or art practiced at the level of Picasso and the other aspect of air, where one 
grasps Mogwai’s music, in a univocity or haeccity, of the Schellingian post-strutural infinite. In other 
terms, virtual/actual, univocity and haeccity, in the Kantian synthesis of a situation, is best grasped as a 
materialist philosopher’s practices, praxis, art, science, love and politics. What is this Deleuzian 
contemporary structure if not a post-structuralist reading of situations. Situation is in French, is related 
to the term, inconsistency and in-the-shattering of a dispersal into memories, infra-reality and even de- 
negation of a consistent situation amplified by music. 


Now if these concepts establish a topos of post-structualist readings of situations in their common aspect 
of a room, a living room, a set of plants in the verandah, and a staircase where one smokes cigarettes, 
and music in the sense of post-rock and electronic noises, which is perhaps why Deleuze preferred raw 
sounds, and virtualities of roads in the night time, this common situational night-scheme, is the space for 
Deleuzian materialism. Therefore a Deleuzian situation, is a night party, that operates at the level in 


mathematics of the following equation: a ~lim G y where >a (note —is mapped onto) or another 
a- 


Q 

OU 

infinite situation where 2 a f L) p 
lim ia 2 


These two situations, of night-parties, situations of differentials in Deleuze’s sense, grasp the structure of 
a situation in which three individuals, discuss life, politics, universality, or in the second situation an 
encounter. This univocal haeccity, is the synthesis of the above statements, with in the second case a 
sense-event. 


Therefore repetition and difference is synthesized as a concept of difference that is the language of 
specific difference or unicity or singular aspects where a generality is spoken (like where is the world 
going?) and then representations, the order of representations, are singularized (difference, 
differentialization) as operator of interests, tastes, inclinations, style, clinamen of (I listen to Godspeed 
You Black Emperor). The operator of difference is a differend, it is the operator of singularisation, in 
synthesis of a representation, of a man who out of nothingness, disappears into the background of a 
party, and speaks in the virtualities of reve. 


Therefore difference, repetition, generalities, order of representations, Freud and Nietzsche, death 
instinct and the idea as concept and difference without concept, theatre and concept blockage. The first 
section of Difference and Repetition. 


Situation I: I read Metallica’s lyrics, I find the verve of pure music, as resounding in the virtual of pure 
crashes, and pure infinitie sublimity of the fact that you are listening to me speaking, in a foreign 
language, where I am losing grip, over the situation, drinking, that’s another one (repetition) thanks. I 
feel like the necessity of contingency in Althusser’s philosophy of the encounter, is a Spanish translation 
of encounter as encuentro, que es sobre la attraccion a una persona. I read Bolano, (difference, operator 
of differenciation), que habla sobre Mexicanos perdido en la Mexico. 


Situation II: I’m in a club and its all discotheques and dancing, what I call club dancing, we are reading a 
bit of Zermelo-Fraenkel set theory, and I’m falling, I’m falling. Excess in the Idea, when we all run into 
the distant end of the corridor, and meet at night, and smoke some cigarettes, it is a festival. There is 
repetition in the form of the concept, what does that mean? I speak in the language of Hegel, it is pure 
concept. Yes, but there is nothingness. Death Instinct. It is the end of situations, we’re nearing the end, 
but we explode, we say it’s a law, the morality of the fact that I sit here and define metaphysical rivers. 
But you swim in them, let’s dance, let’s dance. You come here, okay. 


Freedom, when I went with you to Bandra Hill Road, and then it exploded, the night was like car crashes 
everywhere around us, and we sat for a tea in a cafe, and it was so late at night. There’s freedom here to 
think about. Order of difference and repetition, singular and Generality. But there’s also a bit of nature, 
the concept of nature. I like how you are, it’s all so fucking slow, everything is a sequence. 


Difference and repetition, repetition and Kierkegaard, repetition in first concepts, then blockage, then 
positive condition, then conceptual difference and difference without concept. 


So, we’re running running running, but we are in a car, and there’s music and its slow, it’s so fucking 
slow, and then you say I love you, and I say I love you too, and it’s all a repetition, haan? With a 
difference. What’s conceptual difference, when conceptual difference is not the concept of difference. It is 
when concepts are differential, it means you said, you said, read my lips (Lacan). 


Difference and Repetition: 


Therefore each moment of Deleuze’s conceptual matrix, is the sense-event and signifiers, basically 
multiplcities as origin, or fundamental ontology. Multiplicities are conversations, and unconscious sites of 
speech, style, history and biography. However how does this primordial fact, of infinite multiplicities, 
become real, or a minimal difference, it without doubt a event. Further, what is the structure, that 
Deleuze is drawing here, first, the multiple, that is multiplicities, then the real, an event, and then 
structure, meta-structure, and structures within structures, concepts and Ideas, representation and the 
real, formal structures of repetition in relation to representations or concepts. Basically the problem of 
representation, and from there re-articulations of structure, structuralism and the concern of this book, 
element or structure itself. Deleuze, with representations, takes life, into the real of enthusiasm, and ina 
de-negation, watches it fall in music. Therefore structure is complex, it is a mix of time, history, 
resistance, bourgeoisie, proletariat, and so on. But what if for a moment, we participated in an active 
forgetting of all that we learnt, and commence pre-suppositionlessly. Therefore difference, repetition, 
concept, Idea, theatre, morals, freedom, politics, unconscious, death instinct, culture and representation, 
basically a totality of all the basic aspects of structure, and theory, and philosophy and social theory and 
social structure, and social science, and ethics, all as categories of Kant, and others, if for a moment 
repeated creatively, we have a new history, for what is history if not repetition, and what is event if not a 
creative repetition, fundamentally, what if we just lost track of these multiples and their organisation, 
what if to be pre-suppositionless, is to begin not with, structure, or class, or concept, but life. 


Nonetheless, what is a concept, what is class, what is a matrix, in Deleuze, because at some point we 
must be determinate to change the inequalities, the crisis of existences, and philosophy is necessary? 
Deleuze is often represented as a thinker of wild experimentation, slowness, time, and virtual over actual, 
and also some social theories around molar and molecular, and class, power, dispositif etc. But 
fundametally he is philosophical enough to claim it is a problem of representation, that is his problematic. 
Therefore difference and repetition, is the concept of how to experiment with the history of philosophy, 
form concepts and even social theorize power and dispositif. Take a concept, SUBJECT, OBJECT, play 
around with it, and then re-present it. Therefore a complex take, on simplicity and re-presentation, as a 
combination of Heidegger’s forgetting of Being and re-presentation as opposed to representation. 


However what is Deleuze at the level of a conceptual matrix? Yes, his point was cinema, but not just 
cinema, not only image, just image. This statement thought of as life. Which is simply, life itself, in its 
cinematic moments, is rupture, is the basis for a new society, and is the problem of representation and 
re-presentation in fact, resolved in favour of the end of his work, everything that begins as tragedy ends 
as comedy and variations (also in Bolano). Now what does this mean? The complex problematic of 
representation, is not just class, demoracy and ideology or art, but if Marx is followed part of the base of 
a superstructure, but even this is a representation, so representation is an alienation from life according 
to Nietszche, and therefore from will or ground to representation, so that we may grasping the movement 
from life to concept in Hegel as well. Deleuze is usually read as the thinker of the reverse movement from 
concept to life, or categories to real, but even a simple interesting opposite (Sirohi) is not enough. 


Therefore pre-suppositionlessness, void, will, ground, aber-grund, and Being, and aletheia, or history 
(Marx, and Marxists), organon (Derrida), or life. 


Now what makes Deleuze in this form, life, the end of the crisis of representation. The crisis of 
representation is tied to reification, or to alienation, or to purely conceptual movements which do not 
represent, interiority existence, life among other things. Now, this crisis, which in fact began in a positive 
and perhaps negative sense, with Hegel, is surmounted by Deleuze. Why? Because, life, is fundamentally, 
the Being of being in the opposite direction, which I try to formalize as being-there. 


Appendix IV: Badiou, Deleuze, Zizek 


The determinate point of departure for Naxal politics, is the shift from People’s Democratic Revolution to 
armed struggle in the countryside, surmounting obstacles and defeats towards seizure of power in the 
Chinese form of mass politics and armed struggle, towards base areas and subtraction organized in the 
countryside with intellectuals and youth in the urban sector of class struggle. The tactic of seizure of 
power is the only tactic (note it is tactic and not in fact strategy). In the period 1967 - 1977, there was the 
Mazumdar-Sanyal line of Naxalbari, as uprisings and mass line in the countryside, with intellectual 
support and tactic towards communism in a decade. This movement-communism, is a directive towards 
the establishment of a Marxist-Leninist form of Maoism, that determines the petit-bourgeois student as a 
vanishing mediator towards peasant armed cadre, that develops its capacity towards class consciousness, 
through mass movements, armed units and intellectual participation at some points, that organize the 
People’s War as a tactico-strategic line, towards the imminent seizure of power by class politics that is 
class analysis and forms of politics, that organize rage, rebellion and new power in a constellation 
between workers, peasants and proletarian intellectuals, and bourgeois or petit-bourgeois youth. 


Therefore the dialectic is operative in the practical state, of forming party, forming units of armed 
politics, and subtraction in the countryside, and city towards insurrectionary politics with mass lines. Let 
us now crystallize, the tactic of seizure of power as revolution-in-imminence, and the tactic of forming 
armed units with peasants towards People’s War, and urban youth or intellectual agitations as the focus 
of intellectual preparation of the masses. There is a formal deviation, of armed politics posited as 
necessary to defeat the ruling class and police repression, this retroactive structure of politics, then 
proceeds. 


Let us now posit this thesis at the level of theory of theoretical practice, the practices, armed units, 
intellectual engagement and peasant struggle, as well as seizure of power are all the level of theory, a 
practice of Marxist-Leninist-Maoist elan. The theory determines the practice to hinge on un-committed in 
the long run and idealistic intellectuals, that theorise the politics of Naxalbari, until it becomes a 
spontaneous politics of the peasants themselves with a nucleus of leaders. Therefore we may argue the 
line, was to prepare the masses into People’s War, and youth and intellectuals towards its theory and 
politics, at the urban sector with, potential passages into the countryside. This class consciousness, has 
shifted in recent times, towards the city-countryside contradiction, and the de-coupling of intellectuals 
from peasant masses, and therefore a new schema of bourgeois and petit-bourgeois students as urban- 
intellectuals with no space in the city for mass politics. The present deadlock in Maoist politics, is 
resolved through one thesis, class analysis of the present composition of urban and rural masses, and the 
role of the intellectual. 


It requires a return to the base, it requires a new politics to take place in the urban sector, that is 
historical in nature. Therefore artistic theatre, and politics as cultural, interpellates the urban 
intellectuals, which develops into a historical line. The heat of Naxalite politics is receding, and the 
cooling off of the movement, indicates a new type of communism emerging. The intellectual class of the 
urban composition, must admit to the tactic of seizure of power, and true engagement which has shifted 
to the level of theory alone. Therefore a theoreticist tendency has taken place. Therefore the organization 
of the time-place and history of the movement, is to be determined at a purely theoretical level. This 
however is not to supplemented by praxis of the youth, but towards theoretical reflection. It is therefore a 
period of reflection, this disconnect can be read as a new sign of urban intellectuals waiting to leave the 
Naxalite movement. What must be done in this period is an abandoning of the youth and intellectuals, 
towards pure peasant politics. That is exactly as it is being undertaken. Now the only way the urban 
youth is engaging with the peasant and tribals movements is through its own level in urban sectors of 
class struggle. There a clear emphasis and clear indication, that urban Maoism can take place, which is 
the call for a purely urban democratic people’s revolution. The working class is now a site, the petit- 
bourgeois is in its own location a historical site for theatre, politics and theoretical reflection, and mass 
democracy at the urban sector must be practiced in the universities, streets and factories. Therefore Go 
to the Factory. 


We must learn here from Mexican and French Maoism, that practices an urban form of Maoism, that 
interpellates intellectuals and youth towards organizing the workers and slogans appear as directives and 
prescriptions to lead towards insurectionary strikes. We learn from the Great Proletarian Cultural 
Revoultion, that students as Red Guard organisations, this will mean a shift from Naxalabri as pure 
peasant politics, which will be undertaken as necessary, and there is on the other side, the shore of 
Maoist students formalizing into Red Guards. The imperialist-comprador war against the people, will turn 
into a civil war situation, which is already in place with the People’s War, and then it must become like 
the Kashmir movement in imminence The only tactic is seizure of power, it takes place through the 
masses, the poor and the general will, that then becomes a protracted armed struggle in the urban sector 
to parallelise its movement like even the creative Anti-CAA popular movement to the countryside, a long 
movement of the poor in the urban sector as popular as the poorest of the poor, and then the state invites 
you to form government, that is army, legislative and judicirary allowance, and then bourgeois media 
representations are forced to change. 


Therefore synchronically, the Chinese path is our path, in India, this is because there is first a movement 
(67-80) that proceeds from urban sector to peasant sector, and then becomes a peasant movement with 
urban sector becoming disparate, and then synchronically the final stage of the Chinese long march, is 
for the peasant and worker alliance at the urban and rural sector, with an synchronic stage of urban 
Maoism, leading to victory of the people. 


Therefore what is the Badiouan-Lazarusian aspect of historical modes of politics: there is the Jacobin, 
Marxist, Lenninist and Maoist politics as sequences of movement-communism, and communist subject, in 
terms of mass discipline and formalization of politics in the orientation of time, length of history and 
organisation of thought of people. Therefore people as not a reified capitalist massification or series, but 
the activation of people as demos, and therefore the protracted and asymptotic line of historical modes, is 
in India, an informal politics, of the negation of periodization in the sense of Marxism-Lennism-Maoism as 
saturated and lapsed sequence. However if we, accept the thesis of a people, we must then accept the 
communist invariants, of separated politics, and then proceed to a politics at a distance from the state, 
and a politics of prescription, worker-figure and singularity, and eventually a post-Maoism. There is 
nonetheless the possible approach of modes of politics as real. Therefore there is the informalization of a 
dialectical process, that begins with a determinate state apparatus, its negation, and then negation of 
negation, which in the active state of a saturated site of Maoist politics, requires it to turn into a 
historicized process, of the determination of a thought, that processually and structurally, that is in 
historical materialism, dialectical materialism and aleatory materialism, turns into a histocal process, 
which de-negates the saturated sequence of Maoism, into a historical sequence without saturation. If 
saturated, then must move to singularisation. However if saturated, why is it not forced into existence. 
The passage from being and non-being, towards the subject, is possible only if there is forcing. The 
forcing at the level of taking a figure, the worker-figure from Post-Maoism, and in a differential, 
analogical movement of torsion or generic forcing, we find the intertwined dialectical doubling of lapse 
and post-Maoism, into the process of lapsing and process of post-Maoism, and structure of semblance 


that is capital, and state, torsioning into forcing, that is a generic Maoism, that is a sequence possible of 
the synchronic history of Maoism as a determinate non-being, and determinate negation, that torsions, 
twists and forces the logic of sense, the logic of politics into a Badioian-Lazarusian Maosim. The re- 
conditioning of post-Maoism into Maoist politics, requires a torsioning, twisting, and forcing of the logic 
of sense and the logic of creative Badiouian politics, into a new type of Maoism. Maoism is the historical 
name of a sequence that is long and protracted, and stagist, towards the urban sector that ascertains the 
subject as both Maoist and post-Maoist at once, that is the circulation of a post-Maoism, into a Maoism, 
that is a new type of Maoism, that is the historical contradiction of the proletariat, that is the division of 
complex contradictions into the split, into the division, proletatiat/bourgeoisie, as a site and evental site, 
of Badiouian processes, in Maoist light. The twisting, forcing, and torsioning of post-Maoism into Maoism, 
signinfies the end of saturated sequences and periodization, in favour of the materialism of period, end 
and new period, as a non-designated space of a period, a sequence, its lapsing, and a new period, in 
terms of pure conviction, that a period, ends, and a new period begins as disjunctive synthesis and 
historical periods. Maoism is therefore not necessarily saturated, if it overcomes its own lapse, that is it 
turns into something new. 


In a Badiouian-Lazarusian form, the sequence, time, history and site andl truth-procedure and subject, or 
the consequence of grasping a situation, from the standpoint of its site, and then forming a truth- 
procedure in a sequence, that is oriented by the organisation and its trychomathean relation to thought, 
as people’s expression, and the constitution of a body in the immediate consequence of an event and the 
formalization of a sequence or truth-procedure, that then forms a subject that loses its basis in the Other 
of History, towards the enactment of a logic of politics, site and destruction of the maximal, in a classical 
Aristotelean grammar, with recorded history in the furnace, of an event, that is the negation of negation 
of a period prior to the event. In other terms a event, that is based on pure chance, without History, that 
intervenes, at the level of the Other, being constituted as chance re-organising the whole field of History, 
as big Other, for a moment being suspended, and the truth-procedure being minimally in praxis under the 
retroactive shadow of utopia (Zizek, Repeating Lenin). This grasping of site, sequence, politics and time, 
in Lenin’s retroaction, is to grasp the Marxist-Leninist mode of politics, in terms of site, sequence, lapse 
and time (Lazarus), event, truth-procedure, subject and logic (Badiou), and retroactive shadow of utopia 
and April Thesis (Zizek). Mode of politics is to be grasped as a form of classification, and praxis, and a 
form of subject and a logic of politics (in the Hegelian form of determinate state, its negation, and 
negation of negation as the logic of history, with the Zizekian thesis that there is open contingency at the 
level of the negation and its consequence). However mode of politics is also a logic of sense, and a logic 
of history, therefore period, endtime and new period, is through intervalence, interval and terminus, 
reconfiguring the mode of politics, in terms of surjection that is singularity, and then its periodization, as 
(in Badiou, asymptotic), but in actualization a bit separate. Mode of politics qua history, is a formalization 
of a period, its negation, in endpoint or endtime, and its negation of negation in a diagonalized new 
period with an interval, intervalent and terminal process. 


Therefore we begin with a period (Naxalbari 1967-80), its endpoint or endtime, commences with a new 
period, in simple observation of a change, or mutation or drift. Its intervalence here is periodized as 
historical realism even possible in the intervalent shadow of time and historical structure of reality and 
structure of possible world. In 2004 - 2014, a new period with an intervalence commences. By 2020, 
intervalence prevents or precludes in the urban sector, a real of history, or at least perceives from the 
standpoint of media representations and personal experiences the possible world of Naxalbari or Maoism 
to be popular or dominant in tendency among the bourgeois, petit-bourgeois or workers or lower middle 
class. With this thesis of non-popular and reified urban sector, and right-wing dominance, there is no 
chance for Maoism to be accepted at the level of real mode of politics. However the thesis of non- 
historicality, in a mode of politics that is as well marginalized comparing to its previous zone of operation 
and praxis, leads to the form of period, reaching an endpoint, with an intervalence of virtual communism 
and right-wing dominance in political state power, and a interval commences in Maoist politics. The 
period, now negated, leads to a new period. This new period, is possible only if (asymptotically 
addressed, Badiou), or if the logic of politics passes from previous period, to new period, in a disjunctive 
synthesis. Therefore the period Maoist politics in India, is to be re-configured as new intervalence only if, 
it forces itself into appearance. Here we read Hyppolite as Badiouian, we begin with period, or being/non- 
being the state of proletariat, it is a period in which there is non-being of proletariat and some being of 
proletariat, this being, non-being resolves as non-being, from this void, the end of a period, a new period 
begins, which is the becoming of contradiction, that is appearance appearing to itself or appearance pure 
and without shadow (Badiou) or with pure appearance, this is the intervalent appearance of Maoist 


politics if forced into appearance, this is when the new period truly begins, and it ends with the 
contradiction in appearance, shifting towards the notion of Absolute which in Leninist terms is the Event 
of appearing, turning into a pure appearance into absolute or subject, the formation of a subject that is 
the people of politics, that is when Maoism is a people, and this if Hyppolite is trusted in pure readings, 
returns to Being, that is the naive whatever of a subject. Therefore period, end, new period, as non-being, 
contradiction qua appearance or the intervalent space of Maoism, and then subject or whatever as new 
period. 


In historical terms, we have a period (Naxal politics, 1967-1994 and Maoist resurrection 2004 - 19), we 
have its endpoint in intervalence, as 2020, or earlier, and we have its new periodization from 2020 to 
2050, if the politics, re-organizes non-being (proletariat, people, petit-bourgeois), into being (appearance) 
and then subject or absolute appearance, that is a new people. The manifesto so far, re-reads, the present 
in terms of an interval, that ends with urban Maoist politics in consequent relation to rural belts, and 
there we find an appearance and intervalence that shatters, forces and torsions the logic of sense into a 
politics of pre-intervalent spaces of Maoism into a new intervalence imagined as univocity and haeccity, 
virtual and actual, lattitutdes and longitudes, speed and slowness, of singular politics, in terms of Louis 
Althusser’s philosophy of the encounter, and in fact it began in 2019. Where appearance at an intervalent 
level, pre-cluded Maoism from period, but opened a new period, of Maoist red guard students, reading 
Louis Althusser’s materialism of the encounter. This is the poetic recommencement of Maoist politics, 
that constitutes the disjunctive synthesis of New Maoist politics. Therefore aleatory materialism, the dice- 
like subjective materialism of this work, is testament to the fact that negativity in Maoism, in the plane of 
univocity and virtual, is communist in the logic of sense, which is the virtual for Maoist violence. 


It is said, that Naxal students, lived in St. Stephen’s college New Delhi, and at times went underground 
and returned after a few killings. It is said they were poetic and interested in thought, politics and life. In 
the present, it is said, that Maoists are petit-bourgeois students, and only a university-based group of 
DSU students, with some bourgeois petit-bourgeois Lou Reed listening students, what is this period, this 
interval where Maoism is silent in dominant representations, towards a kind of aleatory underground 
current, it is almost as if the underground current of the materialism of the encounter were Maoist. The 
culture, the language, the theory, the books, the groups, the language the logic of sense, the evental 
lights, the sense, the sense, is either pure Maoism in eternity, or like catching a moving train, a 
disappearance, or there is so to speak, or it is said a univocity, a virtual where every bourgeois petit- 
bourgeois student, if asked in the most elitist colleges, is if asked, on the left, and virtual Maoist still. But 
it is now a lot darker, the intervalence has shifted to the purely underground status of Maoism in India. It 
is now purely an underground current, but also a little intervalent, a little bit of the piece of the real in 
semblance, there is a univocal haeccic, virtual and actual, space which is limited but there. From these 
margins, can there be a more marginalized politics, perhaps not, and therefore the chance, a pure 
aleatory bet, that Maoism is the politics of the youth that is Red Guard. This is a statement, in one Maoist 
room, it is however, a logic of sense, every univocal set theorist is Maoist. Therefore appearance if 
Maoist, must be a crazy Godspeed You Black Emperor watching, Zermelo-Fraenkel set theory reading, 
philosophy interested, underground current. 


An Aleatory set of theses on Maoism and the present, past and future: 
I 


Maoism is the principle of a world. It begins with a pure capital logic, in Uno Kozo’s sense, of a pure 
world of capital, which is a series in interval. 

It then shifts towards, a univocity that is haeccic, in the sense of a few people in an entire world, reading 
Zermelo-Fraenkel set theory, and writing notes on aleatory materialism, and reading a novel like Enter 
the Void in cinema. 

Maoism then, is from series to group, in a marginal void. 

From the pure capital world, of series in displaced interval, to the world of Maoism, only forcing of pure 
violence in the sense of Nagarjuna, as a thinker of the conjuncture, writing notes, and class analyses, 
proceeds to the formation of a world of Maoism, that is only in figures. 


II 


A note on class analysis: 


The conjuncture is a balance of forces, that is Spain, Portugal, France and Greece and Latin America as 
with communist movements, but capital dominates in the 1840s sense of Marx in the class struggles of 
France as Badiou once put it, therefore we have shifting balance of forces, a material constraining of the 
situation in India with the rightwing in full power, and a culture of mediation and recognition and 
proletariat and reciprocity at some level, with an underground love for Maoism that is the book in Philip 
K. Dick’s Man in the High Castle, and therefore, the Nazi World, is being resisted at some underground 
level. And then we have concrete analyses which point towards the possible tactico-strategic hemming in 
of the Maoist movement to just Dandakarniya region and its stipulated shift from a People’s War to 
insurgency. Therefore at the level of the concept there is a structure, its negation underway, with some 
intervalence at a minimal level, and therefore the negation at its least, where speculative infinity points 
to a configuration of three points, state power, its negation and finally negation of negation as an urban 
point in Nepal. Therefore consistent with even the event of the Chinese Path, and even the October 
Revolution, where, we had a overdetermination of contradictions, where worker struggles allied with 
peasant struggles and then overdetermined a few sites as Soviets and people’s insurrection. Basically 
even Paris Commune if studied as overdetermination, is understood as a worker’s uprsing in a conflictual 
space of time, not to mention the overdetermination of present world movements by their space of urban 
representations. Therefore it is Bremen, it is Berlin and Turin in Italy, all of which resonate with the past 
attempts at uprisings in urban sectors, three or four, and the rural Munzer. 


Therefore the conjuncture is points, the points are multiple, and the multiple is a thing, and a thing is 
murdered by the name, and the name is Maoism and the thing is present Indian ideology, and its murder 
is Maoist ideology and the process of murdering the thing, is the naming of the thing, and therefore to 
name the thing, is to separate it from language but also unite it to language, and therefore language is a 
logic of sense, and therefore sense-points to the logic of utopia in the direction of a virtual communism, 
but then an incident of a fall, in the local train of Mumbai in the film D, means that the logic of sense 
must have a fall, must be negative somewhere, in the form of an incident ready to hand, and therefore the 
fall, in the logic of sense means its negation, and therefore the negation imminent in the logic of sense is 
Maoism, Naxalbari, and therefore, there is without doubt, the shadow, of negativity in the positive logic 
of sense, which is poverty, and it is therefore in a department store, in a single cinema hall, in Greek kind 
of old architecture, the figure of a poem. The poem in India, has been in the left, or the Badiouian left, 
Naxalism, and therefore, this poem of how in the logic of sense, for it to make sense, it must be a pure 
astronomy of our Tlatelolco, it is without doubt our liberation, our politics, in the guise of its opposite, 
that takes this long some ninety years, or more, because all this while, it is latent, it is virtual, and 
therefore the virtual communism is actually Naxal. 


Another point, if thought touches its real at the point of suture of being to the situation, the situation in 
India, is a pub, or what;s more Indian from an internationalist play of gazes than an underground market, 
our little Tokyo, and so, where does Naxalism fit this modern odyssey, it fits it at the point you catch a 
train and go to Mumbai, or you visit the countryside, or in Delhi, you sit and read in the university. But 
here where the logic of sense is at its most virtual, in the little Tokyos whose virtual is so resonant, and so 
as if there is no communism except virtual communism possible, here here here, we find, an absence of 
poetic justice which is a bit of Firaq Gorakhpuri, who meets the people, his lover, in every moment or 
aspect of fate. 


II 


The imminence of Maoism, in Mexico, France and yes, India. If there is a positive intervalence, and a few 
students, fall, catch a moving train and join the Maoists or get in touch, there is if tailism operates, if 
allowed to breath, in the spirit of death drive, the possibility that Maoism smashes the order, and from its 
multitude constitues power in the four zones of North (Delhi), West (Mumbai), South (Hyderabad, 
Bangalore) and East (Kolkata), within a year. It is as simple as crisis, attacks, and pure insurrection of the 
lumpen proletariat organised for money. Let us sequence this mass movement: first, the Maoist party, 
consolidates its tribal belt, second a detachment is sent to the periphery of each of these cities to encircle 
the city, and then, through pure force the lumpen proletariat which constitutes a fraction and 
underdetermined fraction a detotalised totality, in each of these regions, is then told to kill five 
policemen, and then Maoism calls for simultaneous revolution, in four cities for four months including the 
countryside. In crisis it succeeds, in the countryside at least. According to Gayatri Spivak, the Bonapartist 
situation arises, when there is small-propreitors, lower middle class, lumpen proletariat and subaltern in 
class terms, all of which are underdetermined classes, cannot form a re-presentation or representation of 


their interests in a totality, cannot form a whole-representation-picture and therefore are under the 
hegemony of the middle class. If however, there is a fraction of each of these underdetermined classes 
politically organized by the left for its pertinent effects (Poulantzas), then there is the picture-totality 
shifting to the proletariat or working class that is the natural ally of these classes. Or if we want to 
attempt a pure insurrection of retailers in each city, along the Luxembourgist far left. Or the Mazumdar- 
Sanyal line of history of mass movements, their suspension or withdrawal and then a true historical 
movement that takes place as uprising because of the history of movements that epochalize after a 
subtractive withdrawl. 


IV 


Mao has been cheapened to the Mao song in Godard’s La Chinoise, but the real Mao, for whom the 
Cultural Revolution was a deadlock of subjectivity that meant that worker subjectivity was compromised, 
and Red Guard subjectivity was opposed to compromise on the question of communism and therefore in 
the form of pure active negation (Badiou), and this led to Shanghai Commune being posited as a utopian 
explosion with an unprincipled Mao Zedong in power, points towards the deadlock of petit-bourgeois 
politics and worker politics and peasant politics, unable to creatively express the cultural revolution after 
its emancipatory beginning. As a question of FORM, the figures or forms of society in China under the 
Cultural Revolution, were the Army, the Government under Party, the Party itself, and the Red Guards 
mostly in the university, Workers at mostly the factories, and peasants in the fields, and communes of the 
Great Leap Forward, all of which are active apparatuses. The problem of apparatus subjectivity is the 
problem of Mao’s cultural revolution, because each apparatus operaos as a apparatus without creative 
subjectivty, and therefore factionalized refractory politics takes place at some critical point. The 
departure from this gravity towards a new cultural revolution, is the thought of the logic of sense, as 
Karatani puts it, when the logic of sense is the suspension of practical and theoretical or moral 
judgements in favour of being immersed in the watching of cinema. Therefore the logic of sense is a 
creative departure included in the factionalized subjectivities of gravity that is necessary, the unity of 
theory, practice and aesthetic or creative judgement is the politics of the future cultural revolutions. 


So what of Godard’s critique of French Mao-culture, it is the real of gravity of politics not being present 
at the aesthetic moment of culture of Maoism, it must be then for France the opposite reason why it 
failed, and therefore Mao Zedong is the name of far left politics in dialectical limbo, as long as there is no 
professional revolutionaries being recruited as Badiou was operating with. 


So what of Indian Mao Zedong, he has moved from a figure of Go to the countryside, to only permissable 
to be talked about in Maoist circles, that operate in the combination of creative, theoretical and practical 
judgements, Mao Zedong in India is now past. If we are to accept the postmodern condition, Mao is now 
a joke, but if we were to understand Mao Zedong today, we look towards Lenin Reloaded. 


Lenin was the first to shift from the mode of production Marxist logic, to the strategy and tactics 
conjuncture as the mode of politics, but if one divides into two, a Maoist slogan, then mode of production 
is part of the strategy and tactics, hence the Maoist historical tactic, of political revolution cutting into a 
mode of production and transitioning it towards a communist mode of production that is to put politics in 
command, and creatively solve the class struggle question within this transition. That is what Mao has 
left us with. 


Mao Zedong, as thinker of conjuncture appears like peasant-wisdom to both Zizek and the author of this 
work, but there is military dispositive, and logic of politics that Zizek defends, however Mao as thinker of 
conjuncture is perhaps complex at least. Ten major relationships, practical and contradiction theses, 
which are to grasp every aspect of social relations in their bourgeois, petit-bourgeois, worker-capital, and 
peasant, and intra-peasant and we might say infra-real (Bolano) forms, is to grasp that Mao Zedong is 
also the first thinker of culture, and politics and superstructure and theory, and mathematics and poem, 
as the space of formalization deferred to the present as science, art, love, politics (Badiou). Therefore 
how do we interpret Mao Zedong as conjunctural thinker beyond Machiavelli and Lenin. Mao Zedong is 
the name of a unnameable, that is the unnameable of the end of communist mode of production, towards 
long NEP, which is the present Chinese model. But if Mao, the unnameable, is to be thought, by which in 
the Badiou-Lazarus sense we think of thought, then thought in Mao Zedong and politics that follows his 
name, which has been extremetized to the furthest extreme, even unjustly condemnably practiced by 


Sendero Luminoso, the Mao Zedong Thought, of politics remains the name of the unnameable not in a 
cheap Sendero Luminoso sense, but as precisely the task theory took to think the thought and unthought 
of Mao Zedong. The thought of Mao Zedong, operates in the space of Picasso, and Pessoa and Mallarme 
and Celan for French Maoists, not to mention the French New Wave in the cinema of Jean Luc-Godard. 
How can his thought have been transposed this way. It is because there is to be a Maoist, the function 
and aspect of form. Therefore Mao as a formalizt, or the formalism of Mao Zedong, remains military 
dispositive. Therefore what is a dispositif? It is an arrangement, a strategic dispersal, a apparatus and a 
military structure, or structure. Mao Zedong and structure of contradictions was thought by Althusser. 
But Mao Zedong is the name of tactico-strategic, and military technique, and concept and form, of time 
and praxis, of dual power and pure formal subtraction (Badiou), therefore Mao the unnameable is the 
name of the end of ML in favour of MLM, and therefore the Maoist movement proper begins not with 
attribution of thought, but with the real of thought, or the thought-real of a relation to people (Lazarus). 
What is the thought-real relation to a people. It is simply the formalization of a people into the structure 
or dispositive of the real, that is politics its forms its concepts and its poem, in terms of the people. The 
thought-real relation, a dispositive and the people a givenness, combine to form in the constellation of 
Mao Zedong, interpreted as infinite by Badiou and French Maoists, here in the Indian context, a 
dispositive to grasp the real in thought-relation of the people. The articulation of the real and the people 
(a Lacanian dispositive), is to grasp the real and the people, as part of the passion of the real, but more 
precisely in India, the real and the people, as aleatory. Why? Because life under Maoism is aleatory, 
because the reader of the philosophy of the encounter, can think only Maoism as an encounter, because 
we are after all, very existentiall in the Heidegerrean sense, where every moment, every incident, every 
incontinence, every poem, every persistence, every multiplicity, every existentiall or aspect of existence, 
being, being-there, representation, each aspect of a contradiction, of aleation in urdu poems, every 
aleatory incident, aleatory subject, aleation, alea, emptiness, death, for Maoism. 


V 
A military tactico-strategic note from Maoist thought and Mao Zedong: 


What does it mean? Tactics and strategy. Tactics is the formal operation of determining a chance to pass 
from the level of immediacy in Hegel, to determinate in Marx and Hegel, which can be deemed 
indeterminate and false. Tactics is therefore the domain of perspective and position on what is to be 
done. However it is not continuous variation, it is also not quantitative variation, or purely qualitative 
variation, it is in fact forced quantico-qualitative or qualito-quantitative variation, that does not re-iterate 
structure, but engages in a minimal destruction of structure and quantitative variation. Therefore a 
quantitative variation is simple repetition, or re-iteration or suture, or semblance, or formal structure of 
in-value thought. In-value thought, or value-thought, is the structure of value, or the structure of 
evaluation, in the sense of Nietzsche’s evaluation of values, that require at some determinate point or 
indeterminate point a re-evaluation. Therefore ideology consists of descriptions of a way of life, which has 
to stand re-evaluated at each aspect of the description. Therefore it is in contemporary terms a theory of 
points. The points are either radical, or measured. The radical point is thought of as either a posteriori or 
a priori. It is a measure of an extreme, that takes a structure thinks of its abolition of itself, much like 
nature does not exist, equated to the thesis that the proletariat does not exist, and thinks of it 
topologically (as nearness or distance) from the non-existence of an existent or structural configuration. 
Now tactical precision on each question, is to take ideology, break it into segments, and re-evaluate the 
point of nature, or substance and then explode the configuration of ideology in terms of preferably a 
qualitative forced variation, which takes the elements of a configuration, any configuration ideology or 
class analysis, and ruptures it at the site of substance in favour of hegemony of quality after going with 
the opposite option and re-evaluating its consequences, positive and negative. Further the constellation 
of class or ideology analysis, for its segments, is grasped through the qualitative forced variation, of 
destruction or subtraction, on the point of application of tactical thought at every level of the topograph. 
Therfore first constitute a structural topograph, of local and abstract experience and not empirical detail, 
the levels, the determinations, the instances, the structures and the structure in dominance and then 
tactically address destruction or subtraction at the level of one or two or three determinations of praxis. 
The tactical application or addressal of each level, is through reflexive determination of tactical 
determination as destructive operation of subjectivity qua attack, at a point formalized as macro-plan of 
imagination and class analysis or the analysis of contradictions, or subtractive operation of subjectivity as 
long term macro-plan and micro-plan as the formation of specific and not specified or reified politics. 


Therefore subtractive and destructive tactical applications on points or levels, implies either macro-plans 
or micro and macro-plans. Thererfore apart from re-evaluation of substance, or structure, there is the 
possible Zizekian tactical application or forcing, of substance as subject, or the failure of structure or 
substance being the point of the absolute recoil or reflexive determination of the point of crisis. Therefore 
take a structure, Delhi 2020, in which the levels are clear as workers, university, government and people, 
these structures are at their point of failure or crisis, that is systemic crisis, that is economic crisis, 
cultural crisis, ideological crisis or political crisis as the site of tactical application. Therefore in Delhi 
2020, there is a crisis in working class regions (poverty and wage and contract worker crisis), a crisis in 
lower middle class (existential, employment and other crisis), a crisis in student culture (Jamia, JNU and 
DU protests as the symptoms), a crisis in retail, a crisis in merchant capital (due to import and export 
companies under the GST taxes), a crisis in politics (as unclear orientation of right-wing and centre-left), 
and ideological crisis (of whether bourgeois or proletarian form of life is the ideological battle). In 
Mumbai 2020, there is an ideological crisis (bourgeois or proletarian form of life, right wing dominance 
and capitalist support and people’s support without Muslim or immigrant support as political ideological 
crisis), there is a economic crisis (petit bourgeois working class as opposed to big Capital), and historical 
crisis (of history on the side of workers and communists, then oriented towards right-wing dominance) 
and then domination of Shiv Sena, as the crisis of power as ideological hegemony and there the site of a 
battle. If we take these two sets of crisis ridden cities, and tactical application of simply left-wing doxa, or 
left-sounding statements or modes of politics. Therefore in Delhi, the ideological, economic, political, 
cultural crises, ar all to be spaces of conflictual tactic, where for economic, movements, campaigns and 
leafleting, or pamphleteering, or at a macro-level, historical movement of these sites. Therefore the 
transversal class struggle, in merchant capital, commercial capital and financial capital crisis, is resolved 
through their failures, at a naive left-wing approach that ranges from university discussions, meetings 
and rallies to worker mobilization in each spatial sector. Such a sweeping movement if impossible, then 
the logic of marginal hysteric, as violent poetic movements, that include a deductive-inductive logic, 
which in Zizek is deductively inductive, that is the gap between deduction and induction, as the space of 
reflexive gap, which is the measure, that a student movement, takes place deductively and inductively in 
the university, but the gap of reflexive determination, points to a student movement in a slum, or ina 
parliament street, such violent poetic movements are brought about through, the purely Heidegerrean 
notion of politics as destiny, and therefore the shift from individual to collective, in terms of the gap, that 
is the notion of the gap in the collective, a gap-ridden collective, of collectives, assemblies and rallies, 
with gaps, that is voids, that is antagonism, decalages, which is the gap between a collective (or 
structure) and itself. This implies, an assembly such as that in a student rally in the university, gapped by 
a voidal-proletariat, or dalits, or poor students, or intellectual students, or purely ordinary mobilization, 
or the search for a perfect deductive-inductive formal structure of a gap. Violent poetic movements, are 
spontaneity and consciousness (Lenin), in Zizek as, abstraction, or abstract quality. Therefore it is a 
qualitative gap, which implies creativity with left-wing protests, or a form like occupy, or in the Lefebvre 
sense, a thought on space, or spatial politics, as abstract quality. It is a strict deductive-nductive 
constellation of spaces, subjects andr sites in different places in a urban sector. 


Utopian forms, of science, art, love and politics, are forms thought by Walter Benjamin, radio, television, 
cinema, art, painting, music, literature, theatre, museums, state institutions, prostitution, crowds, 
arcades, factories, schools, university, public sphere, streets, flaneurs, barricades, divine violence of the 
poorest, Spartacus League, Blanqui, sensorium, perception, colour, time, Messianic, now-time or jetzeit, 
history, concepts, Kant, zero-point, Judaism, Kabbalah, Torah, Islam, capitalism as a form of religion, 
redemptive critique, regulatory Idea of Judaism. All of these digressions, remarks, forms, and 
philosophical theses, are to be grasped as primal history, that is each instance is essence in the sense of a 
contradiction, at (with Zizek), a point of failure, and crisis of structure or substance. Therefore to unite 
his fragments into a tactical unity, we require (a) montage or intellectual montage as dialectic or 
preferably (b) deductive-inductive formal gap in the Zizekian sense, with each form as a spiritual thought. 
Therefore if the people are gathered in the university, the zero-point, or point of crisis, is economic, 
political and ideological, in simplification, and therefore,the tactical application at zero-point, is the site 
of spirirt, and therefore the people must be gathered in the form of zero-point, that is not simple left 
thinking, but spiritual left-thinking, that is the absolute judgement of the public use of reason, in set 
order of perception. So the people, gathered at the set university, must in fact be in ordering perception, 
at the lower, higher and middle spaces, in groups on the side, and then the public use of reason, and 
jetzeit, which is in tactical application of sites, spaces, sets, all spirit, if the public use of reason is 
instituted. 


VI 


Advanced detachment of the working class or people is a Stalinist notion, it claims that the vanguard or 
leadership is conscious of what the led are not conscious or not at the level of. Therefore the shift from 
Leninist spontaneous and consciousness, that is from trade-union consciousness to political 
consciousness, is a fallacy, because stikhinost (the term for spontaneity in Russian) and consciousness as 
resembling the term awareness, according to Lars T. Lih’s research and translation, is grasping that for 
Lenin, spontaneity is in fact better than consciousness which is an effect of cognitive mapping, or 
increased circles of awareness, that is better translated as consciousness practical-in itself, which implies 
that practical consciousness of a strike for trade-union, is with knowledge of Marxism in praxis that is a 
wage-struggle or trade-union strike, practical in itself, that implies that the shift from spontaneity to 
consciousness is an uneven dialectic of recognition, that proceeds as a wage-struggle, that grasps the 
awareness of itself as Paris commune, therefore in a single blow, or through extensive grasping of world 
history, politics and Marxist genealogy of resistance, these elementary notions, become practical, and 
therefore theory is highest when its BURSTS into praxis. Therefore Lenin’s philosophical notebooks, 
mention the absolute nature of the whole over the part, that is the whole is greater than the sum of its 
parts, which implies, in the Leninist sense, which Luckacs philosophizes, the absolute whole, is when the 
part is summed up, therefore a collective of workers, is the whole greater than individual workers and is 
a combination, now for the combination to become absolute we must grasp the nature of Paris Commune. 
If this is a fact in history, Lenin grasps that the history of thought is in the history of language, that is the 
language spoken by the proletariat is the history of thought of the proletariat, and therefore language 
expresses their consciousness, thus the need for slogans, praxis materal, education political and 
discussions, and finally posters, banners, and all that is superstructural, including cinema, music, 
entertainment, and religion, science, art, political thinkers, movements and in the end a fine notion of 
literature and art, is part of the process of superstructarilzing the base, and therefore there is the need, 
to grasp that the disparate set generique, of the communist movement, is expressed at its highest when it 
turns qualitative alone. That’s why the burst of the quantity to quality, is not simply as is contemporary 
the notion of measure, but in fact qualitative measure alone. If we grasp the qualitative nature of part 
becoming whole, and different individual aspects becoming a dynamic whole, the qualitative judgement, 
is one which studies, the eventual poetry of rupture. Therefore the military art, of politics, invented by 
Lenin, modern politics, is when the part, individual worker, and the whole, a combination, is absolute, 
when it in fact re-enacts the past. This is the dialectic of history (the past), the present conjuncture, and 
the future which is unforseen, and therefore the space for art as the absolute. Therefore there must be in 
the working class movement, the highest notion of art, theatre, and Beckettian drama, that increases 
their consciousness of praxis, by eventually turning them into artists, militants and workers (Ranciere’s 
thesis), and therefore politics is the art of the impossible and possible which implies that an artistic 
subjectivity, working in close realtion to the working class, leads to parts becoming whole, dynamically, 
that understands that in the end we are materialist friends of intelligent idealism, that is the argument 
that Marx did not grasp idealism, as a part of the political process. Idealism here means a modernism, 
and it means that the working class movement, and the peasant movement, and the generic movements, 
must at once become art. Therefore there is the stage of preparing inspiration which is another sense of 
awarenesss and consciousness. This implies that the history of the working class, peasant, student and 
youth and people, must teleologically, proceed to an inspirational epochal absolute, which he termed 
beliigerence. 


Let us thus isolate the terms or elements of Lenin’s philosophical notebooks, first, consciousness and 
language (base and superstucture of politics among the workers etc.), second, the dynamic whole 
(movements of the people, with different aspects as combined, the rain, or qualitative aspects of a 
movement, which was its rising to inspiration), these two theses are combined into the choreography of 
speeches, slogans, debate, drama, and mass politics), and then finally one divides into two, which is 
according to Lenin, the praxis of inspiration, turning into a class struggle, as the end of every segment of 
the movement. Therefore every line, divides the people, and only the division, or the deviation at some 
intelligent level, is to be the end of debate. Therefore against the Trotskyist notion of debate and 
democratic discussion, the division. Therefore the Leninist party, a military dispositive, which centralizes 
all power in Lenin, is because the line of demarcation is division, therefore the simple tactic of taking a 
left stance, dividing it for a subjectivity that is on the left, and the right stance in the party divided 
towards the left, therefore the assymetrical middle position, that is not left, nor right, but deviation. 
Therefore the debate on right-wing, and left-wing deviation, is grasped by Lenin to be the nature of 
democratic debate, because it is a whole in moving deviations, and therefore the correct deviation is the 


correct left deviation which NAILS every debate. This is conducted, by taking the thesis (Trotsky’s world 
and permanent revolution) and the anti-thesis (one country, nationalism and long term revolution), is 
short circuited as ONE divides into TWO, as the synthesis, which is to summarize debate, and 
intelligently counter the thesis and anti-thesis by their synthesis, in a subjectivity that a priori begins with 
the Left, and constellates it with the right from a left-wing deviation. Therefore world revolution begins in 
one country, that is not immediate nor long-term, but its division, into semi-long term. 


Deviation, or declination, is to take a stance oppose it and unite it in division. Therefore the art of politics, 
is a military art, here we go to Machiavelli and then as Althusser argues, Machiavelli as stand in for Lenin 
who is the standing in. Therefore thinker of conjuncture, operates at the level of shifting conjunctures, of 
an aleatory configuration of the balance of forces that is both international and national and local, 
therefore to proceed in the form of international balance of class forces, and national dominance of 
hegemonic class or politics, and local initiave which is the determining element along with a critique of 
national-international conjuncture, implies the constellation of the local with national-international, that 
is decisively a matter of imperialism and the weakest link in the chain. Therefore at the current moment, 
there is from Mazumdar’s position, a dual power situation, but from the Leninist standpoint, a matter of 
calibration of local with national and local with national-international conjuncture. Therefore from 
Lenin’s standpoint, the conjuncture is poetic at the moment, in intervalence, logic of sense etc. Therefore 
Lenin Reloaded, which is the need to shift from the position poetic, to the position military, and therefore 
to grasp the moment in a whole, that is the duration of five years elections, as part. Therefore moment, 
part and whole, decisively as a constellation on the side of the whole, which is a sum of its parts and 
greater, therefore the parts are five years apart, and therefore the whole is at least 10 years, from this 
moment, which is a moment in loss and defeat. Therefore for an orientation, this defeated moment, of 
absence of DETERMINED party of the people, implies that from this indeterminate point, the whole is at 
least if 50 years, then too much on the side of the whole, therefore, part wise 10 would be too much on 
the side of part, and therefore at this indeterminate point, the duration of sequencing the movement of 
the people lasts 20 years. However, this indeterminate position, is defeat, and therefore victory is 
decisive if the Left Berlin Alexanderplatz is inititated in 16 years. It is solely a matter of theory, and 
theory will simply burst into praxis. However the non-historical nature of post-colonial times, is to be 
grasped as negative and positive at once, therefore the debate on real history or epochal Maoism, or 
democratic communism, is clinched in favour of New ML tendency on the Communist side. 


As opposed to Advanced Detachment, and on the side of Lenin, there is the leading nucleus (Mao), where 
Leader takes the place of vanguard, and each aspect or class or fraction, is organized around the nucleus, 
and is consituted as democratic centralism, which is a notion where the centralist, must radiate into the 
democratic arrangement around the leader, which implies, a structure within structures, proceses within 
processes, that are structurally operative as mass line of the party and mass line on the party, in a 
dialectic of the leading nucleus as part of the fissioning body. The fission is reduced through leader 
subjectivity and mass line of the leader and party. If the mass line functions in a right-wing deviation, the 
nucleus no longer formally exists, because the structure of nucleus and body, is necessarily split, and 
centred and re-configured along the general will. Therefore the principle of Rousseau as genral will, 
which implies the will of the people, time and space, all grasped in a configuration of conjuncture, that 
operates as in fact foquismo. The leading nucleus is a foco, and the people are its aim of general will, and 
time is conjunctural and space is margin to central space. The notion of space is the tactical organisation 
of space is more precisily, a refratory space of pure left-wing deviation. This operates as foquismo, in 
which again there is a distribution of tasks or organisation of leader, second in command, and peripheral 
leaders, all of which, constitute the nucleus, and it must express the general will along with in Maoism, 
the caveat that the will is expressed by leader and subalterns, in the constitution of essence over 
appearance. Therefore discernment, line and politics of the general will, which becomes a military 
dispositive or army, if the armed cadre, is in unity and consonance over the decision of the leading 
nucleus. Therefore the army obeys or repeals the nucleus which grasps through deductive-inductive logic 
the nature of the movement to be pronounced. Therefore a logical revolt. 


A simple example, Zapatismo (EZLN), the leading nucleus is a group of post-Maoist leaders, their 
organisation, is the thinking aspect of tactico-strategic and anarchist ideas of liberation, it fuses the 
Maoist party with a sub-ordination to the people in entirety, is the anarchist principle of the horizontal 
line of people in power in co-operatives that function as formal discipline of autonomous units, or 
organised groups that determine the central party, through a deliberation on the line, which is revised in 
accordance with even the poorest thinker of existence, politics, tactics and form of life. If even the most 
vulnerable individual claims that the line infringes on his liberty to go to the city from the countryside, 


the entire armed squads, make way for his departure and return. The flexibility of an entire army, 
organized as thinkers on questions of Marxism, Maoism and egalitarian maxims, is built around the core 
leadership, that operates as a group in consultation, on the determinate tactico-strategic vision, that is 
dual power, as a democratic principle of Mao Zedong, enriched by group in revolving thirds, or 
operations of hierarchal formalization of central discipline into a recursive solar system of leaders, 
second-line and first-line, and third-line so on to a determinate and finite number of squads, platoons, and 
armed sections, that are invited to hold a debate on egalitarian maxims and liberty. The division in the 
line of demarcation, is questionable absolute leadership of the sub-comandante, that operates formally as 
authoritarian leader, or comandante, but is sub-ordinated to the people as open fully to be questioned. 
The construction of this form of dual power, is in permanence, a state of tactico-strategic inductive 
deductive. The induction of each vote, line, assembly view, and individual participation in the EZLN, 
implies that induction precedes deduction of the line, which is unstable, except for the questionable 
authority of EZLN the ejercitio which functions simply to protect the co-operative arrangement or 
dispositive from the state, which has a history of exploitation and oppostioned by better government, of 
dual power that obeys the people. The constitution of anarchist principles in Maoist form, is the 
development of induction of each part, moment, minute, aspect, individual, till the deduction takes place. 
It is in fact a deduction as simple as, what supports the people and what opposes the people according to 
each individual. Therefore if, there is the mass assembly that agrees that the co-operative must sell its 
coffee to an international corporation, the induction, if agreed by each person and if conflicted, then the 
re-organisation of the debate on the point of conflict, till clarified, concentrated and reflected, from each 
according to his ability to each according to his full life wish, this debate, operates, with the principle of 
egalitarian maxim, accepted and obeyed by all as axiom of the collective. Then if this mass resonance of 
selling coffee to the international corporation is agreed upon, the ejercito is allowed to debate its possible 
consequences for the co-operative if harming pure egalitarian co-operative democracy, then if agreed no 
problem, if rejected the people are allowed to do this. The deduction reflects its induction, but refraction 
works among the leading group, to simply operate on the consequences of the disobeyance of the 
egalitarian maxim, towards, a higher form of egalitarian distribution. Its entire economic appartus 
functions on distribution of incomes, isolated from Althusser as the starting point of class. The production 
process is similarly diagnosed, and conflicts on energy, physical problems, leisure are all relaxed, in 
favour of the utopian condition of anarchist-communist time. The final contradiction of consumption, 
divisions among the people, and co-operative discussions, and army recruitment and sub-comandante 
positions are alll in a revolving hierarchy similarly negotiated. The deductive rigour is so precise that 
every induction is bent by a theoretical stick towards the left. The axioms are egalitarianism, full freedom 
without infringement on the basis of inductive morals, and ethics, and the axiom of violence undertaken 
by the ejercito, a fully axiomatized system exists, as dual power in autonomy with no question of full 
power unless transformed by leaders and groups into movements. The deductive rigour, is precise on 
each question by formal experimentation with language, consciousness and operations, along the lines of 
pure military thought. The dispositive is an arrangement of a zone, its boundaries, delegated power and 
lines of command, for each operation, that is as certain and as speedy, as thought on entrance and exit of 
the zone, along with Terror as justice, and tactico-strategic precision, operating as la premisa, la 
consequencia y la historia y resistancia del pueblo en arma contra el estado. We begin once again with a 
thesis, the army will decide all operations, the consequence pure centralism, the history of such praxis, 
and the people’s view on such a state power or the existing constellation of state power, in the end a 
discusiion on history and consequences. Therefore if, the army decides on behalf of the people, even in an 
exigency, there is the exception to the rule, which becomes a tendency that historical consitutes 
totalitarianism, if practiced even once, (axiom), therefore in exigent situations, communicate to the 
people first, withdraw, into the background, watch people’s operation and then in heroic modes form a 
group in support of the people. If the people reject the ejercito, the ejercito has lost its legitimacy. 


VII 


Axioms: 


First, Mazumdar-Sanyal line of national history. 

Second, poetic class analysis as virtual communism, univocity and haeccity. 
Third, tactics and strategy as forced variations. 

Fourth, Mao Zedong and topograph 


Fifth, Zizekian politics. 
Sixth, Lenin as leader and leading nucleus. 


As axioms, we recognise that all party forms operate as per axioms, the axioms involve deduction and 
induction, and the term leading nucleus is preferred to detachments, and axioms against the people or 
against deductive-inductive rigour. The poetic class analysis is to admit other subjectivities of the 
situation. Zizekian politics is left-wing operations. Therefore situations, their sites, tactico-strategic 
simplicity with quality, and generalization as imminent possible. 


The axioms in these theses, are combined to grasp, national history, poetic analyses, topographs and 
ideology analysis for their site of crisis, and leading nucleus as the operation of a party with divergent 
lines concluding on the precise deviation or declination. 


VIII 


In the univocal haeccic, being-there of air, and nature and Schelling, and a few interventions in the 
university site, there is a univocal virtual of Maoism in St. Stephen’s college. There is as well, a figure of 
philosophers in the Maoist form. There is a Leibniz, there is a Hegel, there is an Althusser, and there is a 
bit of Roberto Bolano, whose infra-realism, is grasped by some distant students, to mean that romantic 
dogs, and last evenings on earth, and los detectives salvages, is a truth procedure of poems. Then we 
arrive at the crucial question, of when the surrealist poetry group convenes itself, what is the sepulchral 
cry by which the poet or artist or petit-bourgeois, finds the traversal to the rural Naxalbari. But the 
question of course must be, will the countryside remain Naxal in the years to come, the question is a 
hopeful one, or intervalently not relevant at one point, because the urban sector in some underground 
current is Red Guard soon. Therefore urban Maoism will in some underground sense exist. Therefore 
urban revolution, with an urban perspective. But then what about the corrupted badlands of the 
countryside, here we operate with some efficiency, on the determination that rural movements, exist at 
least if not as the differential of forces that are the pure differentials of surplus power, in a determinate 
relation of force that is the class state, there is in Poulantzas, the thought, or reflection, that every state 
is a correlation of forces, therefore if we study the rural state, it is as well a relation of forces or a 
relation of power. Therefore the question we are asking, is if there will be a balance of forces that 
enables the resistance in the countryside to exist, and the answer is that there is no place for those out of 
place, and therefore splace or espacio, tiene un problema que es, la designacion del terminacion del 
espacio. Therefore splace, requires offsite or outplace, every structure harbours its own negation, if it is a 
forced splace, and this is because negation is the term for negation of determinate structures of 
oppression, and if history in the sense of G.E.M DE Croix, grasps reality, it is so because exploitation = 
resistance, or we may Kantianize 1 2. That is events happen. Events happen, because the structure has a 
point of failure. Or the structure as pure world of exploitation, is met with resistance, and therefore one 
in some relation of infinity to two, is the division of one into two, the scission, the cut, the naming of a 
thing, into Naxal. Now we ask, do structures fail on their own. They do not, one must shoot the tree. But 
elementary ideas of history, point to the persistance of class struggle, into the domain of infinite at every 
crisis. Therefore movements exist at some level even without organisation. Now if movements become 
creative, or organised, then Maoism takes place. 


Therefore the throw of chance, is that Maoism in India exists and will continue to exist at least as an 
underground current in the cities. 


IX 


The military-strategic movement of thought, implies that philosophy or theory as the designation of 
Maoism in contemporary urban sectors of India, is the determination or form in which other movements 
of politics operate, at least for theoretical purposes and positions. Therefore Maoism is a transcendental 
for theorists. Now theory and praxis, is related as parallax of theory and politics, or praxis, therefore 
there is a pure asymmetry of theory, reflection and orders of segments, that are ordered along lines of 
pure theory, and praxis is an effect of theoretical conjunctures. Therefore the history of communism is 
the history of conjunctures, conjunctures are attributes of a state, and therefore the state is attributed 
and attributions which are how to attribute to the state, that is how to define, classify and segment and 


historically interpret the state, and therefore the attribute is in Spinoza’ sense, a infinite attribute, or a 
conjuncture or phase, and therefore a series of phases, infinite in number, whose structure, in its fractal 
sense, is the structure of parallelism in a intrinsic determination of thought being organized as a 
reflection of praxis. Therefore if infinite attribute in its own kind, is structured as an order and 
connection in theoretical practice, as the order and connection of Maoist politics, its reflection in 
isomorphism is clear there is in reality Maoism, or in asymmetry clear as well as structure differentially 
related to praxis. And therefore the theoretical practice, of order and connection of things in ideas, is a 
materialist thesis of how reflection, in theory corresponds to possible worlds and material configurations 
of material praxis, at its infinite level. Therefore theory is a reflection on history, praxis and material 
practices, it is not however a simple registering, nor as simple as an intervention into material praxis, but 
spirit, that is the adequate idea of what is necessary. Therefore structure, is a configuration of substance, 
that is the infinite structure of substance, or substance qua structure, or unitary dispositive of 
contradictions in formal designation of complexity, therefore substance is complexity and structure, that 
is a structure-in-complexity, and this structure, simply the state or conjuncture, is in turn attributed into 
a structure of structure, or structure -in-complexity whith a certain structure, that is the order of that 
complexity and its formal arrangement. Therefore substance and attribute, structure and its structure, 
and then finally God or infinite numbers of infinite orders of structure, which in attribute is a conjuncture, 
and therefore in the structure-complexity-structure-modality of conjuncture, theory reflects that of which 
it is the theory, every class analysis is description and prescription, therefore if Maoism is introduced to 
theory it is a prescription and designation of its formal presence or necessity in reality. 


X 


There is a rain, it reminds us of the Maoists at times, it then turns into an underground current at 24x7, 
and then disappears into history notes. There is a parallel rain, of intellectuals and philosophers 
contemplating a figure of Maoism, and then there are poetic histories, or intellectual monographs, there 
is the sense that time, history, conjunctures and the rain of pre-national fragments as all there is. But 
then something happens, and theory grasps itself in a reflection on French and other Maoisms, there is 
then a moment of pure forcing, there is then the recognition that it fails, or is not desirable in the urban 
sector, there is then a poem of pure underground political variations on the aleatory. All of this means 
one thesis, if Maoism exists in Badiou, its future lasts forever. If there is a tendency to at least defend the 
tribal peasants and Maoists at some distant level, then there is a chance that it suceeds into a new type of 
Maoism, there is then the configuration of the infinite that is post-Maoist, but there was there was, 
destruction. And destruction is a happening, of the void appearing, and therefore with this non-time, this 
non-history, this emptiness of a conjuncture, there is the rain, and the rain if it reminds us of the Naxal 
movement at times, exists at a speculative level. It might be wrong for it to exist there, but when you 
hear the Naxal revolutionary songs, epur si muove, and therefore something moves us, as we dance our 
jive. The jive asks us a question, it asks us if we would like to be a little Lacanian, and then Bolano and 
club dance, and in the strobelights he looked like a madman. It must mean that the jive is beautiful, and 
the negative tarries with the classicism of shapes, and then configures a negative, like a photograph, and 
then there is this music. The music tells us that the void is pure. If the void is pure, if the void exists, and 
if the void is there, it must mean that the void appears, and it is Messianic. Forget Sendero Luminoso, 
forget Khmer Rouge, these are nightmares, but they take place far away from people who listen to 
Nickelback. It must mean that there is some reason here, if in the strobelights he looked like a madman, 
there must be something like we dreamed of utopia but we woke up screaming, all of this is past and 
tragic, but in the rain sometimes we remember Naxal movement, and in the strobelights, he looked like a 
madman, if we reject absolute negative destruction, and we constitute a pure poetic metaphor, that man 
was alone, that man was you, that man, was Arturo Belano, at least in some distant hallucination. 


XI 


There is a void, that is the void of philosophy, where we draw a line of demarcation, but we lost the 
enthusiasm of Marxism Leninism Maoism, towards destruction, that is a poetic new beginning, it must be 
generous, it must be polite, but there is a sacrificial temptation of the void, and how can we avoid it. We 
are all hurtling towards our death drive, and there is in the train, a moving passenger, he believes in 
utopia, but we woke up screaming. In this I sense, a certain logic of failure, and so there will be again 
capitalism, which is for Fidel more disastrous, and therefore the violence of capitalism, its financial 
violence is our task to remember that alot of poetic people went towards Mao, and he was okay, but there 


is something we forget, the horror that fascism creates, basically means that there is something like a 
void and it will appear, because the poor can’t live like that okay. So we have the contradiction resolved 
in favour of utopian communism, which will fail, and then back to capitalism, and then Maoism, or 
Marxism Leninism Maoism, which we still affirm, because it is not a critique of arms, but a critique of 
bourgeois reason. There is in the rain, something like poverty, we re-affirm that violence is necessary 
because the void is forced to be foreclosed, unless we allow it another chance, the chance is that the 
madman in the strobelights was Arturo Belano reflecting on himself as a Maoist figure. Therefore what 
eventually, we must read the entire logic together, first enthusiasm, then reflection on failure, but failure 
could mean something better, and better better change our lot. Our lot is cast, it is Marxism Leninism 
Maoism, because the urban Maoists or Naxals are good people, and there is goodness in the cause, but 
what if it fails? There is only and only one chance, it is be with Ernesto Che Guevara, and redeem good 
faith in a lost cause, because it is all an aleatory conjuncture of how there is violence, the violence is like 
a subjective violin that keeps playing a logic that has to do with failure, tragedy, loss, no real generosity, 
and therefore we must ask in the end if Arturo Belano, was that man and what did he think. We could 
force that he did not apologise but said it was the logic of things, and things, the nature of things, or the 
movement of orders of things, and orders of politics, and orders within orders, all constitute a movement 
that we gave ourselves into, as a bit of sacrifice, and we realise that in taking a stance, that is so extreme 
there is only one justification, it is that we tried to contradict it, torsion it, and reflect on it this way, but 
then what about the aleatory logic of Wittgenstein. Is there a necessary logic, or are we responsible for 
what happens, in a sense it is both, we intervene from the void, and then it reflects everywhere, in a new 
form, and even that stands torsioned till, we accept that the Wittgensteinian point is that there is no 
point, life is postmodern, and we have lost the gravity of Cultural Revolution, we are now part of a 
necessary train, it is one that one has to get onto, because there is no other option. There is no other 
option, because all fails, and therefore the aleatory thesis is that the only train, is MLM, and that will be 
new and this revalation is the revelation of the city/countryside contradiction, a world peaceful but on the 
right, and the only train remains MLM, this is a fact, it is a faktum, it is the real, it is the world at its end, 
and it is the intervalence of modernity, not to reverse itself, but in fact, faktum, to fall. So if there is a fall, 
I repeat it is MLM, if that logic of sense exists, then it is clear that we are at least trying to avert a 
disaster. 


XII 


Now it is clear, the class struggle is determined by urbanity, such is the transition of a mode of 
production. This is because, the structure of countryside and city, involves two ruling classes, the rural 
ruling class and the urban ruling class, and therefore two types of class struggle, of how the two ruling 
classes transition to a new ruling class in the class struggle in ancient periods. This passage from 
antiquity to feudalism, is a precursor of the transition from feudalism to capitalism, where the aleatory 
thesis, is that workers existed side by side with the bourgeoisie until there was a take of structure of 
money-owners and labour in a factory, where all other aspects fused. This is in the transition from 
feudalism to capitalism a Morris Dobb arguement. The whole transition, is better grasped as the result of 
international trade, and direct producer, and finally class struggle in the formation of proletariat and the 
proletarianization of peasants, and in Balibar, the constitution of a transitional mode of production, which 
had coalesced, into a fused and intermediary state of neither purely pre-capitalist nor capitalist proper 
kind of real and formal subsumption at once. If grasped this transition debate, in the passage from 
antiquity to feudalism, is as well class struggle, urbanity and a large mode of production in several 
configurations of a myriad transtions to a new mode of production, that as Wickham argues extends into 
the archaeological level of slow transition, of international conjuncture, local trade, monetary changes, 
prices and commodity changes and class struggle where the period witnesses a complex transition of 
myriad determinations, which as Banaji argues must have had some immanent or internal dynamic to 
transition towards another mode of production. Arrighi proposes a maximal world-systems logic of 
hegemons constituting world mode of production, and changes in the monetary level of financialisation, 
along with dualist aspects of pre-capitalist social relations, constituting the transitions in modes of 
production, along with changes in commodity exchange, circulation, social relations and class struggle. 


Taken entirely each being specific to its mode of production, but also let us attempt at a general thesis on 
transition, implies a systematic, structural change in trade, international finance, monetary levels, and 
price series, and national social relations of production, and myriad class struggles and transitions as so 


many concentric circles within circles. The first circle is finance and trade at an international or external 
level (Pirenne, Arrighi, Banaji), the second circle is national mode of production and its social relations of 
direct producer and class struggle (Dobb, Takahashi and Brenner), and third circle is the myriad modes 
of production in the countryside and city, due to international or local class struggle and the transition to 
urbanity (Anderson, Banaji and Croix). Seen as a Borromean knot, the modes of production and 
exchange, are determined at international, national, and regional that is city, countryside levels, where 
the ruling class is in Althusserian terms, structurally a dominant and subordinate mode of production, as 
presumably urban and rural modes of production, with the first dominant over the second. Therefore 
seen as a Borromean knot, there is three aspects, international, national and regional, which intercalate 
or are structurally interrelated. Their interrelation however is the real of agency, at the class struggle in 
the national-regional level, with the international level of finance, or capital consituting its symbolic 
order, and the imaginary being the national form. But as a variation we can understand the class struggle 
to be an ideologico-imaginary form, and capital the symbolic-real order of dominant aspect of agency, and 
national state as the real of universality. As a further variation we can understand class struggle to be an 
symbolic order, capital as imaginary-ideologico, and national state to be the real-symbolic of universal or 
virtual. In the first and each of the variations, the dialectical concept remains, class struggle, (a) as real it 
is agency (b) as imaginary-ideologico it is still agency unless it is a biopolitical parallax of false agency 
and (c) it is symbolic and therefore dominant aspect of agency. Now class struggle, is in Spivak, with a 
feminist bias, and plotted as a series of local histories of resistance, which is a thesis on transition. 


Therefore class struggle at the rural and urban site, as two types of ruling class and proletarian subjects, 
structured under the dominance of the urban mode of production, implies that almost organically, the 
peasants are led by the workers and petit-bourgeois. Why the thesis of the petit-bourgeoisie or students 
or intellectuals,(a) for a feminist bias in some extended sense, and (b) because the structure of ruling 
class must transition along with the structure of oppressed class, in such a way, that the political 
structure is in its ideological and economic and political levels, determined in the transition as economic, 
poltical and ideological transition merge towards a capitalo-parliamentarism with parties and capital, 
therefore if the oppressed seize power, the parties and capital and army and judiciary, must be 
determinately negated, but by which new ruling class? The dictatorship of the proletariat must then be 
ordered as a concept. 


The dictatorship of the proletariat, is firstly a proletarian dictatorship, secondly a new form of state, and 
thirdly in the conceptual-theoretical space of a new type of democracy, which as a form of state can be 
dual power, but must resolve itself with the form of power, that is most universal, and this if working 
class alone is a strict dictatorship of a proletarian party composed of workers alone, is this universal? If 
universal, then concrete universal. How is the proletariat as its own party, a concrete universal, it must 
include the peasants. How then is a peasant and workers party universal? It must be with a intellectual 
class, of petit-bourgeois, then it is universal, because, the workers, peasants and petit-bourgeois 
constitute a universal of the public use of reason, not from classist ends, but from a complex space. The 
concrete universal, is that which is at the same time absolutely universal and absolutely particular, this 
cannot be workers, because workers represent the class of workers, it cannot be the peasants because 
they represent the peasants, it must be a revolutionary party that has in the Leninist sense, de- 
constituted the division of intellectual and manual labour, or direction and execution, in favour of their 
unity of theory and praxis, and a collective intellectual, that is thesis of Lenin and Marx and even Mao, 
that the party must be an organ of intellectual power, because only that can determinately negate class 
bias, in favour of intellectual exercise of power, that is Marxist philosophy in praxis, and therefore the 
dictatorship of the proletariat is a rule not of law but of philosophy. Therefore a philosophy belongs 
according to Gramsci to a certain type of intellectual, that is not the organic intellectual, but the 
philosopher-intellectual, that is a Prince, in the precise sense of a jurist. In other words is this 
determinate negation of the repressive and ideological state apparatuses, and government, if workers 
come to power, if peasants come to power, or if a partial bourgeois comes to power. The determinate 
negation of a determinate form of state power, takes place, when the determined elements of repression 
and ideological apparatuses, and the place of power, are all grasped as a network of power relations, that 
are specific in nature, so much so that specific relations between economic, political and ideological 
levels, are ordered in orders, therefore their specific negation into a new type of state power, requires a 
specificity that in its complex mediations, must re-structure the RSAs and ISAs, towards the constitution 
of not new ISAs and RSAs, but their precise de-constitution of form, which requires democracy. This 
implies that all rulers are in dictatorship of proletariat or otherwise hegemonic over the people, only the 
rule of no-rule or de-constitution of form, and the suspension of rule, towards no-rule, is properly 
democratic, when the network of power relations have been deconstructed, to the extent that no-rule is 


in effect, even as rule exists as measure. Therefore no-rule, implies the principle of anarchism or 
democracy, the real of a equal, liberty and fraternity. And the principle of rule, is a deconstitution of the 
form of power which could be exercised by any class. Therefore only the specific intellectual, or 
deconstructionist, or intellectual, is capable of grasping the myriad determinations of power, including 
that of state power, bureuacracy, secret police, and army, and ministers and capital, to the extent that 
deconstruction or de-constitution of form of power, implies the sharing, doing, having and being, of no- 
power, to be in effect, as a de-constitution of RSAs and ISAs, from (I) Its groups, and ensembles 
instituting relations of power (II) Its privilege and status, constituted by axioms of exploitation, and 
therefore structures and levels of power relations between local, capitalist and state power or 
bureacratic network of power relations at the level of the operation of electoral and other mechanisms of 
governement, and mechanisms of corruption and mechanisms of production process and mechanisms of 
police and bureacracy, dyads of people and bureacratic behemoth, women and police, protesters and 
bureaucracy, students and university and bureaucracy, companies, government and bureacracy and 
police and army and courts and legal arrangements (III) The relations of power that constitute a 
monopoly of force, violence and patriarchal and economic power. 


XIII 


The materialist thesis the state power is a network of power relations operates as the state machine, in 
terms of the production process, the police apparatus, the university, and the UGC, and the legislation in 
the parliament, and your Identity Card, and your passport and your computer at the level of secret police 
that is held at bay by the bureaucracy, which then contacts the judiciary and these are the checks and 
balances of Ambedkar’s thought on bureaucracy as a positive legal instrument of the directive and 
constitutional principles of the state, with the government minimally operative as a fascist power. There 
is however a logic here, to undo the hegemony of the form of power, the people must be aware that their 
consciousness is limited to just state power, when actually the entire mechanism is power of police, army 
and state power, and government on the operation of pure politics. Therefore for daily life liberal 
Ambedkar state is fine enough, but with a few problems of police, feminism etc. But the true problem is 
for pure politics, and communist hypothesis of the exception not to take place, for which there are 
constitutional provisions, but nothing can prevent communist politics from ensuring no-rule, which is 
democracy as Athenian democracy returning. This implies a higher democracy, admits no partial 
principle and government of inequality, racism and patriarchy. Therefore this higher democracy we call 
the republic, is communist power grasped as de-constitution of formal power, in terms of no partial 
principle of any class including the proletarian singular becoming universal, and therefore reifying into 
particular. The only possible ruling class is the petit-bourgoeisie according to this philosopher, but it is a 
void in which the line is drawn, it is the only possible world in which class is no longer a classification, or 
recodification, but it is individual belonging all of that. Therefore whatever, the coming community, as no 
class, no class consciousness in the sense of my class as the only class that has no out-caste, therefore, 
there is no class, no class is identity without exclusion. But of course exclusions form, and therefore the 
exclusion must be style. What’s your problem, man? It must be that generic, and public a use of reason. It 
is in the end, the petit-bourgeoisie, or students or generic whatever in the sense of a Greek postmodern 
figure that Agamben trusts to be bare life, that is no style except ontology, ontology as whatever, 
whatever singularity and therefore a kind of, a sort of, una especie de, abysmo. En que sentido, para mi 
es intersante que, nosotros entendemos que Maoismo, cambia a una proyecto de los yonkies. 


XIV 


Is there a form of communism, that is capable of the Zizekian politics thesis that crisis in economic, 
political, ideological battles of forms of life, cultural aspects of bourgeois and proletarian cafes, 
institutions and museums, and history and time, and of course capitalism as an economic system and 
crisis, can lead to a Left wing Berlin Alexanderplatz that is a vision of Rosa Luxembourgist Spartacus 
uprising kind of theses, on how retailers are sans-cullotes in fact world over if not only in India. And 
therefore we understand, the tactico-critical analysis and strategic Gramscian views on Marxist politics 
expanding at the time of crisis, to the extent that no crisis = no movement. We must understand that, the 
Spartacist uprising is still possible. And if we expand it and amplify it, and give it amplitudes of life itself, 
we can say that the current anti-CAA Delhi protests and other cities which in Spain are large masses, 


then communism comes cheaply, but must be organised. If it has to be organised over at least the 
Lenninist 16 years, then, what of the poem of singular communism? How does singular groups of petit- 
bourgeois students and whatever yonkies, relate to the relation of force and power that Poulantzas finds 
in the countryside which is part of the general thesis of transition in modes of production from the past in 
antiquity to the feudalist and then capitalist mode of production, indications for the communist transition, 
with two types of ruling classes, in urban dominance over rural modes of production, with a myriad class 
struggles, that is how does this bizarre sentence of history at even a Braudelian form, and science fiction 
and all of that, constitute, a new relation of power between urban sectors and rural class struggle. This is 
what Gramsci named Prince, that is the explosive singular communist of Aristide, with local base 
organisations, that then become, petit-bourgeois radicals, whatever, that is intelligent enough to simply 
call for class struggle in the ancient Greek period. 


XV 


The situation has turned Deleuzian, there is the definition of univocity and haeccity, virtual and actual, 
and speed, slowness, and lattitudes and longitudes and the logic of sense, all of which point to a certain 
logic of individuals, bourgeois, that are at the level of theory interested in a form of locution of theory at 
the level of universality, and the philosophy of the encounter, that then becomes a space in which 
univocal and haeccic air, or Mogwai listening, superheroes of bmx, all collide to consitute a determinate 
structure of Louis Althusser, These are Althusserians, these are Deleuzians, these are Foucauldians, 
specific intellectuals, militants, Aristide reading, Bolano loving infra-realists. These are the determinate 
thinkers of the conjuncture while drinking wine, with his lover, and conceptualising the art of Picasso, 
Malevich, and Klee and Pollock, they are individuals who are not elites, but elites with a university, they 
are not common people, but not uncommon, they are the level of Pollock loving, Godard living, foreign 
girl who speaks hindi as if it was french, and then we find a kind of argument, let Maoisme, become 
Bolano loving, and then fall into a new kind of fall. Not the red guards, not that gravity, but Althusser. 
Therefore being = nothingness, that’s the level at which it works. The portrait of the materialist 
philosopher, dances with his girlfriend, feels like she’s the prettiest girl, and then goes out with her, 
listens to Metallica’s loverman, and says take off that dress. It is a new vision of not the old red guards, 
but yes we discuss the red guards, we dissect it, we study its forms, we grasp the internal logic of 
politics, and the deadlock of subjective impasses. We then dance, we grasp the portrait of the woman 
materialist philosopher, we are just in love with the way she talks. That south american lilt. 


XVI 


So you ask about politics. I name you my lover. That is all. I ask about the portrait of a Deleuzian- 
Althusserian materialist or idealist philosopher. You I name as a philosopher with style. I name you my 
rock and roll queen. I believe there is a secret to the materialist philosopher, it is Deleuze, but also a 
certain Sirohi and also a Arya, and then there was a time, recherche, right now, and it is the 
remembrance of things past these days when Picasso and Pollock and Klee and Malevich, you ruined that 
shirt with the subway sandwich, but I would say there is time for Deleuze and Badiou to be spoken of 
what is your thesis, man? I think it is these voices, Badiou speaks of a pure infinite, he writes of being 
and event, B & A, for me, and therefore there is no Deleuze without the lover, that is an Event, and 
therefore we take time to think of, we are unknown of. If we said Deleuze, univocity and haeccity in a 
fucking party, where Schelling, like bombs dropping in the distant war of Europe sometime in the 1940s, 
with Badiou we name the 21st century, as a pure infinite paradise, that is Borges. Borges is a blind poet. 
He is time, and sex. Sex and time. I think there is a resurrection in the form of Borges, and his library, 
that helps us grasp Badiou as the event. The event, truth and subject is the new logique du politique et 
monde, l’vide et l’amour, etre l'etre, l’evenement. It is event, it is truth, it is subject, it is a new vision of 
mankind for which Deleuze is the vanishing mediator, in determinate terms. 


XVII 


I believe I have spoken of the logic of existence and being to being-there as the guiding principle of the 
novel or theoretical work, which is named philosophy of Badiou, Zizek and Althusser. Allow me to 
interrupt. I think the last part of this theoretical novel, introduces a poem and a militant tractatus on 


tactics that we were waiting for after the Hallward transparent subject. I would name semblance as the 
author’s poem, this is my Lacanian duty to announce that this last argument on Marxism Leninism and 
Maoism, as the virtual communist tendency in India and perhaps the world with Asia, in Badiou’ lecture 
on communism and world politics, I would say in the end, allow me to speak for a while. There is Deleuze 
which you have formed into a materialism of parties, junkies and literary, theoretical models of culture in 
your country and certainly Europe and America, but what of the Latin American joke on the Zapatistas 
that you made there. Is it true that the leading nucleus is Maoist and Zapatismo at once? Do you get my 
point? I think you are speaking of the unconscious relation I make between Mao and Subcomandante 
Marcos as militants of a similar history and process of liberation of the poor, despite its Mayan wisdom. I 
think you understand very little of how sub-commandante Marcos is sub-comediante Marcos, because not 
that there is no Indian Maoist kind of beheading and all of that but precisely because the unconscious 
association in my head is how the fuck did Mao Zedong become Marcos? Is there any literal 
interpretation of the catastrophe that Mao is facing in the cultural revolution and the Marcos 
interpretation that it should be more horizontal or whatever, I mean fuck off, there is the problem of the 
state, the army as you point out, what the fuck does Marcos want to do with the army and state like do it 
all horizontal or something? I think the model of Zapatismo. I think the earlier part of the book, 
represents the Zapatistas as a construction of subtraction, which is not exactly the same thing as 
horizontalism. It is dual power in a new creative movement of the people. It must be a joke to Zizek who 
thinks Mao is a bit of a joke, but the joke is really a profound question of the leading nucleus of Mao, 
being compared to the revolving thirds of Sartre, and their amalgamation in Zapatista army of rebels. I 
think Shomit is following a new course in brain surgery. I think what Saroj Giri means is that there is no 
consequence of Deleuze without Metallica and his lover Arya. I think we must get serious, there is no way 
Zapatismo is real, in the Lacanian sense. I believe the conversation has encapsulated three terms 
Zapatismo and horizontalism, Deleuze and love, and subtraction and Mallarme in Mao and Badiou, and 
eventually a fourth term the real in Lacan. If you just cross the three or four terms you will find, I am a 
bit unconscious about this, but you will find a constellation, of the real, subtraction, Deleuze and love, in 
the evental sense, and in the attempt made earlier in this book of shifting from traditional modes of 
thought towards a new form, which is not the Critchley ethicisim, although I respect that, but a new 
concept of power, that is is the army in Ranciere as I read even possible to be non-existent. Are you 
serious? Like we just have no nation states or whatever? I think its more like, an event in the army 
question in Chinese cultural revolution, Yunan in the end and not a standing army, these questions used 
to be asked. And Ranciere I would say follows a kind of anarchism, and I think with Zapatismo what will 
eventually happen, if we’re positive and optimistic, is that there will be an insurrection, that takes power 
and doesn’t Dennet it basically but organises a cultural revolution with people in arms, at the level of a 
new type of party-state as group oriented praxis. What is this group oriented praxis? It is in my 
imagination and based on their current praxis. Badiou? You speak. A complex attempt infact to form a 
fused group out of the army and the people. In contours, in contours. Yes, okay, the army, the people, the 
university and the gobierno, government all amalgamated according to badiou, but for me something like 
a new military form of state power. That is we can imagine as the current zona, as a new Maoist zone 
policy on the entire state. Like zones everywhere yeah? Yes, and an overarching state. Okay, what does 
that even look like? Its something like that anarchist state in Europe except with army. Okay, that’s 
imaginative, but fuck off it’s not that easy to create an overarching group praxis oriented state power, 
fuck off you have theory I’ll fuck your happiness. Yeah anyway, it’s a bit totalitarian yeah. Yes, anyway 
thanks very much. I believe group oriented praxis, is a term from Sartre and Althusser in a debate on the 
nature of state power, and the Zapatistas are fully unprepared to constitute dual power across Mexico in 
the current conjuncture. But I appreciate the imaginative detour into Sartre and Althusser. I think its 
better if there is democracy and far left in the countryside not their merger. Love you Arya. 


XVIII 


Yes, so what is the concept of Lacan’s Imaginary in the absolute of Lenin, as a dialectic of deviation or as 
you put it declination. Yes, it is the Imagination that prefigures in a shadow that is declination, the pure 
infinite encounter with a dialectic in the wings. So what is the inspirational event now? It is the 
Imagination, that is a concept of sublation, and therefore the Leninist event is at the same time Mai 68. I 
think the imagination in Lacan, is precisely the event as sublation. I think sublation is a woman in Hegel. 
It is therefore a question of this mode of interview. What is the concept of sublation. I think it is the 
insipirational event, Aristide. Yes, that is the locution of Lacan and the imagination. In the end, it is a 
concept of sublation as event, truth, subject in the transparent subject. Yes but how does the imaginary 


in Lacan, turn into politics. Precisely, the formation, of intellectual, and the turning of science into 
politics, I think I mean semblance there. Yes, quite precisely. 


XIX 


Yes so what is semblance according to Jaqcues Alain Milner, and suture and event? I think, that the event 
is sublation and therefore semblance as this world of pure semblance, is then forced into truth, which is 
the torsion, twisting and forcing of the pure world of semblance into the real of semblance, that is pure 
transparent subject, or the, I think it is the will of the people. But more precisely the pure world of 
semblance, is a subtractive suture to the being of semblance, such that it constitutes the passage from 
pure world to ordinary evening in New Havens. How does this passage occur or take place, or form an 
encounter? It takes place as a pure decalages of semblance into the form of an encounter which is the 
transcendental displacement of a structure or semblant with the real as the imagination of surreal 
numbers. The surreal numbers that are number and numbers, are for me imaginary numbers, and 
therefore part of the structure of reality, at the level of science in the imaginary. Therefore a semblant- 
real, is pure semblance of suture that, is the overturning of an obstacle into is positive condition. I think 
the obstacle is the measure of capital and state, and its positive condition, is to in the early works of mine 
this extimate, or immanent topology of Lacan, is overturned in favour of a destruction from offsite or 
outplace. I think it is in the end, a topos of the real, which is the semblance-obstacle, the symbolic or big 
Other, being destroyed or smashed, or the pure semblant-obstacle becoming the positive condition as a 
immanent topology which is actually, the real, yes, which is the inspirational event, as the sublation of 
semblance either from without, or from a Pascal’s sphere of the Lacanian concept of event. Which is 
finally times of war and dying of Freud, and a flash of the real in semblance, that is the shift from pure 
world, or pure semblant-obstacle, to class struggle in the imaginary. For only the class struggle in the 
imaginary is powerful enough to encounter this pure appearance into purification, or purity of the 
semblant qua poem, or Being. Therefore class struggle qua imagination, is the determination of a 
passage from pure world, to exterior topos, which then collides with pure world, and then transforms into 
a pure world that is simply the topos of Pascal’s sphere. Or in Borges, the logic of shapes. In the end, it is 
Borges, and the logica de infinidad, que es una forma de clasicismo, que estaba introduciendo una logica 
de infinidad, que cambia la realidad o concreto, or la circumstancia a una poesia de existencia, para la 
semblancia a una letra y forma de transformacion, como una poema de amor de Neruda, 0 una poema de 
ficcion, o una poema de yonkies en una tragedia Griego de Bolano, que es la pregunta de como podemos 
transforma la realidad a una poesia, como en mi opinion una discursivo nominalista ejemplo de Tlon, 
Uqbar y Orbis Tertius, a una realismo y situacion ordinario a infinidad de la logica del espacio o 
geometria o figura o forma. Therefore semblance passes away, if the poem is a strong contradiction. 
Therefore it is class struggle in the imaginary, to the extent that the imaginary unsaid of these 
statements must be thought of or attempted. 


XIX 


So, there is a pure world of semblance. It is the operation of surreal numbers in reality, that is a form of 
science and speculation, which must in some sense become a real experience for some people. Then we 
have classicism of the jive and Mambo No. 5. So some people are approaching existence in the form of 
Borges. There is also a Deleuzain crowd somewhere. There is also a Foucauldian theorist, who is in a 
university of Delhi. Then there is class struggle, which is a left Berlin Alexanderplatz. If these segments 
are conceptualized, then the determinate judgement is that class struggle in the imaginary, is a term for 
Deleuze and Althusser, Badiou and Lacan, Zizek, and therefore there is a pure event of sublation, that is 
the semblant event which is pure Mai 68. Or Lenin’s October revolution, or Mao’s long march, all of 
which is so many pieces of the real, and destruction qua sublime as the aspect of intellectuals and 
philosophers who believe in sleep. 


XX 


The determinate judgement is how from intellectuals and philosophers who believe in sleep as a times of 
war and dying, and then there is the infinite beach of communism, and then there is the task of the 
philosopher or the role of the intellectual, that is in so many disparities that determine a tactico-poetic 
critical analysis and then the universities are at the level of proficient technical and intellectual skills, 


whereby the ISA of the univeristy, becomes a fortress of dual power, which then incites a communist 
revolution by a bit of an action at a distance. Fundamentally what is this distance taken, it is simply a 
position, a role or an act, or a figure or una forma. Then we grasp that the university provides support in 
communism, to the state or government of the people. That is its function. But there is as well, the class 
struggle of workers, peasants and youth, which is another site of philosophy as the unity of theory and 
praxis. Therefore in the end Deleuze, and this variation. 


XXI 


The Deleuzian haeccic univocity, is the materialist philosophers. But also an aleatory configuration of a 
life. In life there is a moment that we share, a cigarette, a pen and notebook, a architectual place to study 
history and Braudel, a communist party where we visit and talk about the Greek and Turkish baths. The 
end of a period, and its endtime, and its Beckett that is an infra-reflection, of I get go out and everything 
is changed. I then grasp the dialectic, and study the sculptures in a Pergamanon museum, where I recall 
the history of the Greeks and sculpture and cracks and crevices. I then proceed to listening to music, 
reading books and observing cinema, this is the way people talk. And then the Arab world, with its 
Palestine and its Ramallah, and its state of exception and then the Jewish people, their lives and a 
museum of the history of the tradition of the oppressed, where Marxism is Abbas Kiarostami and Jafar 
Panahi’s Crimson Gold. Which really we want to see in a cinema hall. And then there is the introduction 
of this gang, of Deleuzians, in to the figure of a painter an abstract art of Pollock, and therefore all is like 
a Pollock painting. There is so much colour, so much spraying, there is so much sensation, there is so 
much logic. There is the virtual background and foreground, that our lives are about pretty much the 
background and foreground, where our lives resonate between the two. And then our headphones and 
music, and life and so on. But what about politics, determinacy all of that? It is in the end a discussion 
being convened in the university, also we don’t like full time politics, we prefer a meeting once a year. We 
smoke cigarettes and talk science and politics. We then withdraw and think of the indiscernible. The 
indiscernible is the crack in everything. Schelling is a shelling. Aber-grund as indiscernible. A left wing 
Berlin Alexanderplatz. 


XXII 


So what is the programme. First read and be Althusserian or Deleuzian, then help out the university 
catastrophe. That creates a future base. Then meet once a year with political activists, or a recognizable 
party. Offer some advice, and help them understand the tactico-strategic level of generalization, and 
imminent politics, and from this void, that were you have drawn a line of demarcation, there will be a 
new left. 


XXIII 


I think meetings and poltical organization is necessary for some people at some point. I think you’ve hit 
the nail on the head. It used to be like that. Therefore grasp the need for theoretical practice. Theory is 
important but praxis is more important, at least for some people. I think Shomit is making the point that 
politics is irrelevant. I am making the point, that yes its alot of pseudo-activism, what can be said or done 
can be said in three words. Tractatus-Logico Philosophicus. Yes. What do you have to say about that? I 
think you’re hitting the nail on the head. I know what you are trying to say, be exact, determinate and 
classical and there will be a Tractatus Event. I understand that Sylvain Lazarus, is inviting us to a worker 
anthropology. It is directing the groups of workers towards an insurrectionary strike. Is that 
consciousness pre-supposed or is there the need for spontaneity to turn into consciousness. Is there a 
need for a party or can a movement like this CAA thing, simply short-circuit into a body, after or during 
the movement? For the question of form, and party form to be addressed at the level of pure spontaneous 
attraction to the working class, and the people in generic working class or workers, there must be at 
least a singular politics in constellation with bureuacratic parties. I understand that Arya sees it 
perfectly, but I am just suggesting, ML after Naxalbari. Yes, its a matter of the formalization of a 
discipline that can happen, even if I propose, to call up friends who are political, and call for a small 
anarchist group to organize over in fact three months the whole of Kapashera textile workers or 
whatever, and call for insurrection. Of course it is better that someone else do the work. I think, I think 
I’m saying, the small anarchist group should be done. Love you Arya. I think, that the determinate 
judgement of Tractatus politics, was not grasped. You have to tell me, how the fuck, a individual, can 


catch a moving train and practice politics at this Kapashera level, inMumbai. I said it is Jnanapravah, 
then it;s better not to work, and wait there, but if you’re Tractatus kind, just call up the CPIM and direct 
them. Why not grasp the Tractatus, is it not a virtual communism, is it not the need for Tractatus to be 
read in public, and then talk of Lemebel and the Turkish baths, and then in a bizzare sense it is the 
history of class struggle in the polis and demos is the bizzare institutions constituting itself in a series of 
endless encounters. 


XXIV 


So what is the main conceptual structure of your theoretical and philosophical body here? Also what is 
the unity of the conceptual level and practical state of communist hypothesis in this writing and in the 
work as a unity? Yeah yeah yeah, and what is the strategic movement of thought, as aim and end of 
history in this science fictional writing? What is American Utopia and Dual Power to you? How are we to 
practice a philosophy which has these number of levels, and aspects and arguements with no clear 
indication of system in method, until after the writing? I believe, that the arguments in the form of 
questions, proceed to three points that I list, conceptual and philosophical goal or aim, and praxis- 
oriented question of communist politics in this form of philosophy and method and system or is non- 
philosophy or philosophy if so spontaneous and creative a form of approach and writing. Therefore first. 
Yeah and this form of imaginary interview, what is its Lacanian conceptual matrix. That is do you have a 
conceptual matrix that you can elaborate? Yes so philosophy is digression for me, it is a form of 
methodical speculation, it is in a highly creative and spontaneous state, so ultimately spontanoeous 
philosophy with a retroaction operative in the logic of sense, that is two Kantian guiding threads which 
unify the totality of statements, and my personal interests as the inclination spontaneously expressed. 
Therefore the two Kantain points, logic of sense and contemporaneity (the very nature of my thought and 
biography) and the philosophical level of being to being-there. In the Lacanian conceptual matrix that I 
am attempting at a spontaneous creative praxis of philosophy, it is very clear, there is in Lacan a 
borromean knot, which is conceived of as the matrix, but the conceptual matrix is more of a dialectical 
genealogy of concepts. I attempt a new dialectic of concepts, I propose that theses are philosophy, 
arguments are valid, and concepts in the Lacanian sense of a conceptual matrix, is finally historical 
materialism and method, the concept of which is named a theoretical practice of symptomatic reading or 
in Lacan the different figures of the Other, then dialectical materialism in a classification of the dialectic, 
which is at the level of concept, the elements of historical and dialectical materialism, as elements 
isolated as a problematic, in Lacan as the Other does not exist and does exist, an antinomy, and in 
aleatory materialism, the figure of sense, ideology, art and a classification of ordering principles for 
subjectivization of experience, and finally a political coda, that is a conjunctural examination of the 
interview and poem together, that is in Lacan, transmission on politics as a philosophical and practical 
thesis. So this argument that I just make, which synthesizes in the Kantian sense three to four aspects or 
elements or the Borromean knot of this work, in the end is a conceptual matrix of the Other, its status 
existing or non-existing as a problematic, and sense as the real status of the Other. Therefore take a 
problem the Islamic problem of the middle east, in a sequence form a historical argument, a synchronic 
argument and a personal impression or piece of sense. Therefore the problematic Islamic problem in 
middle east, is then historicized, translated into the domain of the Other as both the ethical Other and as 
the order of culture, for what is culture if not the big Other but without necessarily its artificiality in this 
case, and therefore the Other, and then its question of agency, the Other exists does not exist, even at a 
dialectical level of how to exist, what is its philosophico-historical or existentiall or form of life, and then 
finally a personal impression from biography. Now of course this is the matrix of the text, but there is the 
variations, of how the borromean knot is also, a complex structure, so there might be just a remark, on 
Islamic women looking beautiful, or a completetly counter-intuitive logic of how Islam is basically 
theologically a Greece for India, and there is an underground materialism of Urdu theology in the Delhi 
Sultanate in the 14th 15th century, or a completely irrelevant remarking on the Palestinian question, or a 
non-historical remark that Iran is truly the site of Islamic modernity. Therefore, what are these 
arguments, along with borromean knot of Otherness, they are a series of inquiries into formal operations 
or formal remarks and argumentation, with a continental bending of the stick. I feel in fact that 
conceptual matrices, can be defined in multiple ways, because what is a concept or a matrix if not a 
multiple. By multiple I mean, a concept is a form, and there is content, so it is a formal content much like 
a piece of architecture. So it needn’t in fact be a system or method that is potentially in the case of young 
philosophers reified, it must in fact be not-one. Therefore take a concept, a problematic and an 
improvised matrix for the moment, and I prefer that, because there is in my sense the concept as non- 
identical. Now, interview, writing, spontaneous affinities on how to write, what to say, are so many 


dialectics on the go, or like catching a moving train, which is in my opinion at least at some level Hegel’s 
essence, now essence is the story of how contingency becomes necessary. So theses that are contingent 
jottings, that can then follow some bizarre or reasonable argument or method or writing. In fact Marx 
and Epicurus for me is a drift, in dialectic. Now at the level of communism, and American Utopia and 
practical aspects of communism, addresses in this text, we must grasp that pre-figuring utopia is 
important, is an exercise of determinate imagination, and then there is history and manuals for praxis, 
and a meditation on this century from Badiou, and the obscure disasters, and then finally a search for 
enthusiasm, or a new vision of communism. I prepare the debate in conjunctures, and cultural 
inclinations, I feel that history is of course important, but personally I feel it is tactico-poemic problem at 
one level, but in the subjective lyricism for me. Which fails therefore some, determinate tactical 
exigencies which might help, if the world is going right-wing. 


XXIV 


Topos what does it really determinately mean? Topos is simply space, but also the study of space and the 
logic of space and mediations of philosophy determining space and topos itself is the comparison between 
in Marx, the social order and its spatial configuration in metaphors but more exactly in a topograph, that 
is the topos as I learnt it is the topological structure of topograph and the topos structure of topograph. 
Where topos is much like the term ontology, inquiry into the ontological depth or problematic of space. If 
topos is space, and philosophy of space and ontological inquiry into space, and social problematics of 
space, what is topos and space? Topos or topoi in mathematics is the concept of space, now I will 
summarise. What is space? Okay, so topos, ontology, space and topoi as the mathematics of space with of 
course an ontological dimension, I will summarise and argue now. Topos is the formal study of space, 
space is an abstraction directed at matter, matter occupies space, so time-space, is the beginning of a 
scientific inquiry into space, and therefore ontology is science in philosophy, and therefore the complex 
question is in simplicity Spinoza’s (at one instance) concept of space as indivisible. From here to space as 
infinite and indivisible, and therefore a homology between indivisible space and politics and philosophies 
like Lefebvre on space. Fundamentally, space and topos, or in science time-space and topoi are two sides, 
of dialectical formalization, the historical and the structural, or in a variation the ontological and the 
ontic. Now if space is ontological, it must be topos, but if space I lapse into metaphors, if space is 
espacio, we understand it as a form. Fundamentally, topos, topoi, topology, social space, urban space, 
indivisible space, indiscernible is all a meditation on form, as is ontology. Therefore form is the structure 
of space, in several domains. What is form in relation to topoi and topos and space, a philosophical at the 
level of Lacan if possible, although this is very Lacanian, what is space, in Lacan? In Lacan, space is 
merged with figures, and tenors of philosophy. Why is Lacan into topos? Bodies, sex, language. In other 
words Freud’s and Marx’s but more Freud’s implicit structure or even formal structure. Can we elaborate 
a conceptual matrix for the moment, or on the go, on space in Lacan and topos in ontological dimensions 
that have a sociological in Glllian Rose’s sense, or social in Marx’s sense, conceptual matrix? Yes, on the 
dialectic of Go, I would like to say the conceptual matrix that Borges proposes is very interesting which I 
will get to at some point, but if we grasp the conceptual matrix of Lacan with a spatial-social extension or 
analysis implicit so much of a method. I would like to be elaborate, first the Other, a figure, then figure as 
a metaphor of form in space. The the Spanish word, espacio. I think in French, esplace, therefore 
language. So Other, unconscious, language and form. So form and language, certain words their 
implications or etymologies or genealogies and philology (Agamben), and therefore a complex matrix, is 
to take esplace, espacio, and as method, understand its form in a etymology qua method that is Husserl 
and etymology for me, so we begin with a word, a sentence, we etymologize, and we speculate on 
language. So language, then structure, how does language murder the thing? So then language and 
space, the imagination of space, at a scientific level. Therefore Badiou and Hallward’s small piece as 
introduction to Badiou’s logics of worlds. I would say method here a conceptual matrix, is to grasp, 
language, form, and space at a scientific level corresponding to language as a Lacanian fraction. 
Therefore language, form, space. Then this attempt is a generality I, we then take it up to generalities II, 
and therefore philosophical tenors of language, form, space. And then finally generalities III, which is the 
theory of theoretical practice. What is generality in space, is that admissable? Yes. Therefore generalities 
III, a theory of theoretical practice, for me simply a determinate theory. So we pass in three generalities, 
towards language, form, space, (genealogies), to its philosophical tenors, and then finally a determinate 
theory, that is for instance, Republic by Plato, the form of republic it implications, meanings, in several 
languages, and then not just bodies and languages but also truth, or the philosophical tenor of Badiou 
which is the description of republic as communism today, and then a possible theory which for me is 
cultural usually. Therefore Plato’s republic, which means soviet, and direct democracy, with a form of 


space, so the Republic was in history a reference to Athenian democracy, especially its lectures on 
astronomy and form of topoi, numbers and poem. And then if Republic is for Badiou, communism today, 
in dialogues, there is now the theory (film theory, gender theory, theatre theory etc.), the film Agora by 
Alejandro Amenabar, that speaks of a chora, or place where the Athenian form of democracy is practiced, 
and interesting detail, is that there was as well a politics of communism proposed, in its philological root, 
for which you can study forms of life in Agamben sense. So eventually the topos of Republic, is not simple 
communism, but a communism that is practiced as a science, art, love, politics, and the topos of Republic, 
is the birth of democracy, so the ontological consequences of Badiou writing of Republic as Communism, 
is in fact in a topological sense very close, and in topos the Republic is a complex space, and so the topos 
formalization that it has no space for inconsistency, is simply from this method’s perspective, a question 
of which republic? What is the language, form, space, topos, topoi, topological, philosophical, theoretical 
as underlabourer of the previous step as a concept in Lacan and Althusser? It is in Lacan, the space of 
the Other, its infinite abyssal dimension. Everything from gaze, voice, sexuality to dancing the jive, all 
that love can be philosophically theorized into. What is it in Althusser? In Althusser, the militant in love, 
and a description of social struggle his Marxist bent, into the margins, and existence, and life. So that is 
the topos of words, yes, and in Lacan the topos of general and singular form of theorization. Thanks very 
much. 


XXV 


What is one divides into two? A statement on ontology, class struggle and woman. What is it at length, at 
the level not of Marx but of Lacan and Hegel? You ask as if know, but I really don’t, so I will improvise a 
answer. One divides into two, with Lacan, the Other, with Hegel, the Other as determinate gaze, voice, 
politics, science, art, love, and here I will go into Althusser and Sarte, in Badiou. There is the Other, it is 
a abyssal Other, the Other talks in her voice, and there is a body, a woman, an exception to the rule, the 
formal imbalance of the love, is the Other in Otherness attracted and loved. In complex terms, one 
divides into two, is an Event. It is the description of the Other, as Otherness, and proximate, hence the 
almost Heidegerrean, topos. But you are right, in your argument, or thesis, that the stakes are very high, 
the Other does not exist, the Other is a voice and nothing more, the Other is the name of the unconsious 
separate from consiousness. Here I differ from Lacan and Althusser, for me the Other, is self- 
consciousness in Hegel. It is the form of Other qua unconscious, the Two, that divides into one. Therefore 
it is important to remember, reminiscenes, that the Other is in consciousness as its internal opposite. 
Therefore the Other is not the same, but neither is it completley, Other, therefore the Other divides the 
one, but it divides as if it was a sublation, that is the form of an understanding, in the Hegelian sense. 
Therefore these dense arguments, are for me, the commencement of a Wittgensteinian or Hegelian 
formalism. The Other exists, does not exist, in the sense of the existence non-existence of a mode of 
production, in Althusser’s bizarre arguments. So the Other, is unconscious reflection as pure figure, and 
therefore One divides into Two, is the figure redoubling existence. So here a cabbage, there another 
thing. I would say, the form of the Other, and the same, is actually non-identical. What is it for Lacan? It 
is unconscious qua reflexivity. But for me it is figure. It is knowledge, at the level of understanding, and it 
is friendship, it is collective, it is impressions, it is Beckettian reflections, or empty time and empty space, 
it is philosophy. So there is no voice, no gaze, no topos, no Borromean knot? There is in fact as you are 
saying nothingness. Not nothing, not something, not not nothing, but something, less than nothing, not 
less than nothing? Yes, it is den, as a materialism of the void. Do you understand the not? Perhaps, it is 
for me the voids in Badiou. For me, and her it is the site of love, that is an event, which then in the 
Rational Kernel of the Hegelian Dialectic, the intra-philosophical, theoretical rupture of philosophy by 
politics. So what is philosophy, psychoanalysis and politics and love, and science and art for your 
nothingness? I admit figures, conversations, that is psychoanalysis, the joke book, the mistake book, the 
dream book, and purely formal elevations of psychoanlysis to philosophy, so in the end science, art, love, 
politics, is for me, from a kind of Althussero-Lacanian standpoint, friendships, artistic engagements, 
encounter for where without encounter there is no world, and science as pure form, in the end, why 
discuss philosophy, why do it at all, it must be Hegel. But you have not answered the speculative question 
of The Rational Kernel? I am foreign to it at the moment, but I have read it, and for me it was pure 
tactics, and suture as the site for an re-iteration interupted, and therefore a whole line of reasoning that 
said, that the flash of the event, and the Lacanian subject of suture, are basically the same. So what does 
that philosophically mean? We take the subject, it appears disappears, it emerges at the outer and inner, 
or interstices of a topos, and is summoned and rejected as a re-iteration of structure prevented. 
Therfefore at a philosophical level, what is suture if not topology or topos as such, it is the interstices, 
where Epicurus claimed the Gods lived, it is the appearance disappearance of an event, and therefore, I 


once tried studying my position in social relations as internal and external, and therefore interstitial to 
social relations. Which in Karatani is a migrant, in Zizek is the space of death drive, which in Lacan is the 
space of pure abstract indetermination, which in Badiou is splace and outplace, which in Hebrew is the 
site of primal history, which is in Deleuze a virtual and actual in-between, which in Said, is the cross- 
cultural place of an in-between intellectual, which in Derrida is the passage. So I feel that topos, is 
suture, semblance and structure and agency, and theory praxis, whole part, abstract concrete, dialectics, 
logic, and finally politics, that is margins. So the topos as such is suture and semblance and extimacy and 
algebraic and topological structures and consistency, that is of course the structure of the void? Yes, I 
would say atomism of the void, is topos at its elementary best, in the form of the appearance of the void. 
What is that? I say in a poetic way that we are less than nothing. What does that mean? Appearance of 
not global, but local worlds are void-worlds. So what is Badiou in method for you? Yes, it is constellation 
of points, or point-world, that is a figure for me, take a pair of trousers on the bed, the woman you love, 
and a constellation of stars, and yourself. In the end it is just a constellation, or other figures of 
astronomy, and yourself. There is the one that divides into two, as a individual and a constellation of 
espero. How is that one divides into two, and den and void? In a simple sense, as Karatani argues, its a 
logic of sense. Which implies, the void-figures are in the incomprehensible beginning of the world, a 
univocal haeccic fall, with a north star. So formally what is method in Badiou for you? It is to take an urdu 
script, and find God, and then determine that it is Islam as the fall. What is method? It is to take an 
instance, any figural instance, and compare it to another, a minimal definition of order. Okay, so socially? 
I am a figure, and the proletariat is a figure, I compare the two, through a third, orbits. It means, that I 
orbit the proletariat, and the proletariat orbits an orbit, of individuals, and their encounter, is a 
declination. What is the speculative level of this? Infinite judgement, as Deleuze and Badiou read 
together today, to find that a man of no-place, encounters a worker-figure, and the two voids disparate in 
their trajectories of being. So it is at a speculative level, Mallarme and Pessoa. It is at a purely 
philosophical level, the borromean knot of contemporary politics, as a scientific diagram, that is simply in 
Deleuze a diagram, that states, that fate or chance exists. What is the social determinate stance here? 
The proletariat, or peasants strike or organise themselves, and the Deleuzian materialist philosopher 
contemplates Pessoa with his lover, and there is a pure sound, that is cinema. Determinate, as divergent 
cultures and communist militants, who want to spend time reading, or listening to music and at times 
meet the proletariat to talk of councils instead of trade unions. No party, no organisation, except the 
encounter. The actual trajectory is rain, swerve, encounter, take. But what if it was rain, and encounter. 
It would mean that one divides into two. 


XXVI 


There is a flash, it is pure infinite space. Where in this space? You speak, I fall, April. There is a 
materialist philosopher, he is in an amorous encounter. There they begin to wait. In this interval, there is 
chance that materialism of the underground evental site, is a group of students. Not the old red guards, 
please, but Deleuzians, Badiouians and Althusserians, and yes one Zizekian. There is in this rain, a very 
cold winter, but then it all changes into a remembrance of things past on the road. And then Carlo Marx, 
Sal Paradise and Dean Moriarity, and Howl on their knees, in a subway. This underground current, 
reflects on life, practices a politics, and tactically, no not the old tactics and strategy and Lenin and Mao, 
but the new, that is an infinite shard of Schelling. These are the materialist philosophers. Encounter 
twice, F A (symbol for infinity) 


XVII 


The conjuncture is a materialist topograph, with separate levels, each with an evolving history of 
resistances, that collide interlock in a decalages of structure at several levels, instances forms of time, 
and durations, that are designated as structures, or a determination of Machiavelli and Gramsci and 
Lenin, as thinkers of the conjuncture, where the beach of communism arrives, when the elements of a 
tactico-critical analysis and its poems, all configure into every and each conjuncture as determined by the 


philosopher, to be the time for revolution, the kairos, the space, the UFO, of infra-realism, and 
surrealism, and paintings and abstract art, into the very form of politics. In this we grasp so far, that 
every poem written is para or archi or meta-political, but we may add in the aleatory rain of conjunctures, 
where Spinoza has been left out, so far, in favour of a thesis that our time, is the time where the future 
lasts forever. Therefore the past, the history of time and non-time, and emptiness of this distance taken, 
this empty rain does lead to an encounter, which is the site of how the conjuncture finds its Prince, or its 
party and its leader, and its masses and its political forms, and its art of a new vision of Marxism Lennism 
Maoism. Marxism Leninism Maoism, is a figure of how the present is a repetition of the past, a re- 
enactment of the Paris Commune, and the Naxalbari uprising, as the mode of politics in which an entire 
non-history, non-time, emptiness takes through pure forcing and decalages, the history of the Marxist 
Leninist Maoist tradition, of which an encounter implies a certain distance taken, for the void of 
philosophy to draw a line of demarcation that then shatters itself into a multplicity of tendencies that are 
all determinate lines, drawn from the void, towards what is in actuality the time of Hegel and Mary, all 
combined into a poem, that says Maoism or Naxalbari lasts forever, just as the encounter takes its time, 
and then in a pure infinite register we discuss Picasso, and then we fall in love with mathematics and set 
theory which we read, in parties which we never make it to, except once some time in the past, and then 
we think that perhaps, it must mean, that we were philosophers, who grasped that fascism, what face of 
horror it creates, can in the tradition of Marxism and Leninism, be thought of in India as opposed by 
Maoism, and there we read that Tlatelolco, May 68 and Naxalbari in the intertanglement with The Great 
Proletarian Cultural Revolution in China, is the figure of a contemporary student and petit-bourgeois 
singular politics, that then becomes Red Guards in the current moment, and the gravity returns and the 
politics and culture of a logic of sense that twists, torsions, reflects, concentrates and sharpens the 
intellect of the attributed state, or the conjunctured state of the situation, which then becomes the site, of 
attributed class analyses not as mental analyses but as the emptiness, of a distance taken, for so long, till 
the encounter takes place sometime in the future, la avenir. 


